Ljubljana
69 I.F 1.7.—11.9.2021
LJUBLJANAFESTIVAL.SI

69. LJUBLJANA FESTIVAL

‘A “

WMMMMMM&“M_MM‘
APV AT R R MY NG

mmummmmnm

Ustanoviteljica Festivala Ljubljana je Mestna obcina Ljubljana. / The Festival Ljubljana was founded by the City of Ljubljana.

A‘

@S

Mestna obcina Ui o

Ljubljana = AT EUROPEAN * * 3
i ;‘;@ FESTIVALS I Ri g i
: ASSOCIATION EFFELABEL 2019-2020 a

Castni pokrovitelj Ljubljana Festivala 2021 je Zupan Mestne ob¢ine Ljubljana Zoran Jankovié. / The honorary patron of the Ljubljana Festival 2021 is the Mayor of Ljubljana Zoran Jankovic.



LJUBLJANA
FESTIVAL

SREDISCE VASIH DOZIVETIS
AT THE HEART OF YOUR EXPERIENCE



Foto / Photo: Uro§ Ho¢evar

Kultura zZivi!

Pred namije tezko pri¢akovano poletje, kigabo v
Ljubljani pomembno zaznamoval Ljubljana Festival, ze
69. po vrsti. Nestrpno ¢akamo umetniske poslastice
in vrhunske izvajalce, ki bodo zagotovo poskrbeli za
neprecenljiva kulturna dozivetja.

V Casih, ki umetnosti zaradi epidemije niso ravno
naklonjeni, je Ljubljana Festival svetla tocka, ki
dokazuje, dase zmocno voljo, strokovnostjoin
predanostjo da kljubovati vsem oviram, kijih pred nas
postavljajo trenutne razmere.

Direktor in umetniski vodja Festivala Ljubljana Darko
Brlek je skupaj s svojo ekipo lani dobesedno premikal
meje. V Casu najvecje negotovosti se ni ustrasil niti
najvedjihizzivov in z upostevanjem vseh takratnih
omejitvenih ukrepov pripeljal v Ljubljano $tevilna
najvecjaimena svetovne umetnosti, ki so navdusila
ob¢instvo.

Prepri¢an sem, da bo na podlagilanskih izkusen;j
letosnijifestival popeljal e korak naprejin znova
poskrbel za sijajna dozivetja, o katerih bomo govorili
Sevseleto.

Kot je Ze v navadi, bomo Ljubljana Festival odprli

na Kongresnem trgu, tokrat s koncertom Orkestra
Marijinega gledali$¢a iz Sankt Peterburga pod
vodstvom imenitnega dirigenta in prijatelja Ljubljane
Valerija Gergijeva. Obeta sem namiziemen dogodek,
ki ga ljubitelji umetnosti ne smemo zamuditi!
Ljubljanaje mesto kulture, v katerem vsak dan
dokazujemo, da smo solidarno, tovariskoin

strpno mesto, v katerem razli¢ni zivimo skupajv
medsebojnem spostovanju.

Veselimo se poletja, ko bomo lahko uZivali vizvrstnih
predstavah, ki bodo napolnile naso duso.

Srecno, Ljubljana Festival! Naj se kulturno poletje
zacne!

Zoran Jankovi¢
Zupan Mestne obcine Ljubljana
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Culture lives!

The long-awaited summer is just around the corner.

As ever, the most notable event of the summer season
in Ljubljana will be the Ljubljana Festival, now in its 69"
edition. We eagerly await the many artistic treats and
the first-rate performers who are certain to provide us
with precious cultural experiences.

In a period that is not exactly favourable for the arts,
because of the pandemic, the Ljubljana Festival is a

bright spot which proves that with determination,
professionalism and commitment itis possible to
surmount all the obstacles placed in front of us by the
present conditions.

Last year, Festival Ljubljana’s general and artistic
director Darko Brlek and his team really pushed the
boundaries. At a time of the greatest uncertainty, they
were undaunted by the scale of the challenge and,
while scrupulously observing all the restrictions in
force at the time, succeeded in bringing many of the
biggest names from the world of the arts to Ljubljana,
where they delighted audiences.

Iam convinced that the lessons learned last year

will help this year’s Festival take yet another step
forward and once again provide us with remarkable
experiences that we will continue to talk about all year.
As is now traditional, we will open the Ljubljana Festival
in Congress Square, this year with a concert by

the Mariinsky Theatre Orchestra from St Petersburg,
under the direction of the eminent conductor

Valery Gergiev, who is a great friend to Ljubljana.

This promises to be an extraordinary event that

no lover of the arts should miss!

Ljubljana is a city of culture in which, day after day, we
demonstrate the values of solidarity, comradeship and
tolerance, a city where people — all of us different —
live alongside one another in mutual respect.

Let us look forward to a summer in which we will be
able to enjoy wonderful performances that bring joy
to oursouls.

Welcome back, Ljubljana Festivall Let the summer of
culture begin!

Zoran Jankovi¢
Mayor of the City of Liubljana
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Kulturno obarvani poletni veceri

V obdobju, ko so se Stevilne ustanove po svetu zaprle
in so se festivali znasli v vrtincu sprememb, Ple€nikove
Krizanke, Kongresni trg in prizori§¢a Festivala

Ljubljana na Siroko odpirajo svoja vrata. Pred nami je
pestro poletno obdobje, ki slovenski in tujijavnosti
zagotavlja kulturno-umetniske vsebine mednarodno
priznanih umetnikov vrhunske kakovosti. To je, vse od
prve izvedbe ljubljanskega poletnega festivalaleta
1953, tudi nase osrednje vodilo.

Letosnji 69. Ljubljana Festival bomo odprli z

nastopom Orkestra Marijinega gledali$¢a iz Sankt
Peterburga pod taktirko maestra Valerija Gergijeva,

ki se po nekajletnem premoru vracata v slovensko
prestolnico. Zaigrali bodo simfoni¢no pesnitev Bela
krajina Marjana Kozine, eno najboljizvajanih slovenskih

del, in Fantasti¢no simfonijo, mojstrovino Hectorja
Berlioza. Poletni festival bo letos festival vrhuncev.
Prisluhnilibomo mezzosopranistki Elini Garan¢a v
koncertniizvedbiopere Carmen, koncerthemu
veceru filmske glasbe Nicole Piovanija, ki se bo
poklonil 700-letnici smrti Danteja Alighierija, Placidu
Domingu ob spremstvu sopranistk Saioe Hernandez
in Sabine Cvilak, pianistki Marthi Argerich in maestru
Charlesu Dutoitu ter Zboru dunajskih deckov.
Sledilibodo nastopiizjemne operne zvezde Sonje
Jonceve skupaj s tenoristom Brankom Robinsakom

in koncert pianista Arkadija Volodosa, na oder
Kongresnega trga se vracajo operna diva Ana
Netrebko ob spremstvu Jusifa Ejvazova ter tenorist
Jonas Kaufmann, tenorist José Cura pa se bo tokrat
predstavil tudi kot skladatelj s svojim Oratorijem.
Program se bo nadaljeval e v zacetek septembra

s Kraljevim orkestrom Concertgebouw, nastopom
Irene Grafenauer in Mateta Bekavca, predstavila se
bosta Filharmonic¢ni orkester Baliskega morja in Zbor
Furlanije - Julijske krajine. Vsekakor ne bo manjkalo
Stevilnih izvrstnih predstav, kot so balet Peer Gynt
Edwarda Cluga in Puccinijeva Madama Butterfly v
izvedbi Slovenskega narodnega gledali§¢a Maribor,
muzikala mednarodnih razseznosti, Chicago in Lolita,
ter Stevilne druge. Kot vsako leto bodo na programu
tudi Ljubljana Festival na Ljubljanici, XXIV. Mednarodna
likovna akademija selektorja Toma Vrana, mojstrski
tecaji pod umetniskim vodstvom Branimirja Slokarja,
komorni koncerti ter otroSke in mladinske delavnice.

Zagotovo je Ljubljana Festival dodana vrednost za
slovensko prestolnico, pomeni pa tudi pomemben
prispevek za javno kulturno dobro na podrocju
razli€nih umetniskih zvrsti. Ponosni smo, da
privabljamo domace obiskovalce, hkrati pa vsako

leto tudi ogromno turistov. Vse drzave razmisljajo o
ponovnem zagonu in ne bi smeli pozabiti, da je kultura
iziemen dejavnik tudiv turizmu. Ljubljana postaja vse
bolj priljubljena destinacija in kljub trenutni situaciji
vsak dan sre¢ujem turiste na ulicah na3e prestolnice,

ki obiskujejo kavarne in restavracije, obcudujejo
arhitekturo, pot pajih ponese tudi v nase Krizanke;
stari del ob Ljubljanici je zagotovo eden najlepsih
koti¢kov v Evropi.

Naj se posebej zahvalim §e Mestni ob¢ini Ljubljana

in njenemu Zupanu Zoranu Jankovic¢u, naS§emu
glavnemu pokrovitelju Zavarovalnici Sava, glavhemu
medijskemu sponzorju Delu in §tevilnim drugim
pokroviteljem ter obiskovalcem, kinam Ze vrsto let
ostajajo zvesti.

Vljudno vas vabimo, da prelistate programsko
knjizico 69. Ljubljana Festivala, iniskreno upamo, da v
njej najdete kulturno obarvani vecer po vasem okusu.

Naj festivalski utrip postane sredis¢e vasih dozivetij!

Darko Brlek
Direktor in umetniski vodja Festivala Ljubljana
Castni ¢lan Evropskega zdruZenja festivalov



Summer Nights Alive with Culture

At a time when many institutions around the world
remain closed and festivals around the world find
themselves at a crossroad, Ple¢nik’s Krizanke, Congress
Square and other Ljubljana Festival venues are

opening their doors. An exciting summer lies ahead
for Slovenian and international audiences, with culture
and arts offerings which will feature internationally
renowned artists of the highest order. This has been
our guiding principle since the first edition of the
Ljubljana Summer Festivalin1953.

This year’s 69" Ljubljana Festival will open with a
performance by the Orchestra of the Mariinsky Theatre
from St Petersburg led by maestro Valery Gergiev
who are returning to the Slovenian capital after a

break of a few years. They will perform the symphonic
poem Bela krajina by Marjan Kozina, one of the most
frequently performed Slovenian compositions, and
the Symphonie Fantastique, a masterpiece by Hector
Berlioz. This year’s festival will be a festival of highlights.
These will include mezzo-soprano Elina Garancain

a concert performance of Carmen, an evening of

film music by Nicola Piovaniin tribute to the 700*
anniversary of the death of Dante Alighieri, Placido
Domingo accompanied by sopranos Saioa Hernandez
and Sabina Cvilak, pianist Martha Argerich with maestro
Charles Dutoit, and the Vienna Boys’ Choir. This will

be followed by performances by the outstanding
opera star Sonya Yoncheva alongside tenor Branko
Robinsak and a concert by pianist Arcadi Volodos.

The opera star Ana Netrebko will again take to the
stage at Congress Square alongside Yusif Eyvazov and
tenor Jonas Kaufmann, while tenor José Cura returns

as a composer for his Oratorio. The programme will

continue in early September with performances by the
Royal Concertgebouw Orchestra, Irena Grafenauer
and Mate Bekavac, the Baltic Sea Philharmonic, and

the Friuli Venezia Giulia Choir. There will certainly be

no dearth of excellent stage productions, such as
Edward Clug’s ballet Peer Gynt, Puccini’s Madama
Butterfly performed by the Slovene National Theatre

in Maribor, the internationally renowned musicals
Chicago and Lolita,and many more. Like every year, the
accompanying programme will include the Ljubljana
Festival on the Ljubljanica, the XXIV. International Fine
Arts Colony led by selector Tomo Vran, masterclasses
under the artistic direction of Branimir Slokar, chamber
concerts, and children’s and youth workshops.

The Ljubljana Festival undoubtedly brings great

value to the cultural life of the Slovenian capital and
contributes significantly to the cultural commonsin a
variety of artistic genres. We are proud of the fact that
the Festival attracts both domestic visitors and large
numbers of tourists. As countries consider reopening,
we should not forget that culture is a vital factor of
tourism. Liubljana is becoming an increasingly popular
destination and despite the current situation, | meet
tourists every day, visiting cafés and restaurants,
admiring the architecture, including our Krizanke, and
exploring the old part of the city along the Ljubljanica,
without a doubt one of the most beautiful corners of
Europe.

I would like to express my gratitude to the City of
Ljubljana and Mayor Zoran Jankovi¢, our general
sponsor Zavarovalnica Sava, our main media sponsor
Delo, as well as many other sponsors and our loyal
visitors.

We invite you to browse the programme booklet of
the 69" Ljubljana Festival and we are sure you will find
an eventto your liking.

Letthe festival be at the centre of your experiences!

Darko Brlek

General and Artistic Director of the Festival Ljubljanal
Honorary Member of the European Festivals
Association
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INTERVIUII / INTERVIEWS

KRISTIAN JARVI

Dirigent Filharmoni¢nega orchestra Baltskega morja
Conductor of the Baltic Sea Philharmonic

1. Odrascali ste v ZDA. Se vidite toliko American kot
Estonec? Kam segajo vase korenine?

You grew up in the US. Do you see yourself as equally
American and Estonian? Where are yourroots?

Zagotovo sem Estonec, sem pa zelo hvaleZzen za vse
izku$nje v ZDA.V Ameriki sem odrasel. Tam sem bil
prvic ¢lan glasbene skupine, tam sem nasel svojo prvo
zaposlitev, zato se v ZDA vedno pocutim kot doma.
Zdaj pa prebivam v Estonijiin vecino ¢asa prezivim

v Evropi.

I'm definitely Estonian, but I'm very thankful for my
experiencesinthe US. When | go there | feel athome,

because Americais where | grew up, and it’s where
| had my first ensembles and firstjobs. But now I live in
Estonia and spend most of my time in Europe.

2.Sodelovali ste s $tevilnimi izjemnimi ustvarjalci
izsveta glasbe in kinematografije. Se vam je katero
izmed teh sodelovanj$e posebej vtisnilo vspomin?

You have been involvedin many international
collaborations with outstanding creative figures
from the world of music and cinema. Has any one

of these collaborations left a particularly lasting
impression on you?

Najbolj mije ostalo v spominu sodelovanje z Joejem
Zawinulom, ki je bilo zame tudi najpomembnejse.

Bil je moj mentor, bil mije kot o¢e. Naucil me je gledati
SirSe, uzreti zivljenje v drugacniluci. Zaradinjega sem
boljsi glasbenik. Veliko mu dolgujem in gamoc¢no
pogresam.

My most memorable and mostimportant collaboration
was with Joe Zawinul. He was a mentor and like a father
figure for me, because he taught me to look at the
bigger picture, and made me look at life in a different
way. He also made me a better musician. | owe him a lot
and | miss him very much.

3. Niste »tipi€¢en«, tradicionalen dirigent.

Vasi projekti presegajo meje klasicne glasbe.

Od kod ¢rpate ideje in navdih za svoje programe?
You are not a “typical”, traditional conductor, since
your projects go beyond the bounds of classical
music. Where do you get the ideas and inspiration
for your programmes?

Ideje in navdih najdem v tem, kar mije v§eg, inne
tistem, kar bi mi moralo biti. Zato sem delezZen
Stevilnih kritik. Pripombe se vrstijo tudi naracun tega,
kako bise moral vestiin kako govoriti. Treba pa se je
odmakniti od vnaprejsnjih predstav, da bise morali
prilegati za¢rtanemu okviru. Cim radovednejsi ste,
tem bolj domiselni boste in tako boste postali tudi
samozavestnejsi umetnik. Ze v $olskih dneh me je
vedno zanimalo, kako zdruZiti razli¢ne zamisli.

New York me je gotovo moc¢no spodbudil,
dasem se tega tudi zares lotil.

The ideas and inspiration come from what | like, not
what I'm supposedto like. | get a lot of criticism for

that, and also for how I'm supposed to act and how

I'm supposed to talk. But we need to get away from
preconceived notions of fitting into a certain box.

I think that the more curiosity you have, then the more
ideas you get, and the more confident you become as
an artist. rom my school days | was always interested in
combining different ideas. New York surely was a big
trigger for actually making that happen.

4.V sredis¢u programa, ki gaboste izvedliv
Ljubljani, je labod. Zakaj ste se odlocili za takSno
rkraljevsko« ptico?

The programme you will performin Ljubljana has the
swan as its focal point. What made you choose this
“royal” bird?

Labod je simbol nedotaknjenosti, Cistosti in svetosti.
Je tudinordijski simbolin simbol veli¢astnega
obcutka neskoncnosti. Prav ta obcutek poskusam
vdihniti ljudem s svojim delom — da se v svojih mislih
dotaknejo neskoncnosti. Sibelius je dejal, dagaje
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za Peto simfonijo navdihnilo $estnajst labodov, ki jih

je opazoval leteti v formaciiji. To je bil eden najlepsih
prizorov, kar jih je kdaj videl, in tako je nastal mogocen
konec omenjene simfonije.

The swan is a symbol of purity, cleanliness and holiness.
It's also a Nordic symbol. And it is the symbol of a
majestic feeling of infinity. This is what I try to instil in
people with everything that | do — to think with a sense
of the infinite. Sibelius said about his Fifth Symphony
that he was inspired by watching 16 swans flying in
formation. It was one of the most beautiful things he'd
everseen, and that’s why we have the majestic ending
of that symphony.

5. Filharmonicni orkester Baltskega morja zdruzuje
glasbenike iz desetih nordijskih drzav. Politicne
meje teh drzav so se v preteklosti seveda
spreminjale, toda njihove prepoznavne kulture

so prezivele. Kako ohranjate kulturno dediscino
nordijskihdrzav?

The Baltic Sea Philharmonic brings together
musicians from ten Nordic countries. The political
borders of these countries have, of course, changed
over time, but their distinct cultures survive.

What do you do to preserve the cultural heritage

of these countries?

Kulturna dedis$cina se ohranja tako, da jo nenehno
obnavljamo, in ne tako, da jo zapremo za steklo in
nanjo poveznemo pokrov. Ostati mora ziv organizem,
ki dihain se obnavlja. Primer za to je Labodje jezero
Cajkovskega, ki sem mu vdihnil novo obliko ter ga
pisnoin glasbeno priredil v dramati¢no simfonijo.
Glasbo tako ohranjamo zivo in jo priblizamo mlajsim
generacijam ter prilagodimo ¢asu, v katerem zivimo.

The cultural heritage is preserved by constantly renewing
it, and not by placingitin ajarand putting a lid on it. But
to keepitaliving, breathing organism that rejuvenates
itself. You can see this with a work like Tchaikovsky’s Swan

Lake, which I made itinto a new format, rewriting and
re-orchestrating it as a dramatic symphony. This approach
keeps the music alive for younger generations and sets it
forthe time that we live in.

6.Imate v mislih Ze kakSne nove projekte?

Do you have any new projects on the horizon?

Da, precejjihje ze in vse skupaj je Se toliko bolj
razburljivo, ko se bliza konec pandemijein
razmi$ljamo o obdobju, ki prihaja. Caka nas filmski
projekt, ¢esar se iziemno veselim, saj bo to moj
prvifilm. Ustanovil sem novo podjetje, NEscapes,
kije sestavljenoizdveh delov: glasbene zalozbe
NEscapes Records in NEscapes Lounges, v katerem
pripravljamo in ustvarjamo avdiovizualne izku$nje,
kijih posluSalec zaznava z vsemi Cuti. Seveda
pabom tudiv prihodnje nastopal kot dirigent z
razli¢nimi orkestriin ansambli. V moji produkcijski

hisi Sunbeam Productions nacrtujemo nekaj turnej:
nekatere v sodelovanju s Filharmoni¢nim orkestrom
Baltskega morja, nekatere pa kot koprodukcije z
glasbeno skupino Nordic Pulse, ki je ansambel nase
produkcijske hise. V prihodnosti nas ¢aka $e marsikaj,
zato spremljajte, kaj se dogajal

Yes, there are many projects, and looking now beyond
the pandemic, it's even more exciting. There’s a film
project coming up, which is very exciting for me as
itis my first film. | have a new company, NEscapes,
which in addition to being a record label — NEscapes
Records — also curates and produces audiovisual
sensory experiences, called NEscapes Lounges.
Naturally, | will still be conducting different orchestras
and ensembles. And with Sunbeam Productions, my
production company, we're planning tours, some in
collaboration with the Baltic Sea Philharmonic and also
co-productions with the Nordlic Pulse Ensemble, which
isourin-house ensemble. There are lots of other things
that you’ll hear about in the future, so stay tuned!

7.V vasem delu s Filharmonicnim orkestrom
Baltskega morja se izrisuje nov model sodobnega
orkestra. Kako se vas orkester razlikuje od drugih
simfoni¢nih orkestrov? Kaj ga ¢aka v prihodnosti?

Your work with the Baltic Sea Philharmonic points to
anew model of the modern orchestra. What makes
your orchestra different from other symphony
orchestras? Where do you see itin the future?

Filharmoni¢ni orkester Baltskega morja se je od
svojega nastanka ze veckrat spremenil. Nastal

je kot mladinski orkester in nato zrasel v pravi
simfonicni orkester. Ko se je razvijal, je ustvaril svoj
slog, ki ne temelji le na glasbeniizvrstnosti, temvec¢
tudi na pripovedovanju zgodb s koreografijoin
vizualizacijo. To smo dosegli tako, da smo odpravili
tradicionalno postavitev orkestra in ne igramo ve¢
PO notnem zapisu, temvec samo §e po spominu.
Lotili pa smo se tudi lastne produkcije — ustvarjanja
svojih, izvirnih del, kar je za nas novost. Prvi¢ sem se
tega lotil na svojem prvem samostojnem albumu
Nordic Escapes, na katerega sem uvrstil lastne
kompozicije elektroakusti¢ne glasbe. Pri nekaterih
sta sodelovala tudi Filharmoni¢ni orkester Baltskega
morja in Londonski simfoni¢ni orkester. Aloum je
pravzaprav zgled tega, ¢esar bi si Zzelel od ¢lanov
nasega orkestra, ki bi se radi lotili produkcije in postali
glasbeni ustvarjalci. Svet kar vrviod idej, zato bi s
Filharmoni¢nim orkestrom Baltskega morja radi postali
takSna produkcijska hisa, ki podpira tovrstne ideje v
prid nasim glasbenikom.

The Baltic Sea Philharmonic has been through many
changes since its inception. It started out as a youth
orchestra, before becoming a fully fledged symphony
orchestra, and then adopting a performance style that
isrooted in notjust being at the highest level musically,
butalso in telling stories through choreography and
visualisation. To achieve this we did away with the
traditional orchestra seating and we don’t use sheet



music — we play everything from memory.

And besides that, we have now incorporated a
completely new production aspect where we are
creating our own original material. I've pioneered that
with Nordic Escapes, the first solo album of my own
compositions — electroacoustic music, with the Baltic
Sea Philharmonic and London Symphony Orchestra
featured on some tracks. This album is almost like an
example of what | would like to see from members
of our orchestra who want to go into production and
want to be music creators. The world is full of ideas,
and with the Baltic Sea Philharmonic we're aiming to
become a kind of production house that supports
those ideas for our musicians.

PLACIDO DOMINGO

Opernipevec / Operasinger

1.Na glasbeno pot ste stopilize med odras¢anjem
v Mehiki. Kako je to obdobje vplivalo na vas kot na
pevcainumetnika?

Your musical career began while you were growing
up in Mexico. How did this periodinfluence youasa
singerandartist?

Leta, kisemjih prezivel v Mehiki, so nedvomno vplivala
namojo strokovno rast. Rodil sem se v Madriduin

kot otrok sem se pridruzil starSem, ki so se preselili v
Mehiko, kjer so ustanovili svojo gledalisko skupino,

ki se je posvecalaizvajanju zarzuel. Tako sem v resnici
odrascal v gledalis¢uinimam cudovite spomine na
otrostvo. V nacionalnem konservatoriju za glasbo v
Ciudadu de México so se mi kot mlademu glasbeniku
ponudile edinstvene priloznosti, saj so tam delovali
izjemni umetniki, resni¢ne legende, ki so bili v polnem
teku svoje kariere, ko sem sam zacel svojo pot, in
znekaterimi sem celo pel - Lily Pons, Giuseppe

Di Stefano, Renata Tebaldi, Cesare Valletti, Cesare

Siepi, Virginia Zeani, Hans Hotter, Fernando Corena,
Jon Vickers, Régine Crespin. Da sploh ne omenjam
vélikih dirigentov orkestra: poslusal sem koncerte
Celibidachejain celo pel v zboru konservatorija, ko
je Maazel vodilizvedbo Berliozovega Rekviema.
Kot slusatelj sem se udeleZeval predavanjlgorja
Markevitcha, Carlosa Chaveza, Blasa Galindain Pabla
Moncaya. To so biladragocena leta, vistem veceru
je na primer Di Stefano pel v Cavallerii rusticani, Marta
[moja Zena) paje pela v Gianniju Schicchiju s Coreno.
Sam sem nastopil kot francoski gizdalin, »Incroyables,
v operi Andrea Chénier skupaj z Di Stefanom, pa tudi
kot Remendado v Carmen, Marta pa je nastopila v
Figarovi svatbis Siepijem. Preizkusil sem se tudi kot
Gaston v La traviati skupaj z Giuseppejem Camporo.
Skratka, Cudovitih spominov res ne manjkain tista leta
so pomembno oblikovala mojo karierno pot!

There is no question that my years in Mexico had a

major influence on my professional growth. | was
bornin Madrid and at the age of eight went out to
Mexico to join my parents, who had moved there and
started their own zarzuela company. So | literally grew
up in the theatre and | have wonderful memories of

my childhood. When studying at the Conservatorio
Nacional de Musica in Mexico City, | enjoyed unique
opportunities for a young musician, because there were
extraordinary artists, true legends still performing when
I started, and | even had the chance to sing with some of
them... Lily Pons, Giuseppe Di Stefano, Renata Tebaldl,
Cesare Valletti, Cesare Siepi, Virginia Zeani, Hans

Hotter, Fernando Corena, Jon Vickers, Régine Crespin

... Not to mention the conductors: | saw concerts by
Celibidache and, in the case of Maazel, | even sang

in the Conservatorio choir when he conducted the
Berlioz Requiem. | also had the chance to observe
masterclasses by Igor Markevitch, Carlos Chavez, Blas
Galindo and Pablo Moncayo. They were precious years.
Iremember, for example, hearing Di Stefano in Cavalleria

n



rusticana and Marta [my wife] in Gianni Schicchi with
Corenain the same evening. | sang The Incredible in
Andrea Chénier with Di Stefano, and also Le Remendado
in Carmen, and Marta sang in The Marriage of Figaro

with Siepi. And then | was Gastone in La traviata with
Giuseppe Campora... so there is certainly no shortage
of wonderfulmemories and the influence of those years
was extremely formative for my future career!

2.V svoji karieri ste nastopili v vec kot 150 viogah.
Kako se pripravite na posamezno viogo?

You have sung more than 150 different roles over the
course of your career. How do you prepare foran
individualrole?

Moje navdusenje nad odkrivanjem novih viog, ki
jihlahko interpretiram, zagotovo olaj$a to ne ravno
lahko delo. Mislim, daimam sreco, kerimam moznost
samostojno preucevatinove vioge. Sam se namre¢
spremljam na klavirju in tako manj naprezam glas.

To mi je vsekakor olaj$alo pomnjenje. Kar pa absolutno
najbolj Steje, sta disciplinain ¢as za Studlij, tudi ponodiin
nadolgihletih.

The enthusiasm of discovering new roles to interpret is
definitely something that makes this difficult job easier.
| consider myself fortunate to have the possibility of
studying new roles on my own, accompanying myself
on the piano andin this way saving my voice. This has
certainly helped with the process of memorisation.

The mostimportant thing of allis to be disciplined and
to find the time to studly, especially at night and during
long flights.

3.Posebno slavo ste si pridobiliz viogami
Cavaradossija, Hoffmanna, Don Joséjain Cania,

z Otellom pa ste poZeli najvecje priznanje v svoji
generaciji. Ali ste na katero vlogo §e posebej
ponosni?

You have won particular fame in the roles of
Cavaradossi, Hoffmann, Don José and Canio, and as the
most acclaimed Otello of your generation. Is there any
one role of which you are particularly proud?

Nedvomno je to vioga Otella, saj predstavlja cilj v
Zivljenju tenorja, hkrati paje nikolizares ne odkrije§ do
dna. Nidovolj, dajo preucis — mora$ jo zares dojeti.
Glasbain besede so eno, ni¢ ni naklju¢no. Nikolise

ne mores niti za trenutek lociti od lika, celo v vokalno
najnapornejsih trenutkih, saj mora$ biti takrat prepricljiv
bolj kot kadarkoli. In takrat mora biti tvoja koncentracija
na visku: ta vioga je resnicni preizkus za tistega, kijo
igra. Poleg tegamora tenor na interpretativni ravni
tekmovati z baritonom, kiigra Jaga, saj v njem Verdi
ustvari $e en neverjeten lik s hudobijo posastne
veli€ine. Vendar to ni dovolj: Otello mora na koncu
pridobiti, ne bom rekel odpuscanje, ampak vsaj
razumevanje obcinstva za na videz nerazumne grozote,
kijih stori Desdemoni. Otello ni ¢lovek skrajnosti,ampak
je bistvo ¢loveka, pripeljano do skrajne meje. V sebi
nosinajhujSe more, ki se jim pridruZi $e prepri¢anje,
dane bo nikolimogel dosecimiruinsrece. Zato je
lahek plen Jaga, ki ga potisne v prepad, poln duhov iz
njegovih mislih, dokler ga ne zaslepinoro ljubosumje,
zaradi katerega ubije »tisti soncni Zareke, kiga
napolnjuje z Zivljenjem.

Otello, without a doubt, because this role represents a
milestone inthe life of a tenor, although at the same time
you never quite get to the bottom of it, there’s always
something new to discover... it’s not enough to study
it: you have to really understand it. Music and words

are one, and nothing is there by chance. You can’t drop
out of character even for a second, even in the most

vocally challenging moments, because that is when you
have to be more credible than ever. Which means that
your concentration has to be at a really high level: it’s

the ultimate test for the performer. And then the tenor
has to be able to compete with the performance of the
baritone singing lago, because here Verdi has created
anotherincredible role, where there is a shocking
grandeurin the character’s wickedness. And that still isn’t
enough: by the end of the opera, Otello has to obtain —
Iwon'tsay forgiveness — but at least the comprehension
of the audience for the seemingly senseless atrocities
he commits against Desdemona. Otello is not a man of
excesses, rather he is the essence of aman brought to
the limit. He is tormented by terrible nightmares, added
to which is his conviction that he will never be able to
find happiness and peace. This makes him easy prey for
lago, who thrusts him into the abyss, full of the spectres
that haunt his mind, until he succumbs to the blind
madness of jealousy that leads him to kill “that single ray
of light” that makes him live.

4. Nastopili ste tudi v Stevilnih filmih, posnetih po
opernih delih. Kako primerjate priprave naigranje
v filmu zigranjem v opernihisi?

You have also appearedin several opera films.

How would you compare preparing forand
appearingin a film to performing in an opera house?

Igranje v filmu je popolnoma druga¢no od gledaliske
igre. Ni obcinstva, niadrenalina, igranje traja dalj Casa,
snemanije prizorov je treba prilagajati son¢ni svetlobi
invremenu in vsak dan veliko ur preZivi§ v maski.

V gledali§¢u se nedvomno pocutim boljdomace,
vse se zgodi v tistem trenutku pred stotinami ljudiin
obcutki so vsaki¢ drugacni. Vendar imam tudizelo lepe
filmske izkusnje: s Francom Zeffirellijem sem snemal La
traviato, Otella, Cavellerio rusticano in film | Pagliacci,

s Francescom Rosijem Carmen, z Gianfrancom De
Bosiem pa Tosco. Izvrstnireziserji: ni¢esar ni bilo, kar



ne bizmogli mojstrsko razresiti. Nikoli ne bom pozabil
tistih dni, veliko sem se naucil od njih! Poleg tega sem
v Tosciin Rigolettuigral »na krajihin ob urah, v katerih
se dogajata operi, torej v Rimu in Mantovi. Oba filma
sta bila predvajana v zivo po televizijiin posneta po
genialniideji producenta Andrea Andermanna, na
katero se je ob¢instvo pozitivno odzvalo. Direktor
fotografije pri obeh filmih je bil Vittorio Storaro, Tosco
jereziral Giuseppe Patroni Griffi, Rigoletta pa Marco
Bellocchio. Priobeh snemanjih seveda ni manjkalo
adrenaling, sajje filma v Zivo pred televizijskimi ekrani
spremljalo namilijone gledalcev.

The cinemais a completely different world from the
theatre. There’s no audience, there’s no adrenaline,
everything takes much longer, filming the scenes
depends on daylight and the weather, and you spend
long hours in make-up every day. | definitely feel more
ateasein the theatre. Everything happens in thatinstant

in front of hundreds of people and it’s anew emotion
every time. ButI've had some wonderful experiences
doing cinema: La traviata, Otello, Cavalleria rusticana and
Pagliacciwith Franco Zeffirelli, Carmen with Francesco
Rosiand Tosca with Gianfranco De Bosio. Extraordinary
directors all. There was nothing their skill could not
resolve.l'llneverforgetthose times — | learnt a lot from
them! Andthen | also appeared in versions of Toscaand
Rigoletto that were filmed “neiluoghie nelle ore”,in other
words inthe original settings —Rome and Mantua —and
atthe original times of day in which the action takes place:
essentially these were films but broadcastliveonTV —a
brilliantidea by Andrea Andermann. They were very well
received by viewers. The director of photography was
Vittorio Storaro and they were directed, respectively,
by Giuseppe Patroni Griffiand Marco Bellocchio. In this
case there was certainly no lack of adrenaline, because
millions of people tuned in to watch them.

5.0d70. let ste tudi dirigent. Kaksen je vas pristop
do glasbenikov?

You have also been a conductor since the 1970s.
What is your approach to musicians like?

Ker sem sam pevec, nisem nikoli hotel naodruna
vsak nacin uveljaviti svoje vizije, saj dobro razumem
vokalne tezave, s katerimi se lahko srecatisti, ki poje,
zato naredim vse, kar je v moji moci, da mu pomagam.
Mislim, da dober dirigent orkestra uti tezo svoje
odgovornostiin zmore ohraniti v mislihidejo, kijo zeli
posredovati, hkrati pa zna prisluhniti vsemin zazna
potrebetistih, kiso na odru, ter si skupajz njimi v
ekipnem duhu prizadeva za najbolji rezultat. Dirigiranje
mije pomagalo pripetjuin obratno. Gre zadva
trenutka, ki stamed seboj povezana.

As a singer myself, I've never tried to impose my vision
on the podium at all costs, because | know very well
what kind of vocal problems there can be on stage, so
Ido everything possible to help the person singing. In
my view, a good conductor is one who feels the weight
of his responsibility and has in mind his own idea that he
wishes to transmit, but who is also capable of listening
to everyone and recognising the needs of, above all,
the performers onstage, in order to work together to
achieve the best result, like a team. Conducting has
helped me with singing, and vice versa. They are two
different moments that integrate with each other.

6. Tekmovanje Operalia, ki ste ga ustanovilileta1993,
je bilo odsko¢na deska za Stevilne operne pevce
inpevke. Med preteklimizmagovalci tekmovanja
najdemo imena, kot so Joyce DiDonato, Rolando
Villazén, Sonya Yonchevain José Cura. Alise Cutite
zasluZnegazauspeh, kiso gatipevcidoseglipo
zmaginatekmovanju?

The Operalia competition, which you foundedin 1993,
has been a springboard formany operasingers. The
competition’s past winners include Joyce DiDonato,

Rolando Villazén, Sonya Yoncheva and José Cura,
among many others. Do you feel responsible for the
success these singers have achieved after winning the
competition?

Zameje res cudovito zadovoljstvo, ko na potovanijih po
svetu na sporedih najbolj prestiznih gledalis¢ zasledim
imenazmagovalcev Operalie. Operaliaje izlozbena
vitrina za Stevilne mlade pevce in pevke in nekaterimed
njimi so danes velikaimena. Vsak umetnik je edinstven
inneponoviljiv,in ¢eprav nas bolj kakor sodnikina
tekmovanjih vedno presoja obcinstvo, pa vsak od nas
ustvarja svojo karierno pot. Mislim, daimamo kot sodniki
na Operalii zelo tezko nalogo, saj moramo poiskati
talent, ki se skriva v vsakem mladem ¢loveku, inizbrati
najboljSe v manj kot enem tednu. Imam zaupanje v mlade
inrad se pustim presenetiti, ko poslusam nove glasove.
Prihodnost opere je v njihovih rokahin mislim, da bi
moralitisti, ki nam je bila podarjena tako dolgakariera,
kot je moja, tem mladim prenesti vsajnavdusenje nad
glasbo, poleg kakSnega dobrega nasveta.

Itis a source of great satisfaction for me as | travel around
the world to see the names of Operalia winners in the
programmes of the most prestigious theatres. Operalia
is ashowcase for many youngsters, and some of them
are now big names in their own right. But every artist

is unique and unrepeatable and, given that the most
important judge, more important than any competition,
is always the audience, each one of us is the architect of
ourown career. | believe that our job as Operaliajudges
is a very difficult one because we have to seek out the
talent hidden in every young singer and choose the
bestones in less than a week. | have a lot of confidence
in young people and | like to be amazed when | hear
new voices. The future of operais in their hands and |
believe that someone like me, who has receivedthe
gift of such along career, has at the very least a duty to
transmit to these youngsters a sense of enthusiasm for
music, as wellas some good advice.
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MYKAL RAND

Reziser in koreograf muzikala Chicago
Director and choreographer of the musical Chicago

1. Na LjubljanaFestivalu ste Ze sodelovali. Kaksen je
bil vas vtis?

This is not your first appearance at the Ljubljana
Festival. What are yourimpressions of the festival?
Ljubljana Festival preprosto obozujem. Ko smo

leta 2011z uprizoritvijo muzikala Lasje na festivalu

sodelovali prvi¢, smo bili zares prijetno preseneceni.

Mesto je prelepo, arhitektura je osupljiva. Vse pa
Se bolj pride doizraza ob zabavnih prireditvah

in dogodkih, ki se odvijajo na vsakem koraku.
Obcinstvo je udovito, Stevilnidogodki pa
brezhibno organizirani. Doziveti poletje v Ljubljani
je vedno vrhunskaizku$nja. Iziemno sem veselin
pocascen, da so me povabili na tako prestizno
prireditev, ki slaviumetnost in kulturo.

labsolutely love everything about the Ljubljana
Festival. The first time we came with our production
of Hair back in 2011, it was such a wonderful surprise.

First of all, the city is beautiful. The architecture is
stunning. This is only emphasised by the incredible
entertainment happening wherever you go.

The audiences are wonderful and the organisation of
the many events happening isimpeccable. Summer
in Ljubljana is always a highlight, | feel extremely lucky
and honouredto be invited to such a prestigious
celebration of art and culture.

2.Se veselite vrnitve v slovensko prestolnico?

Are youlooking forward to returning to Slovenia’s
capital city?

Sedem let je ze, odkar sem bil nazadnje v Ljubljani.
Tokrat bom na festivalu sodeloval petic¢, ¢esar se zares
veselim. Obozujem utrip tega mesta. Tuimam tudi
nekaj krasnih prijateljev in komaj ¢akam, dajih spet
vidim. V Ljubljani je tudi ena mojih najljubsih restavracij
in prepri¢an sem, da se nas bo nekaj zbralo tam, takoj
ko bo mogoce. Veselim se Ze sprehoda po mestu,

ko se bom lahko nauzil njegove energije. Ljubljana je
res cudovita.

It's been 7 years since | was last in Ljubljana, this will be
my 5% time at the festival and I'm really looking forward
to returning. I love the vibe of the city. I've made some
great friends there, who | can't wait to see. One of my
favourite restaurants is in Ljubljana, I'm sure a few of us
will be heading there as soon as possible. I'm looking
forward to taking a walk around and just soaking up the
energy. Itreally is a wonderful city.

3. Sodelovali ste pri pripravi Stevilnih muzikalov.
Je kateriizmed njih vas najljubsi? Imate morda
kaksne spomine, ki so vam najbolj pri srcu?

You have worked on numerous musicals.

Do you have a favourite? Any favourite memories?
Eden mojih najljubsih muzikalov, ki sem gareziral, je

muzikal Lasje, ki sem ga omenil Ze prej. Ko sem ga
pripravljal, sem moral raziskati ogromno snovi. Ko

rezirate, Zelite biti seveda ¢im bolj pristni. Ta muzikal je
sestavljen iz Stevilnih plasti, poleg tega pa nosi v sebi
neverjetno globino. Iziemno veliko sem se naucil, kar
me navdusuje.

Vse Zivljenje se bom spominjal, kako se je koncala
nasa otvoritvena predstava Las na Ljubljana Festivalu.
Ko se je koncala zadnja pesem, je obcinstvo kar
izbruhnilo. Igralciso se priklonili, izvedli dodatno
pesem, se $e nekajkrat prikloniliin nato odsliz odra.
Med gledalci paje vrelo od navdusenja in energije.
Vsi so staliin tako dolgo vzklikali ter ploskali, da se

je moralaigralska zasedba veckrat vrnitina oderin
znova priklanjati. Vsi smo bili preseneceni, nince

ni pri¢akoval takSnega odziva. Improviziralismo in
spontano izvedli Se eno pesem, obdinstvo paje
plesalo z namina odruin prehodih v parterju. To je bilo
c¢arobno dozivetje. Prav to so nase sanje: zelimo si
zdruziti ljudi.

One of my favourite musicals to work on was actually
the production of Hair | mentioned earlier. | had to do
so much research for that show.

As adirector, you obviously want to be as authentic as
possible...and there are many layers to that show andit's
incredibly deep. | getto learn so much andllove that.
One memory that will always stick in my head is the end
of our opening night of Hair at the festival here. The

last song finished and the whole place just erupted.
The cast took their bows, they did an encore and they
took more bows and left the stage. The audience was
so charged and alive, they all just stood there and

kept chanting and clapping for so long, the cast had to
keep coming back to the stage and take more bows.
Obviously we were all caught by surprise, we never
imagined such a reception. We did anotherimpromptu
encore as the audience danced with us on stage and in
the aisles. That was magical. That's what we dream of,
bringing people together.



4. Tokrat boste na festivalu uprizorili Chicago,
klasiko z odrov Broadwaya in West Enda. Boste
uporabili koreografijo Ann Reinking?

This time you are bringing the Broadway and West
End classic Chicago to the festival. Will you be
following Ann Reinking’s choreography?

Za zaCetek moram povedati, kako navdusen sem,

da lahko za tokratni festival reziram in pripravljam
koreografijo za Chicago. Gre za §e eno kultho
predstavo, kijo imamo priloznost poustvariti. Glasba
jeizvrstna, scenarij tako zelo zabaven, sporocilo je e
vedno aktualnoinres lahko zapleSemo!

Imeni Chicago in Bob Fosse bosta vedno §lizroko v
roki, Ceprav je koreografijo za obuditev na odrskih
deskah Broadwaya in West Enda poustvarila Ann
Reinking. To je priznal celo Rob Marshall, kije
pripravljal koreografijo za film. Dodal paje tudi,da

si nikoli ne zeli$ zgolj prevzeti prejsnje razlicice, e
ustvarjas novo uprizoritev. Tako kot Marshall si tudi sam
vedno prizadevam biti pristen. Chicago ima svoj slog,
tega se ne da zanikati, to je pac Fosse. Koreografija pa
bo moja. TakSen je moj pristop. Delo naj te navdihne, ni
patigatreba posnemati!

First of all, I'm so excited to be directing and
choreographing Chicago for the festival. It's another
greaticonic show we get to reimagine. The music

is great, the scriptis so much fun, the messageis still
relevant today and we get to really dance!

The names Chicago and Bob Fosse, who's
choreography Ann Reinking recreated for the
Broadway and West End revivals, will always go hand
in hand, even Rob Marshall, who choreographed the
movie recognised this, but as he also said, as a creator,
you never want to copy. Like him, | always strive to be
authentic. There's an undeniable style to the show,
that's Fosse... the choreography will be mine. That's
how | always work. Be inspired, don't imitate!

ANA NETREBKO

Operna pevka / Opera singer

1. Lani ste se po nastopu na Ljubljana Festivalu podali
tudinaraziskovanje nase prestolnice. Vamje kaksen
koticek Ljubljane morda ostal v posebnem spominu?

During the 68" Ljubljana Festival you had the
opportunity to get to know our capital quite well.
Which part of Ljubljana do youremember the most?

V Ljubljanismo se imeli fantasti¢no! UZivali smo v
sprehodu po mestu in ogledu muzeja, odpravilismo
senagradinse peljalizladjico. Celo v gore smo §li.
Ljubljana je prekrasno mesto s prijetnimi ljudmi. Tu smo
se imeli udovito.

We absolutely loved our time in Ljubljana! It was
wonderful to walk in the city where we enjoyed the
museum, went to the Castle, and took a boat ride.

We even climbed in the hills. Ljubljana is such a beautiful
city with lovely people, and we were so very happy to
spendtimethere.

2. Ste matiin operna diva. Kako se spoprijemate z
izzivom usklajevanja obeh viog?

You are amotherand an opera diva. How do you
manage to combine bothroles?

Kar uspe nam! Res imamo sre¢o, da smo obdanis
Cudovito druzino, poleg tega pa nam pomaga tudi
ekipa, da vse tece breztezav. Z Jusifom morava
pogosto odpotovativrazlicne smeri, Tiago pa z
veseljem ostane v $oli s prijatelji. Seveda poskusamo
¢im vec Casa preziveti skupajin vedno najdemo nacin,
da ostanemo povezani.

We just do! We're very lucky to have a wonderful family
and team around us who help make everything work
seamlessly. Yusif and | often travel in different directions,
and Tiago loves being at school with his friends.

Of course, we aim to be together as much as possible,
but we always find a way to stay connected.

3.V vasihzgodbahin objavah nainstagramuje mo¢
opaziti, da se odli¢no znajdete tudi v kuhinji. Katero
jed ali obrok v dnevu najraje pripravljate? Imate svoj
receptzanjo?

Looking at your posts and Instagram stories, we can
see that you are also fond of cooking. What dish do
youlike to cook most of all? Do you have your own
recipe or cooking secrets?

Kuhanje oboZujem! Pogosto zdruZim razli€ne recepte
inimproviziram s svezimi sestavinami, kijih najdemv
trgovini ali svoji shrambi. Tako vedno nastane »skrivni
recept, kiga v€asih $e sama ne znam vec poustvariti!

Ilove to cook! | often combine several recipes and
improvise with ingredients based on what's fresh at the
market orin my pantry. This always makes for a “secret
recipe”that, sometimes, | can't even replicate!
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4.Ze nekajlet glasbeno sodelujete tudis partnerjem,
mozem Jusifom Ejvazovom. Kaj je vajina glavnavez,
energija, motivacijaza ustvarjanje?

Your musical and family partnership with Yusif Eyvazov
has been going for many years now. How does your
relationship work? What do you draw your energy
and motivation from?

Najin odnos temelji na globokiljubezniin spostovaniju.
Sre¢oimava, da je glasba enatistih stvari, ki so nama
skupne. Ponosna sva na uspehe drug drugegain

se podpirava pri vsem, kar po¢neva. To nama daje
energijo.

Ourrelationship is rootedin deep love and respect.
We're fortunate that music is also something we share.
We take pride in each other's successes and support one
anotherin every endeavour. This is what invigorates us.

5. Kajbi poceli, ¢e ne bi bili operna pevka?

What would you be doing if you hadn'tbecome an
operasinger?

Zagotovo kajumetniSkega — morda bi bila vizualna
umetnica, igralka ali plesalka. Umetni$ko izrazanje je
zame povsem naravno.

Iknow I'd do something artistic—perhaps I'd be a visual
artist or actor or dancer. This kind of expression comes
very naturally to me.

OLIVER STECH

zborovodja Zbora dunajskih de¢kov
Choir master of the the Vienna Boys Choir

1. Osnovanje Zbora dunajskih de¢kov sega v dobo
cesarja Maksimilijanal. v 15. stoletju. Kako se
pocutite kot del bogate zgodovine tega zbora?

The Vienna Boys’ Choir was founded during the reign
of the Holy Roman Emperor Maximilian lin the 15*
century. How does it feel to be part of the rich history
of this choir?

Poca$¢en semin obenem ponizen. Osupljivo je
pomisliti, da pojemo v prostoru, kjer je Maksimilijan
molil, kjer je sedela Marija Terezija in kjer so sprejemali
pomembne politicne in zgodovinske odlocitve.
Vemo tudi, daje pred cesarskim dvorom v tej kapeli
nastopilo nesteto izjemno slavnih glasbenikov. Tu sta
pelaHaydnin Schubert, ko sta bila §e decka, tu so bili
skladatelji Heinrich Isaac, Philippe de Monte, Johann

Joseph Fux, Antonio Caldara, Salieri, Bruckner — vsi
so sodelovali vdogodkih na dvoru. Izjemna Cast
je nadaljevati tak$no tradicijo. Zdi se, kot bilahko
ob¢utili njihovo DNK.

First of all, I feel honoured as well as humbled. It is
amazing to think that we getto sing in a space where
Maximilian went to pray, where Maria Theresia
would have been sitting, where they may have made
important political and historic decisions. And to
know that in that chapel a whole host of incredibly
famous musicians performed as part of the Imperial
Court; Haydn and Schubert sang there as boys, and
composers like Heinrich Isaac, Philippe de Monte,
Johann Joseph Fux, Antonio Caldara, Salieri, Bruckner —
they were all part of it. It is a privilege to carry on such
atradition, as if their DNA is there.

2.Zborovodja ste od leta 2011. Kak$ne so vase
naloge?

You have been choirmaster since 2011. What do your
duties actually entail?

Decke predvsem ucim glasbe in tega, kaj pomeni.
Repertoar pripraviva skupaj z nasim umetniskim
vodjem, profesorjem Wirthom, tako da ustreza
prireditvi. Ko pojemo pri masiv dvorni kapeli, je
repertoar del dolgoletne tradicije — pojemo vse od
mas$ iz 16. stoletja do stalnih masnih spevoy, kiso del
danasnjih mas. V ospredju tovrstnega repertoarja

so Haydn, Mozart, Schubert, Beethoven in Bruckner,
vendar tudi skladatelji, kot je Jakob Petelin Gallus, kije
bilizRibnice. Ko se pripravljamo na turnejo, izberem
Sirok nabor del, ki jih zdruzuje skupna tematika.
Zaljubljana Festival semizbral dela, ki so primerna

za poletje — program se imenuje »Sen kresne nocix.
Obcinstvo biradi zacarali.

Vedno is¢em dela, ki ustrezajo glasovom deckov.

V tokratnem programu se pojavi tudi poudarjen viozek
za solista — kot bi bil napisan za decka, ki ga bo pel.



Mostly to teach the boys the music and what it

means. | select the repertoire in collaboration with

our artistic director, Professor Wirth, and we select it
to suit the occasion. When we are performing Mass
atthe Imperial Chapel, the repertoire is part of our
long tradition - we sing masses from the 1500s to
contemporary settings of the mass ordinary. The focus
there is on Haydn, Mozart, Schubert, Beethoven, and
Bruckner, as well as on a composer like Jacobus Gallus,
who came from Ribnica.

When we are preparing for a tour, | select a broad
range of repertoire on a theme. For the Ljubljana
Festival, | chose pieces to suit midsummer — the
programme is called “A Midsummer Night's Dream”.
We want to enchant the audience.

lam always looking for pieces to suit the boys' voices.
In this programme, there is a piece with an exposed
solo — as if it was written for the boy who sings it.

3.Kako se vasa vlogarazlikuje od vioge zborovodje
iz, naprimer, 19. stoletja?

How does yourrole today differ from that of a
choirmasterin, say, the 19th century?

Najbrz ne prav dosti — decke poskusam navdihniti
in jim pokazati, kako ceniti glasbo, v njej uZivati, kako
ustvarjati glasbo in jo deliti zdrugimi. Najvecja razlika
se po mojem skriva v repertoarju. Zborovodija v

19. stoletju bi verjetno vkljucil ve¢ sodobne glasbe
tistega Casa — takratne pop glasbe - kot jo izvajamo
danes. Danesizvajamo klasi¢no glasbo, kisega od
srednjega veka do sodobnosti, glasbo iz obdobij
renesanse, baroka, klasicizma in romantike, pa tudi
aranzmaje svetovne glasbe, folka, popa, jazzain
vcasih celo rocka.

Probably not very much — itis about inspiring the

boys, giving them the tools to appreciate, to enjoy,
to make music and share it with others. I'd guess the
biggest difference lies in the repertoire. Although a

choirmaster in the 19" century would probably have
done more contemporary music — the pop music of
the day — than we do today. Nowadays, we perform
classical music from the Middle Ages to modern
contemporary, music from the Renaissance, the
Baroque, Classical, and Romantic periods; and also
arrangements of world music, folk, pop, jazz, and
sometimes even rock.

3.Kaksne so prednosti sodelovanja z mladimi decki
v primerjavi z odraslim pevskim zborom?

What are the advantages of working with young
singers compared to an adult choir?

Mladi se z veseljem ucijo — vsega novega,
pravzaprav. Zelijo sirastiin nimajo vnaprej$njih
predstav, prav tako se radi spopadajo zizzivi — ¢ejim
recCete, da je skladba tezka, se je bodo Zelelilotiti in
dobro opraviti svoje delo. Kot spuzve so — vsrkajo
vse, kar jim ponudite.

Young singers are very happy to learn — anything
new, really. They want to grow and they have no
preconceptions, and they actually like to rise to a
challenge - if you tellthem a piece is difficult, they
will want to do it, and well. They are like sponges —
absorbing what you give them.

4. Kako se je pricela vasa dirigentskain pevska
kariera?

How did you begin your conducting and singing
career?

S petjem sem se zacel resno ukvarjati v najstniskih
letih, ko sem pel v Solskem zboru. Moja glasbena
uciteljica — dirigentka — me je povabila, naj se
pridruzim njenemu cerkvenemu zboru. To je bil zbor,
kise je loteval dokaj zahtevnih del. Prvo vecje delo,
kisem ga pel v zboru, je bil Bachov Pasijon po Janezu.
Povsem me je ocCaralin v tistem trenutku sem vedel,

daje moja pot povezana z zboromin zborovskim
petjem. Imel sem sre¢o, da sem takrat lahko zacel

tudi dirigirati. Na dunajski Univerzi za glasbo sem nato
vpisal Studij klavirja, petjain zborovskega dirigiranja;
osredotocil sem se zlasti na pedagoski vidik. Tak$na
kombinacija Studijskih smeri mi je omogocila uresniciti
svoje sanje: delam kot zborovodja Dunajskih deckov,
poucujem glasboin jo tudi poklicno ustvarjam.

I started singing seriously as a teenager, in my school
choir. My music teacher — the conductor — invited me
tojoin her church choir. This was a choir that tackled
reasonably difficult pieces. My first major choral
work was Bach's St John Passion, and | was absolutely
hooked. | knew then that the choir, choral singing
would be my calling. | was fortunate to be able to
begin conducting at that time. | went on to study
piano, voice and choral conducting at Vienna's Music
University, focussing on pedagogy. This combination
enabled me to realise my dream of working with the
Vienna Boys Choir, of teaching music, and making
music at a professional level.
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VLADO KRESLIN

1.Letos praznujete 30 let gostovanjanaljubljana
Festivalu. Kako boste proslavili to okroglo
obletnico?

This year you are celebrating 30 years of appearances
atthe Ljubljana Festival. How are you planning to mark
thisimportant anniversary?

Res kar ne morem verjeti, dabo Ze 30. leto koncertov na
Ljubljana Festivalu. Glede na viemena, ki se Sele zadnjih
nekaj dni pocasijasnijo, $e ni bilo mogoce nacrtovati
kaj prav posebnega, ampak lanskikoncert naistem
prizori$¢u je bil velik dogodek in verjamem, dabo
letos prav tako. Morda pa me bo presenetil Festival
Ljubljana, direktorima vedno dobreideje.

| can’t believe this is really going to be my thirtieth year
of concerts at the Ljubljana Festival. Given the weather,
which has only startedto clear up a bit these last few
days, it hasn’t been possible to plan anything really
special yet, but last year’s concert at the same venue
was a great event and I’'m sure that this year will be no
different. Perhaps Festival Ljubljana are going to surprise
me: the director always has good ideas.

2.Imate kaksno anekdoto s svojih koncertov
vKrizankah?

Do you have any anecdotes you can share with us
from your concerts at Krizanke?

Mogoce je bilo $e najbolj napeto takrat, ko je med
nastopom BeltinSke bande violinistu Janezu Kocipru
med igranjem razpadla violina. Dobesedno se je sesula
vase. Bliskovito in neopazno sem zamenjal vrstnired
pesmi, mislec, da violine danes pa¢ ne bomo vec¢
slisali. Medtem se je v zaodrju dogajala prava drama.
Klaviaturist Jure, kiima urarno dvesto metrov stran
odKrizankin je tudi odli¢en restavrator, je stekel po
nekaks$no specialno lepiloin ¢ez dvajset minut se je
spet zaslidal pretresljivijok Kociprove violine. Ce ne bi
tega nekdo posnel s kamero, ne bi verjel.

Zgodilo se je tudi,dasemse pred koncertom v
Krizankah pocutil zelo slabo. Seveda pa niti pomislil
nisem nato, da bi ga odpovedali. Sedec¢ na stolu sem
skoraj odSepetal vse pesmi, fantje ingospodjeiz
Beltinske bande pa so se samo ¢udno spogledovali
inigrali potiho kot e nikdar. Zvecer po nastopu sem
dobil SMS-sporocilo Mance Kosir: »\Odkar romamna
tvoje koncerte, je bil ta najlepsiin najtisji, vendar, kaj

tije lezalo na dusi, zakaj je bilo tvoje telo tako tezko?«
Naslednje jutro sem se odvlekel v bolnisnico, zasadliliso
miinjekcijo v hrbetin rekli: "Ulezite se, meningitis!" Cez
Stirinajst dni, ko sem prisel domov, sem odpisal Manci:
»Manca, ne skrbi, dusaje v redu, samo meningitis jel«

Perhaps the most nerve-wracking time was during

a performance with Beltinska Banda, when Janez
Kociper’s violin fell apart as he was playing it. It literally
collapsed. | quickly made a few subtle changes to the
setlist, since |assumed we wouldn’t be hearing any
more violin that day. Meanwhile, a real drama was taking
place backstage. Our keyboard player Jure, who has a
watchmaker’s shop two hundred metres from Krizanke
andis also an excellent restorer, ran off to get some
special glue, and twenty minutes later Kociper’s heart-

wrenching violin was crying out once again. If someone
hadn’t filmedit, Iwouldn’t have believed it. Another time
I was feeling really ill before going onstage at Krizanke.
Naturally, the idea of cancelling the show never even
crossed my mind. | spent the concert sitting on a chair
and practically whispering the songs. The lads and the
gentlemen of Beltinska Banda just looked at each other
in surprise and played more quietly than ever before.
The evening after the concert| got a text message from
Manca Kosir: “Of all the concerts of yours that I've seen,
that was the most beautiful and the quietest, but what
was weighing on your soul, why was your body so
heavy?” The next morning | dragged myself off to the
hospital, where they stuck a needle in my back and told
me to lie down: meningitis! Two weeks later, after | got
back home, | wrote to Manca: “Don’t worry, the soul’s
fine, it’s just meningitis!”

3.V bogatikarieri ste nastopili tudi s Stevilnimi
uspesnimi domacimiin tujimi glasbeniki ter
skupinami, kot so R.E. M., Bob Dylan, Rade
Serbedizija, Siddharta... Vam je kateri od nastopov
§e posebno ostal vspominu?

Overthe course of yourrich career you have
performed with countless successful musicians and
groups from Slovenia and abroad, including such
bignames as R.E.M., Bob Dylan, Rade Serbedzijaand
Siddharta. Is there any performance that particularly
sticks in your memory?

Vsak je nekaj posebnega; zR.E.M. v Hali Tivoli, s pihalno
godbo v Kidricevem, z Beltinsko bando v Krizankah

ali Blek Panters na splavu na Adi Ciganliji. Kar precejje
takih, ki so se mi zapisali v spomin za vse vec¢ne Case.

Every performance is something special. Being onstage
with R.E.M. at Tivoli Hall, performing with a brass band
inKidri¢evo, playing with Beltinska Banda at Krizanke or
with Blek Panters on a raft on Ada Ciganlija in Belgrade.
Lots of moments that | willremember forever.



4. Profesionalno glasbeno pot ste zaceli vrock
glasbi, nato paste se preusmerili v ljudskoin etno
glasbo. Kajje prispevalo k tej odlocitvi?

You began your professional music careeras arock
musician but then switched to folk and world music.
What prompted that decision?

Skupina Beltinska banda izviraiz Beltincev, bratje
Kociper pa soigrali v gostilni mojega deda ze med
obema vojnama, zato bi bilo skoraj cudno, ¢e se nase
glasbene potine bikrizale.

Beltinska Banda are a group from Beltinci [in Slovenia’s
north-eastern Prekmurje region] and the Kociper
brothers were playing at my grandfather’s inn as long
ago asthe interwar period, so it would have been
strange if our musical paths hadn’t crossed.

5.Takrat se je zacelo sodelovanje z Beltinsko

bando, v kateri je tudi vas oce Milan. Glede nato,da
uspes$no sodelujeta Ze tako dolgo, kako vam uspeva
vzdrzevatiravnotezje med druzinskimin poslovnim?

That’s when you started working with Beltinska Banda,
of which your father Milan is also amember. Given
that you’ve been collaborating successfully forso
long, how do you manage to keep a balance between
family and business?

Morda pomagato, da ne Ziviva vec naistem naslovu.
Sicer pa se kar dobro dopolnjujeva, moj oce je bil
sicer vso kariero racunovodja, ampak kot sam pravi:
"Sovbiznis je Sovbiznis."

Perhaps the fact that we no longer live at the same
address helps. Otherwise, we complement each other
pretty well. My father was an accountant his whole
career, but as he himself says — show business is show
business.

6. Kako se pocutite, ko obcinstvo z vami prepeva
vase pesmi, ki veljajo Ze zaponarodele?

How does it feel when the audience sings along to
songs you’ve written that have now become popular
standards?

Dober obcutek je, ko vidis, da se tvoje misli dotaknejo
Se koga drugega. V¢asih sem presenecen, katere
pesmi poje starejSa publika in katere mlajsa.

It’sa good feeling when you see that your thoughts
have managed to touch someone else. Sometimes I'm
surprised to see which songs are sung by the older
members of the audience and which by the younger.

7.Lani ste prejeliJezkovo nagrado. Ste bili veseli
te Casti?

Last year you won the Jezek Prize. Were you happy
toreceive this honour?

Seveda, saj zelo cenim delo in osebnost Franeta
Mil¢inskega JeZka kakor tudi vrsto kolegov, ki so dobili
nagrado pred mano.

Of course. | have enormous esteem for the work and
figure of Frane Milcinski, better known as JeZek, and for
allthe fellow artists and performers who have received
this award before me.

ELINA GARANCA

Operna pevka / Opera singer

1.Po stirih letih se vracate v Ljubljano. Cesa se najbolj
veselite pri vnoviénem gostovanju v Sloveniji?

You are returning to Ljubljana after an absence of four
years. What are you mostlooking forward to on your
returnto Slovenia

Ljubljana je tako spros¢ujoc in vabljiv kraj! Ocarljive,
pastelno obarvane hise, lepa arhitektura, zelenje,
fantasti¢na kuhinja ... vsaki¢, ko sem v Ljubljani, dobim
obcutek, damesto resni¢no poskrbiza posameznika.
Toje zelo edinstveno, saj je mesto lahko dobro
organizirano in prijazno obiskovalcem, vendar je treba
delatis srcem, da obiskovalci dobijo obcutek topline
in sprejetosti. Ko stojim na odru, ¢utim, da ob¢instvo
nile odrascalo sredi prvovrstne kulture in glasbe ter
znjo ne le Zivi, temvec ju tudiljubiin razume. Meni kot
umetnici pomenizelo veliko, da lahko pojem za ljudi,
kiso zeljni kulture in v njej uzivajo.
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Ljubljanais such arelaxing andinviting place! Charming
pastel-coloured houses, beautiful architecture, greenery,
fantastic food... every time I'minLjubljana, | get the
feeling that the city really cares about the individual. This
is really unique, because a city can be well organised and
visitor-friendly, but for it to feel warm and welcoming it
also has to putits heartinto it. When I'm standing on the
stage, | can tell that the audience hasn’tjust grown up
surrounded by first-rate culture and music, that it doesn’t
justlive with them, but that it also loves and understands
them. To me as an artist, it really means alot that/ can sing
forpeople who are hungry for culture and who enjoy it.

2.Tokrat boste skupaj s Simfoni¢nim orkestromRTV
Slovenijain drugimi solisti nastopili kot Carmen v
koncertni verziji ene najpomembnejsih Bizetovih
oper. Kako bi opisali svojo viogo Carmen? Kaksen
je njenlik in kaj predstavlja, e izvzamemo vse
stereotipeinkliSeje, ki so znjo povezani?

This year you will be appearing as Carmenin a concert
version of one of Bizet’s mostimportant operas
together with the RTV Slovenia Symphony Orchestra
and other soloists. How would you describe your
role of Carmen? What is her character and what does
itrepresent, if we leave out all the stereotypes and
clichés associated with her?

Kot Carmen sem prezivela visto sre¢nih let, najin odnos
je bil strasteninimel je veliko stopenjin obrazov ter
nikoli ni bil dolgoc¢asen. Imeli svatemne lase, bili sva
tudi blondinki, bili sva mladiin pozivljajo¢e uporniski,
vendar tudi preracunljivi. Najina strast je bilapod
strogim nadzorom. Nasploh velja Carmen zafemme
fatale, usodno zensko, iziemno neodvisno bitje, ki

se mu ni mogoce upreti. Zagotovo je odvisno tudi

od tega, kakSnega Don Joseja miizberejo, vendar si
Zelim, da bi bila moja naslednja Carmen $e bistrejSain
obenem tudi bolj nepredvidljiva. V nekaterih sezonah

je postala moja druga koza in po dolgi vrsti uprizoritev
so se njene lastnosti ohranile tudi v mojem zasebbnem
Zivljenju. Spomnim se, da sem se nekoc po pogovoru
ssoprogom v zveziz neko osnovno druzinsko zadevo,
prav tako temperamentno odzvala, kot bi to storila
Carmen. Takrat mi je rekel, da bi zares rad govoril s svojo
Zeno in naj mu sporo¢im, ko se bo vrnila. (smeh)
Cloveku vsekakor zleze pod kozo.

I've spent many happy years as Carmen. Our relationship
has been passionate and has gone through many stages
and faces, and it’s never been dull. We've had dark
hairand we’ve been blonde. We've been young and
refreshingly rebellious, but we've also been calculating,
with our passion kept under strict control. Carmen

is generally seen as afemme fatale, an incredibly
independent creature who isimpossible to resist.

Of course, it also depends on what kind of Don José
they pair me with, but | definitely want my next Carmen
to be smarter and even more unpredictable. In some
seasons she has become like a second skin, and after a
long series of performances some of her characteristics
have carried over into my private life.|remember one
time my husband and | were discussing some ordinary
family matter and | reacted as spiritedly as Carmen
would have done. He said that he was actually hoping to
talk to his wife and would I let him know when she was
back! [laughing]

Carmen certainly gets under your skin.

3. Lani ste kot solistka nastopili z orkestrom Berlinska
filharmonijain dirigentom Lorenzom Viottijem
zizvedbo enega najbolj ¢utnih in poglobljenih

del - Mahlerjeve tretje simfonije. Kaj vam je blizje:
nastopi v koncertnihizvedbahin operahalidelaiz
simfoni¢negarepertoarja?

Last year you appeared as a soloist with the Berlin
Philharmonic and conductor Lorenzo Viottiina

performance of Mahler’s Third Symphony, one of the
most sensuous and profound works ever written.

Do you prefer opera and concert performances or
works from the symphonic repertoire?

Zame ni velike razlike med solisti¢nimi koncerti, opero,
simfoni¢nim repertoarjem ali recitali. Po nekaj dolgih
opernih produkcijah mije vedno v veselje petina
kak§nem recitalu ali na koncertu na prostemin obratno.

Moja tehni¢naizobrazba ustreza velikim gledaliskim
prostorom in koncertnim dvoranam, svoje tehnike ne
morem spremeniti samo zato, ker pojem na prostem

in poskusam najti druge barve. Ni pomembno,

ali pojem v drzavni aliv metropolitanski operi, na
kakSnem recitalu ali na koncertu na prostem, priprava

je zmeraj enaka. Kondicija, vzdrzZljivost, zbranost. Gre
zanego glasu, kijo je treba opraviti pred nastopom.
Posku$am ne razmisljati o tem, kaj vse se lahko zgodi,

in se pripraviti po svojih najboljsih mo¢eh. Zmorem le
toliko, kot je dejansko mogoce, in potek vecera potem
prepustim strokovnjakom. Seveda so tudinekateri
dejavniki, na katere nimamo vpliva, vendar so prav zato
nastopi v Zivo tako vznemirljivi!

For me there’s not much of a difference between solo
concerts, opera, the symphonic repertoire or recitals.
Afteralong operaproduction it’s always a pleasure
to sing a few recitals or at an open-air concert, and
vice versa.

My technical training is suited to big theatres and
concert halls, and | can’t change my technique just
because I'm singing outdoors and then try to find
different colours. It doesn’t matter whether I’'m singing at
the Staatsoper or at the Met, at a recital or at an open-air
concert, my preparations are always the same. Physical
fitness, endurance, concentration. It’s about taking care
of your voice, which is something you can and should
do before the performance. | try not to think about all
the things that can go wrong and make sure |am as well



preparedas | canbe. | can only carry so much on my
own shoulders andthenit’s up to all the professionals
involved to make sure the evening goes well. Of course,
there are also some factors we have no influence over,
butthat’s what makes live performances so exciting!

4.Ko ze govorimo o nastopih, na odru ste Ze vec kot
dve desetletji. Se danes pocutite drugace kot takrat,
ko ste bilina zaéetku svoje poklicne poti?

Since we’re talking about performances, you have
been appearing on stage for more than two decades.
Do you feel different today from when you first began
your professional career?

Dainne.Sevedasemsiv vsehteh letih nabrala izkusnje,
ki mi zelo olajsujejo Zivljenje. Spomnim se, kako sem na
zacetku svoje poklicne poti v Meiningenu znemskim
slovarjem v roki besedo za besedo prevajala operni
libretoin resni¢no sem vesela, da mitega nivec treba
poceti.(smeh)

Zdajvem, da se bodo stvari, na katere nih¢e ne

racuna, zagotovo zgodile, da cudeZi ne obstajajo
inda nibliznjic, ko gre za spanec. Rekla bi, dasem
preprosto veliko bolje pripravljena na nepri¢akovano.
Vznemirjenje in razburjenje, da stojim na odru, ko na
tisoCe ljudi ¢aka, da odprem usta, stapa po vseh teh
letih $e vedno enaka, kar mije nadvse ljubo. V¢asih

se mi$e vedno potijo roke v upanju, da me spomin

ne bo pustil na cedilu, vendar je uZitek ob tem, ko se
prepustis glasbiin deli§ custvaz obcinstvom, vecja
nagrada kot majhne »tehni¢ne«pomanijkljivosti.

Yes and no. Of course, I've accumulated a lot of
experiencein allthese years, which makes my life alot
easier.lremember how at the start of my professional
career,in Meiningen, | would sit there with a German
dictionary in my hand translating opera libretti word by
word —-andI'mreally happy Ino longer have to do that!
[laughing]

Now | know that the things that nobody expects are sure
to happen, that miracles don’t exist and that there are

no shortcuts when it comes to sleep. | guess I’'mjust a lot
better preparedfor the unexpected. The excitement
and thrill of standing on stage in front of thousands of
people who are waiting for me to open my mouth and
start singing are still exactly the same after all these years,
andlove it more than anything. | might sometimes still get
sweaty palms as | stand there hoping that my memory
isn’tgoing to letme down, but the pleasure you feel
when you surrender yourself to the music and share your
emotions with the audience more than makes up forany
minor “technical” downsides.

5.Kaj vas v Zivljenju poleg glasbe §e navdihuje?
Kje najdete svojo noazo miru«?

What are your other inspirations besides music?
Where do you find your “oasis of peace”?

Zelo velik navdih lahko seveda najdemo v knjigah,
umetnostiin glasbi, vendar mene zelo zanimajo tudi
pogovorizljudmi. Nikoli se ne ve, kaj se lahko pritem
naucimo. Zivimo v ¢asu, ko smo preobremenjenis
podatki, in res je zanimivo sli§ati od ljudi, kaj razumejo
in o ¢emrazmisljajo. In seveda, odkar sem postala
mama, sta moji h¢erki zame neskoncen vir navdihain
tako bo verjetno tudiza vedno ostalo. Njun enkraten
innepokvarjen pogled na svet okolinas ... v€asih
mislim, da bi morali vsi bolj poslusati otroke. Tisti, kime
poznajo, vedo, da mije zares ljubo tudi vrtnarjenje in
dapogostoizgubim obcutek za ¢as, ko sem obdana
z zelenjem. Sama pridelam vso zelenjavo za svojo
druzino, na kar sem zelo ponosna. Na naSem vrtu so
sadna drevesa, zelis¢ne in cvetli¢ne gredice. Nikoli
ni dolgcas, ko si povezan z naravo, pocutim se Zivoin

zame je to cudovito telesno in dusevno zatocisce.

Ifind a great deal of inspiration in books, in art and in
music, of course, but | also love talking to people. You

2]

never know what you might learn from them. We live in
an age in which we are overloaded with information,
and it’s really interesting to hear people’s views on
things and what they're thinking about. And, of course,
since becoming a mother, my two daughters are an
endless source of inspiration to me, and I’'m sure they
always will be. Their unique and unspoilt way of looking
atthe world aroundus... sometimes I think we should all
listen to children more. People who know me know that
|absolutely love gardening and that | often lose all sense
of time when I'm surrounded by greenery. | grow all

our family’s vegetables myself, and that’s something I'm
very proud of. In our garden we have fruit trees, a herb
garden and flower beds. You never get bored. Being

in contact with nature makes me feel alive, formeit’s a
wonderful physical and mental refuge.
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Poklon .
Tadeju
Hrusovarju

21.6.0b 20.45 / at845pm
Kongresnitrg / Congress Square

Oblikovanje / Design: Vesna Vidmar

Foto / Photo: Jaka Gosar

POLETNA NOC -
Poklon Tadeju HruSovarju

SUMMER NIGHT -

A Homage to
Tadej Hrusovar

Simfoni¢ni orkester RTV Slovenija
inBig Band RTV Slovenija

RTV Slovenia Symphony Orchestra
and RTV Slovenia Big Band

Patrik Greblo, dirigent / conductor
Bernarda Zarn, voditeljica / host

Solisti / Soloists:

NusaDerenda, Helena Blagne, Alenka Godec,
Damjana Golavsek, Simona Vodopivec Franko,
AnaDeZman, SasaLe$njek, Pepelinkri, Eroika,
Oto Pestner, Miran Rudan, Bernard Hru$ovar,
Alex Volasko, Bojan Cvjeti¢anin, Teja Leskovsek

Miladinski pevskizbor RTV Slovenija
RTV Slovenia Youth Singing Choir

Posebna gostja / Special guest: Ditka Haberl

Program / Programme:

Poletnanoc (M. Sepe /). Privéek - L. Krajn¢an)

Dan ljubezni (T.Hrusovar / M. Sepe)

Enakonogje (T. Hrugovar / D. Velkaverh / D. Zgur)
Ljudje pomladi (T. Hrusovar / D. Velkaverh/ J. Priviek)
Ljubljanski grad T.Hru$ovar / D. Velkaverh/ D. Zgur)
Macek v zaklju (). Priviek / M. Kosuta / J. Privéek)



Dekle iz zlate ladjice (T. Hrusovar / D. Velkaverh / D. Zgur)

Po bitkiso generali vsi (T.Hrusovar / D. Velkaverh / L. Krajn¢an)
Neko¢ bom zbral pogum (T. Hrusovar / B. Jovanovi¢ Vunjak /
L.Krajncan)

Navaden majskidan (T.Hru$ovar / D. Velkaverh / P. Greblo)
Insieme - Evropa 92 (T. Cotugno / G. Madonini- D. Velkaverh /
P.Greblo)

Na vrhu neboti¢nika (). Robeznik / G. Strnisa / J. Robeznik)
Zaljubljena (T.Hrusovar / D. Velkaverh / ). Gregorc - P. Greblo)
Vsak je sam (T.Hrusovar / D. Velkaverh / ). Hace - ). Pucihar]
Brez ljubezni mi Ziveti ni (T. Hru$ovar / D. Velkaverh / D. Zgur)
Presenecenja (J. Robeznik / D. Velkaverh / P. Greblo)

V meni Ziv je smeh (T. Hrugovar / D. Levski / D. Zgur)

Mati Tereza (T. Hrusovar / D. Velkaverh / ). Priviek]

Kot nekdo, kiimel me borad [N.Kipner / D. Velkaverh /
T.Hru$ovar - L.Krajn¢an)

Kdo (T.Hrusovar / D. Velkaverh / J. Privéek - P. Greblo]
Najlepse pesmi(T. HruSovar / D. Velkaverh / B. Doblekar -
L.Krajncan)

Zanaju pojejojutra (T.Hrusovar / M. DoleZal - R. Lunacek-
Bernard Hrusovar / .Golob- L.Krajn¢an)

Kam sinamenjen, dragi moj (). Goodison / D. Velkaverh /
D.Zgur-P.Greblo)

Pesem za dinar (T. Hrusovar / D. Velkaverh / D. Zgur)

Dan ljubezni (T. Hrudovar / D. Velkaverh / D. Zgur

Poletnano¢ (M. Sepe /E.Budau / M. Sepe)

Budau / Mojmir Sepe)

Tradicionalni gala koncert, posvecen vstopu v
poletje, bo letos v znamenju iziemnega slovenskega
glasbenika, skladateljain pevca Tadeja HruSovarja.
Svojo glasbeno pot je zacel v priljubljenem celjskem
ansamblu The Fellows, leta1966 se je pridruzil skupini
Bele vrane. Po njihovem razpadu je leta 1975 ustanovil
Pepelin kri; Ze prvo leto je zastopala Jugoslavijo na
Evroviziji zeno najvecjih uspednic slovenske glasbe,
pesmijo Dan ljubezni.Bil je prvi urednik oddaje Pop
delavnice, ki je odkrivala nove talente in spodbujala

slovensko glasbeno ustvarjalnost, v zadnjih letih pa
je deloval kot producent v glasbenem programu
Radia Slovenija. Tadej HruSovar, za prijatelje Dejvi, je
zapustil obsezen glasbeni opus. Napisal je vec¢ kot
Stiristo skladb, pesmiizpod njegovega peresa pa so
se trajno zapisale v slovensko glasbeno zgodovino.
Med najbolj znane spadajo Pesem za dinar, Dekle iz
Zlate ladjice, Po bitki so generali vsi, Enakonodje, Ljudje
pomladi, Liubljanski grad, Sonce pomladi, Dan ljubezni
in Stevilne druge. Na koncertu bomo lahko prisluhnili
tudi HruSovarjevim uspesnicam za druge — za skupini
Hazard in Pop Design, Ditko Haberl, Heleno Blagne,
Moni Kovacic¢ in Ota Pestnerja.

RTV Slovenija je poletno prireditev Poletna no¢ prvic¢
organizirala na pobudo Jureta Robeznika, in sicer

v posvetilo ob smrti Majde Sepe, nadaljevala pa

z obelezevanjem obletnic velikihimen slovenske
popevke - skladateljev, tekstopiscev, pevcev.
Galakoncert Poletna no¢, ki vsako leto nastane v
koprodukcijiRTV Slovenija in Festivala Ljubljana, je
postal ze tradicionalna prireditev, ki obuja spomin na
bisere iz zakladnice slovenske zabavne glasbe.

The tradiitional gala concert dedicated to the start of
summer will this year revolve around the remarkable
Slovene musician, composer and singer Tadej
HruSovar. After beginning his career with the popular
Celje ensemble The Fellows, he joined the group Bele
Vrane (“The White Crows”]in1966. When they broke
up, he formed Pepel in Kri [“Ashes and Blood”] in 1975.
That same year, the group represented Yugoslavia at
the Eurovision Song Contest with a song that became
one of the biggest hits in the history of Slovene
popular music: Dan ljubezni [A Day of Love). He was the
first editor of the television show Pop delavnica [“Pop
Workshop”], which sought out new talents and aimed
to encourage musical creativity in Slovenia. In his last
years he worked as a producer in Radio Slovenia’s
music programming department. TadejHrusovar,
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“Dejvi” to his friends, left behind an extensive musical
legacy. He penned more than 400 compositions and
his songs have won themselves a permanent place in
Slovene musical history. His best known songs include
Pesem za dinar [Song for a Dinar], Dekle iz zlate ladjice
(The Girl from the Golden Boat], Po bitki so generali

vsi [Everyone’s a General After the Battle), Enakonodje
(Equinox], Ljudje pomladi [People in Springtime],
Ljubljanski grad [Ljubljana Castle], Sonce pomladi
(Spring Sunshine] and, of course, Dan ljubezni [A Day of
Love]. The programme will also include some of the hit
songs written by HruSovar for other artists: the groups
Hazard and Pop Design and the singers Ditka Haberl,
Helene Blagne, Moni Kovacic and Oto Pestner.

RTV Slovenia held the first Summer Night event in 2006
as ahomage to the popular singer Majda Sepe, who
had died that year. The original idea for the event
came from fellow musician Jure Robeznik. Subsequent
editions have marked significant anniversaries of
major figures from the world of Slovene popular

song — composers, lyricists and singers. The Summer
Night gala concert, co-produced by RTV Slovenia and
Festival Ljubljana, is now a traditional annual event that
revives some of the choicest pearls from the treasury
of Slovene popular music.

Vstopnice / Tickets: 49, 39,19 €
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28.6.—1.7. 2021

LJUBLJANA FESTIVAL NA LJUBLJANICI
LIUBLJANA FESTIVAL ON THE LJUBLJANICA

Konec junija se bo v okviru Ljubljana Festivala ze esti¢ zapored na turisti¢nih ladjicah na reki Ljubljanici oglasila
glasbav izvedbi perspektivnih dijakov Konservatorija za glasbo in balet Ljubljana in Studentov Akademije za
glasbo Ljubljana. Odkrivanje skritih kotickov slikovitega mestnega nabreZja ni nikoli bolj doziveto in nepozabno
kot te stiri dni, ko Festival Ljubljana prireja komorne koncerte na Ljubljanici. Vkrcajte se z nami na ladjico in
spoznavajte razgibano zgodovino reke ob posebejizirani glasbiin navdusujocihizvedbah, prezetih z
mladostniskim zarom.

Atthe end of June, as part of the events of the Ljubljana Festival, talented students from the Ljubljana Conservatory
of Music and Ballet and the Ljubljana Academy of Music will perform on pleasure boats on the river Ljubljanica

for the sixth year in a row. Discovering the hidden corners of the city’s picturesque embankments will never be
as unforgettable as during these four days in which Festival Ljubljana hosts chamber music concerts on the river.
Come on board with us and discover the rich history of the river to the accompaniment of a select programme of
music and inspiring performances full of youthful fire.

Vstopnice / Tickets:

Koncerti na ladjicah so brezpla¢ni. Cena enourne plovibe med festivalom je enotna za vse ladjice
inzna$a 10 € za odrasle ter 5 € za otroke [(3-12 let).

Concerts on the boats are free. The cost of a one-hour boat trip during the festival is the same for all boats:
€10 for adults and €5 for children (aged 3-12)].

LJUBLJANA
Jia 20

Mestna obcina
Ljubljana

Sponzor / Sponsor:
e /5p PETROL

Energija za Zivljenje



Ponedeljek, 28. junija 2021
Monday, 28 June 2021

12.00, Breg
OTVORITEV LIUBLIANA FESTIVALA NA LIUBLJANICI
OPENING OF THELJUBLJANA FESTIVAL ON THE LJUBLJIANICA

12.00-14.00, Barjanka (Dvorni trg)
SchakaBrass

MatejKravcar, trobenta / trumpet
Dominik Rus, trobenta / trumpet
Blaz Ogri¢, rog / horn

Tine Plahutnik, pozavna / trombone
Rok Grubelnik, tuba

14.00-16.00, Ljubljana1(Ribjitrg)

Kvartet flavt Con gaio / Flute quartet Con gaio
Marusa Alegro, flavta / flute

Annemarie Glavic, flavta / flute

Jana Rumpf, flavta / flute

Polona Suligoj, flavta / flute

16.00-18.00, Lana Sulc

(Gallusovo nabrezje / Gallus Enbankment)
Kvartet pozavn Akademije za glasbo
Trombone Quartet of Academy of Music
Zan Kops$e, pozavna / trombone

Tine Plahutnik, pozavna / trombone

Toni Sotosek, pozavna / trombone

Niko Mir, pozavna / trombone

18.00-20.00, Emonca

(Cankarjevo nabrezje / Cankar Enbankment)
AnjaKralj, violina / violin

Teja Brencig, violina / violin

Torek, 29. junija 2021
Tuesday, 29 June 2021

12.00-14.00, Mala Zala

(Gallusovo nabreZje / Gallus Enbankment)
Rebeka Pregelj, sopran / soprano

Tilen Lancner, kitara / guitar

14.00-16.00, Barjanka (Dvorni trg)
Godalni kvartet Akademije za glasbo
String Quartet of Academy of Music
Urska Gutnik, violina / violin

Nusa Rejc, violina / violin

Manica Slapsak, viola

UrSaRos, violoncelo / cello

16.00-18.00, Ljubljana1(Ribjitrg)
Natko Stigli¢, kitara / guitar

18.00-20.00, Zeleni zmaj
(Mesarskimost / Butchers'Bridge)
Stefan Kosirnik, harmonika / accordion

20.00-22.00, Lana Sulc

(Gallusovo nabreZje / Gallus Embankment)
BARVE LJUBEZNI / THE COLORS OF LOVE:

Tajda Lekse, recital poezije / poetry recital
Godalnikvartet Emona / Emona String Quartet
Tim Skalar Demsar, violina / violin

Neza Capuder, violina / violin

Tilen Udovi¢, viola

Katarina Kozjek, violoncelo / cello

Sreda, 30. junija 2021
Wednesday, 30 June 2021

12.00-14.00, Emonca

(Cankarjevo nabrezje / Cankar Embankment)
Marko Erzar, bariton / baritone

Tilen Lancner, kitara / guitar

14.00-16.00, Barjanka (Dvorni trg)
Blaz Fir, harmonika / accordion

16.00-18.00, Lea

(Mesarskimost / Butchers'Bridge)
AnjaKralj, violina / violin

MihaKralj, kitara / guitar
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18.00-20.00, Mala Zala

(Gallusovo nabrezje / Gallus Embankment)
Trobilni kvintet Neobrass / Neobrass Brass Quintet
Zan Kopse, pozavna / trombone

Marko Arh,rog / horn

Uro$ Menegatti, tuba

Kristjan Zupan, trobenta / trumpet

Jernej Macek, trobenta / trumpet

Cetrtek, 1. julija 2021
Thursday, 1July 2021

12.00-14.00, Emonca
(Cankarjevo nabrezje / Cankar Embankment)
EvaPisek, kitara / guitar

14.00-16.00, Lana Sulc

(Gallusovo nabrezje / Gallus Embankment)
Kvartet Accentus / Accentus Quartet

Jan Ulaga, klarinet / clarinet

Nina Tomic¢, klarinet / clarinet

Lara Ramsak, klarinet / clarinet

Benjamin Burger, bas klarinet / bass clarinet

16.00-18.00, Lea

(Mesarskimost / Butchers'Bridge)
Kvartet flavt / Flute Quartet

Zala Gvardjancic, flavta / flute
Manja Pancur, flavta / flute

Monika Volari¢, flavta / flute
Katarina Zvonar, flavta / flute

18.00-20.00, Mala Zala
(Gallusovo nabrezje / Gallus Embankment)
Tinkara Zupan, harmonika / accordion

20.00-22.00, Zelenizmaj
(Mesarskimost / Butchers’Bridge)
lostFister, tolkala / percussion



30.6.0b18.00 / at 6.00 pm
KrizevniSka cerkev / KrizevniSka church

GODALNI KVARTET
FLORIS

FLORIS STRING
QUARTET

Barbara Domiter, violina / violin

Katjusa Majcenic, violina / violin
AndrejFegus, viola

Sebastian Bertoncelj, violoncelo / cello

Program / Programme:
I. Zeljenka: Slovaska glasba / Musica Slovaca

A.Dvorak: Godalnikvartet §t.12 v F-duru, op. 96 »Ameriski«
String quartet no. 12in F major, Op. 96 »American«

H. Wieniawski prir. / arr.N.in /and D. Frankiewiczowie:
Kujavjak, mazurka v a-molu / Kujawiak a-moll

H. Wieniawski prir. / arr.N.in /and D. Frankiewiczowie:
Legendav g-molu,op.17 / Légendein G minor, Op.17
H. Wieniawski prir. / arr. N.in /and D. Frankiewiczowie:
Obertas, znacajska mazurka v G-duru,op.19/1

Obertas, mazourka caractéristique n G major, Op.19/1

L. Weiner: Divertimento zagodalast.1,0p. 20
Divertimento for strings no.1, Op. 20



Zgodba Godalnega kvarteta Floris se je zacela

leta 2017 na Poljskem in nadaljevala v Sloveniji, ko je
poljska violinistka Barbara Domiter zacela sodelovati
z orkestrom Opere in baleta SNG Maribor. Kot v

vsaki kakovostnizasedbije v Florisu temelj odli¢na
glasbenaizobrazba, temu pa sledi prijateljstvo.

Prav to je leta 2019 ¢lane kvarteta, ki so vsi nagrajenci
Stevilnih tekmovanj, popeljalo na koncertni oder,

kjer so spoznali, da je zanje komorna igra poslanstvo.
Floris bo predstavil program s skladateljiiz Vzhodne
Evrope iz obdobja pozne romantike in 20. stoletja.
Ceh Antonin Dvorfék je Godalni kvartet, op. 96,

napisal leta1893 v ZDA, ko je vodil novoustanovljeni
Konservatorijza glasbo v New Yorku. V kvartetu je
prepletal dedis¢ino Ceske z barvitostjo indijanske

in afro-amerisSke glasbe. Nekoliko starejSi sodobnik
Dvoraka Henryk Wieniawski, briljantni violinski
virtuoz, je na Poljskem pisal skladbe, s katerimi je lahko
razkazoval svoje velike talente. llja Zeljenka velja za
enega najpomembnejsih skladateljev 20. stoletja na
Slovaskem. Le6 Weiner paje v Divertimento, ki je tako
kot ves njegov opus ocarljivin nekoliko konservativen
v slogu, vkljucil ljudske plese MadZarske. Weiner se
je po vzoru nekoliko starejsih madzarskih skladateljev
Bartoka in Kodalya navduseval nad ljudsko glasbo
svoje dezele.

The story of the Floris String Quartet began in 2017 in
Poland and continued in Slovenia when Polish violinist
Barbara Domiter began working with the orchestra
ofthe SNG Maribor — Drama, Opera, Ballet. As in all

the best music groups, the members of Floris have
undergone outstanding musical training. Friendship is
also of key importance as itis the reason why the four
musicians, who have all individually won many prizes,
came together on the concert stage in 2019 and saw
that chamber music is their calling. Floris will play a
programme of Eastern European composers from

the late Romantic period and the 20t century.

The Czech Antonin Dvofék wrote String Quartet,

Op. 96,in 1893 in the USA when he was director of

the newly founded National Conservatory of Music

in New York. In the quartet he combined his Czech
heritage with the colourfulness of Indian and Afro-
American music. Meanwhile in Poland, Dvoféak’s older
contemporary Henryk Wieniawski, a brilliant violin
virtuoso, wrote compositions with which he could
show off his great talent. llja Zeljenka is considered one
of the most significant 20" century Slovak composers.
Led Weiner incorporated Hungarian folk dances into
his Divertimento, which is charming and somewhat
conservative like all his works. Weiner followed the
example of the slightly earlier Hungarian composers
Bartok and Kodaly in his enthusiasm for his country’s
folk music.
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Polish Presidency
of the Visegrad Group
July 2020~June 2021

Koncert ob koncu predsedovanja Poljske in zacetku
predsedovanja Madzarske Visegrajski skupini — V4. /
Concert on the occasion of Poland ending and Hungary taking
the chairmanship of the Visegrad Group — V4.

Veleposlanistvo
Republike Poljske
v Ljubljani

Castni pokrovitelj je Krzysztof Jan Olendzki, veleposlanik
Republike Poljske v Sloveniji / Honorary Patronage — Krzysztof
Jan Olendzki, Ambassador of the Republic of Poland in Slovenia
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1.7.0b 21.00 / 4t 9.00 pm
Kongresni trg / Congress Square

Otvoritev 69. Ljubljana Festivala
Opening of the 69" Ljubljana Festival

ORKESTER
MARUINEGA
GLEDALISCA 1Z
SANKT PETERBURGA

MARIINSKY THEATRE
ORCHESTRA

Dirigent / Conductor: VALERI) GERGLIEV

Program / Programme:
M. Kozina: Bela krajina, simfoni¢ni scherzo
White Carniola, symphonic scherzo

H. Berlioz: Fantasti¢na simfonija, H 48, op. 14
Symphonie fantastique, H48, Op. 14



Dve simfoni¢ni pesnitvi bosta zaznamovali vecer, na
katerem bo nastopil znameniti Orkester Marijinega
gledalisc¢aiz Sankt Peterburga pod taktirko Valerija
Gergijeva, dirigenta, ki se redno vrac¢a na Ljubljana
Festivalin s svojimi karizmati¢nimiizvedbaminavdusuje
poslusalstvo. Simfoni¢ni scherzo Bela krajina Marjana
Kozine je tretji stavek simfoni¢ne pesnitve Simfonija —
skladbe, ki je nastala v povojnem ¢asu in slika poeti¢en
ali celoidealiziran pogled naidilo sredi vojnih
strahot, kot jih je skladatelj iskreno dozivel. Kozina kot
skladatelj tradicije je v svojih delih izpric¢al izvirnost

in svojevrstno muzikalno Zivost, kar ga uvr§¢a med
najpomembnejse slovenske skladatelje simfoni¢ne
glasbe. Fantasti¢na simfonija, op. 14, Hectorja Berlioza
s podnaslovom Prizori iz umetnikovega Zivljenja

je posebna vrsta glasbene drame, ki sledijasno
zasnovanemu programu. Ognjevitaromantic¢na
umetnina se izmika ustaljenim glasbenim formam.

V celoto jo povezuje idée fixe, prepoznavna
znacajska melodija, ki ponazarja neuresni¢eno
ljubezensko hrepenenje — nedostopno dekle, v
katero je umetnik brezupno zaljubljen. Pet stavkov
nosi programske naslove: Sanje — strasti, Ples, Prizor
na polju, Pohod na morisce in Sanje o sabatu ¢arovnic
in se sklene z vrtoglavimi bakanalijami.

Two symphonic works form the programme of a
concert evening featuring the famous Mariinsky
Theatre Orchestra under Valery Gergiev, a conductor
who is aregular presence at the Ljubljana Festival

and whose charismatic interpretations always find an
appreciative audience. Marjan Kozina’s “symphonic
scherzo” White Carniola is actually the third movement
of hismonumental Symphony — conceived as a cycle
of four symphonic poems. Composed in the years
following the Second World War, the work offers a
poetic oreven idealised view of an idyll in the midst
of the horrors of war, which the composer himself
experienced. Though a traditionalist, Kozina infused his
works with originality and a unique vitality that places
him among the mostimportant Slovene composers
of symphonic music. Hector Berlioz’s Symphonie
fantastique (Op. 14], subtitled Episode in the Life of an
Artist, is a special kind of musical drama that follows
aclearly designed programme. It is a fiery, romantic
work that defies categorisation. Running through

the work and connecting itinto a single whole is an
idéefixe, a recurring theme representing the artist’s
unrequited yearning for the unattainable girl with
whom he is hopelessly in love. The five movements
have titles that reflect the programme of the work:
“Reveries — Passions”, “A Ball”, “Scene in the Fields”,
“March to the Scaffold” and “Dream of a Witches’
Sabbath”. The lastmovement ends in a dizzying
bacchanalia.

Vstopnice / Tickets: 69, 59,49 €
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G. Bizet:
CARMEN

koncertna izvedba opere
concert performance of the opera

ELINA GARANCA

mezzosopran / mezzo-soprano

Simfonicni orkester RTV Slovenija
RTV Slovenia Symphony Orchestra

Dirigent / Conductor: KAREL MARK CHICHON
Asistent dirigenta / Assistant conductor:
Rafael Sanchez-Araiia

Zasedba / Cast:

Carmen: Elina Garan¢a, mezzosopran / mezzo-soprano
Don José: Jonathan Tetelman, tenor

Escamillo: Kostas Smoriginas, basbariton / bass-baritone
Micaéla: Marija Jeli¢, sopran / soprano

2.7.0b 21.00 / at 9.00 pm
Kongresni trg / Congress Square
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Georges Bizet (1838-1875] je eksoti¢no opero o
privla¢niin neustrasni Carmen ustvaril v letih 1873
in1874 po istoimenski literarni predlogi Prosperja
Mériméeja (libreto sta prispevala Henri Meilhac in
Ludovic Halévy). Pri ustvarjanju glasbe za opero,

ki govori o pasteh ljubezenskihigric in se tragi¢no
konca, je izhajal iz Spanskega melosa, od koder
prihaja tudi Carmen. Bizet je z veliko spretnostjo
izoblikoval znacaje in psiholoska ozadja likov. Glasbo,
prezeto tudis cigansko melodiko, je podrobno
dodelal, poigraval se je s konvencijami zanrain v
operiizrazil ekspresivnost, ki je ni bilo mogoce
preseci. V vlogi vro¢ekrvne Carmen bo v koncertni
izvedbi Bizetove najpomembnejse opere zapela
slovita latvijska mezzosopranistka Elina Garanca.
Ceprav je seznam njenih viog dolgin z vsako
vedno znova utrdi svoj ugled, pa najbolj slovi prav
po viogi Carmen; v ¢asopisu New York Times so

jo celo proglasili za najbolj$o Carmen vseh ¢asov.
Mezzosopranistko in odli¢ne pevce bo spremljal
Simfoni¢ni orkester RTV Slovenija pod vodstvom Karla
Marka Chichona, uglednega britanskega dirigenta,
kimu je kraljica Elizabeta ll. podelila visoko drzavno
¢astno odlikovanje za zasluge na podrocju kulture
[odlikovanje OBE].

Georges Bizet [1838—1875] wrote his exotic opera
about the alluring and fearless Carmen between 1873
and 1874. Based on the novella of the same title by
Prosper Mérimée, the libretto was written by Henri
Meilhac and Ludovic Halévy. In creating the music

for the opera, which tells of the pitfalls of toying with
hearts and ends in tragedy, Bizet took as his model the

melodies of Spain, where Carmen herself comes from.

He shaped the characters and their psychological
backgrounds with enormous skill. The music, infused
with gypsy melodies, is refined down to the last
detail. Bizet also played with the conventions of

the genre and gave the work an unmatched and
unsurpassable expressiveness. Famed Latvian
mezzo-soprano Elina Garanca appears in the role of
the hot-blooded Carmen in this concert performance
of Bizet’s mostimportant opera. Although she has
sung many roles, further consolidating her reputation
with each new part she tackles, she is most famous
for her interpretation of Carmen, with The New York
Times even calling her “the best Carmen of all time”.
The mezzo-soprano and other excellent singers will
be accompanied by the RTV Slovenia Symphony
Orchestra under the distinguished British conductor
Karel Mark Chichon, whom Her Majesty Queen
Elizabeth Il has made an Officer of the Most Excellent
Order of the British Empire [OBE] in recognition of his
services to music.

Vstopnice / Tickets: 69, 59,49 €
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SKORAJ AKUSTIKA
ALMOST ACOUSTIC

TOMAZ DOMICEL)

Tomaz Domicelj, kitara, vokal, orglice
guitar, vocal, harmonica

Gost / Guest: Primoz Grasi¢, kitara / guitar

TomaZz Domicelj na svojem tradicionalnem buti¢nem
koncertu vsakic¢ preseneti tudi s povabilom gosta ali
dvehin tokrat ne bo ni¢ drugace. Primoz Grasi¢, dve
desetletji mlajsi od Tomaza, bo s svojim virtuoznim
kitarskim muziciranjem in improviziranjem dodal
Domiceljevim skladbam in interpretacijam prav
posebno razpolozenje, izhajajoce iz vec tiso¢
Grasic¢evih preigranih koncertov v Evropiin Ameriki.
Tomaz sicer ne sodi v sam vrh jazzovskih izvajalcev,
s katerimi Primoz §e vedno kroji svojo glasbeno

pot, sta paradoziva glasbenika osebnain druzinska
prijatelja Se iz ¢asov, ko je Grasic Sele zacel resno
brenkati. Tudi sodelovanja v SirSem konceptu jima niso
tuja, naj bodo to najrazli¢nejsi mali radijski koncertni
utrinki ali snemanja in nastopi z Big Bandom in drugimi
orkestri RTV Slovenija.

Skoraj akustika bo prvo uradno nekajurno
sodelovanje dveh slovenskih glasbenih ikon:
kantavtorja, tekstopisca, prevajalca, kitarista in
orgli¢arja Tomaza Domicelja ter kitarista, aranzerja,
komponista, producentain studijskega macka
Primoza GraSi¢a. Mirne romanti¢no tekoce vodein
ob¢asni burni ognjemeti ter vsemogoci vmesni z

5.7.0b19.00 / at 700 pm
Preddvetrje Krizank / KriZanke Foyer



glasbo primerljivi naravni in spontani koncertni odtenki bodo zazveneliiz najmanj
pol ducata akusti¢nih in letos tudi elektri¢nih kitar obeh mojstrov. Domiceljeva
besedila, tako pevska kot govorna, pa vedno Se dodatno aktualizirajo in
popestrijo domace in svetovne dogodke in odmeve.

TomaZ Domicelj always surprises us at his traditional boutique concert with his
choice of guest or guests, and this year will be no different. With his virtuoso guitar
playing and improvisation, PrimoZz Grasic, two decades younger than Tomaz, will
add a special flavour and feel — honed at thousands of concerts in Europe and
America — to Domicelj’'s compositions and interpretations. Although Tomaz does
notbelong to the circle of top jazz performers with whom PrimoZz continues to forge
his musical career, the two jovial musicians have been personal and family friends
since the days when Grasic¢ was only just starting to play seriously. Both are also
comfortable working in a broader setting, be this in brief concert features for the
radio orin the context of recordings and performances with the Big Band and other
orchestras of RTV Slovenia.

Almost Acoustic will be the first official lengthier collaboration between these

two Slovene musical icons: the singer-songwriter, lyricist, translator, guitarist

and harmonica player Tomaz Domicelj, and guitarist [and arranger, composer,
producer and session musician] PrimoZ Grasi¢. Calm, romantically flowing waters
and occasional spectacular fireworks, plus every imaginable intervening shade of
natural and spontaneous live music-making, will issue forth from at least half a dozen
acoustic and — this year — electric guitars played by the two master musicians.
Domicelj’s texts, both sung and spoken, always give additional focus and insight to
events at home and around the world, and to their repercussions.

Vstopnice / Tickets:19 €
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DINAMITKE
DYNAMOS

Eksplozivni koncert s humorjem
Explosive concert with humor

Dinamitke / Dynamos: Simona Vodopivec Frako,
Alenka Godecin Damjana Golavsek
Moskiton / Male voice: Marjan Buni¢

Vsebinska in oblikovna zasnova / Content and design:

JasaJamnik
Producent / Producer: Jurij Franko
Produkcija / Production: Prospotd. 0. o.

Neunicljive Dinamitke iz muzikala Mamma Mia! so
energic¢no stopile na svojo pot. Po petih sezonah
nastopanja v najuspesnejSem slovenskem muzikalu
vseh ¢asov ter letu in pol popolnega zaprtja je
prisel ¢as za nove izzive. Na odru ljubljanskih Krizank
se nam tokrat predstavljajo v $e svetlejsem soju
zarometov, ki neizogibno ponuja tudi to, kar jih je Se

posebej zaznamovalo in odlikovalo na odru muzikala:

prijateljstvo, igriva radost in nezaustavljiva zivljenjska
energija. Ljubezen do petjain glasbe jih je zdruzila Zze
v Studentskih letih in jih potem vodila po samostojnih
poteh do razvpitega terceta Dinamitke, v katerem so
ugotovile to, kar so ze vseskozi vedele: »Skupaj smo
trikrat moc¢nejse ... ne trikrat ... devetkratl«
Neukrotljive Alenka Godec, Simona Vodopivec
Franko in Damjana Golavsek se vam bodo z

barvitim izborom pesmi predstavile v vsem svojem
glasbenem sijaju. Moskiton bo koncertu dodal
Marjan Buni¢, ki je skupaj z Dinamitkami prav tako
zablestel v muzikalu Mamma Mia!.

The indestructible Dynamos from the musical Mamma
Mia! strike out on their own with their usual mix of energy
and enthusiasm. After five seasons appearing in the most
successful Slovene musical of alltime, and following a
year and half of lockdowns, the moment is right fornew
challenges. This time round, they will shine even brighter
inthe Super Trouper beams that light the Krizanke stage
inLjubljana, as they demonstrate all the qualities they
showed when performing in the musical: friendship, fun
and unstoppable energy. A love of singing and music
brought them together when they were still students
andthen led each of them along their own paths until
they reunited as the notorious trio The Dynamos, an
experience that confirmed something they’d known all
along: “Together we're three times stronger ... not three
times...ninetimes!”

The irrepressible Alenka Godec, Simona Vodopivec
Franko and Damjana Golavsek will appear in all their
musical splendour with a colourful selection of songs.
Bringing a male note to proceedings will be Marjan Bunic,
who shone in Mamma Mia! alongside The Dynamos.

Vstopnice / Tickets: 25 €
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DANTEJEVIH 700 IN
FILMSKA GLASBA
NICOLE PIOVANLA

DANTE'S 700 AND
FILM MUSIC OF
NICOLA PIOVANI

Dirigent / conductor: NICOLA PIOVANI
Annamaria Dell'Oste, sopran / soprano

Simfonicni orkester Furlanije - Julijske krajine
FVG Orchestra

Program / Programme:
N. Piovani: Tavianijeva suita / Suite Taviani

N. Piovani: Baladaiz Novega Zivljenja
Ballad from La Vita nuova

N. Piovani: Suita iz filma Zivljenje je lepo
Suite from original movie soundtrack La vita € bella

N. Piovani: Fellinijeva suita / Suite Fellini

V Ljubljano prihaja slavni italijanski filmski skladatelj,
pianist in dirigent Nicola Piovani, ki je ustvaril glasbo
zakar 150 filmov, med katerimi so tudi zadnji trije
slavnega reZiserja Federica Fellinija (Gingerin Fred,
1986, Intervju, 1987, in Glas lune,1990) in filmska klasika
Roberta Benignija Zivijenje je lepo (La Vita & Bella] iz
leta1997, za katero je prejel nagrado oskar. Piovani
piSe glasbo za film vse od leta1968in je leta 2008 za
svoje umetniske zasluge prejel francoski viteskired za
umetnost in leposlovje. Na festivalskem odru bomo
v prvem delu koncerta prisluhnili skladbi, s katero se
bomo skupaj poklonililetosnji 700. obletnici smrti
enega najpomembnejsihitalijanskih pesnikov, Danteja
Alighierija. Delo poskusa v okvirih glasbene partiture
ujeti zarek svetlobe, kijo ¢lovek tretjega tisocCletja
lahko obcuti med prebiranjem Dantejevih vrstic.
Piovani je zaizhodi$ce te skladbe postavil mladega
Danteja, ki nam je tako oddaljen, a hkrati zaradi svoje
brez¢asne poezije §e vedno blizu danaSnjemu
¢loveku. V drugem delu bo za dodatno koncertno
dozivetje poskrbela glasbaiz filma Zivijenje je lepo
infilmov, kiso jih rezirali Felliniin brata Taviani. Pod
Piovanijevo taktirko bo nastopil na novo ustanovljeni
Simfonicni orkester Furlanije — Julijske krajine, ki
deluje pod okriliem italijanske dezele Furlanije

— Julijske krajine, da ohranja glasbeno dedis¢ino
tega obmodja. Kot solistka bo zapela sopranistka
Annamaria Dell'Oste, kiredno gostuje na svetovnih
opernih odrihin sodeluje s priznanimi dirigenti, kot so
Roberto Abbado, Zubin Mehta, Riccardo Muti.

Ljubljana welcomes the celebrated ltalian film score
composer, pianist and conductor Nicola Piovani, the
creator of music for more than 150 films, including the
last three films by the great director Federico Fellini
(Ginger and Fred, 1986, Intervista 1987 and The Voice
of the Moon, 1990] and Roberto Benigni’s classic La
vita & bella [Life Is Beautiful], for which he won the 1998

39

Academy Award for Original Dramatic Score. Piovani

has been writing music for films since 1968. In 2008 he
was made a Chevalier of the French Ordre des Arts et
des Lettres in recognition of his artistic achievements.

In the first part of the concert on the Festival stage, we
will hear a ballad written by Piovani to mark the 700™
anniversary of the death of one of Italy’s most important
poets, Dante Alighieri, which falls this year. This work
attempts to capture, in the staves of its score, a splinter
of that light that continues to illuminate the mind of the
reader of Dante’s immortal lines in the third millennium.
When writing the piece, Piovani conjured up animage
of the young Dante, so distant from us in time yet still in
some sense our contemporary, thanks to the power

of his timeless poetry. The second part of the concert
will consist of music from La vita € bella and the films of
Fellini and the Taviani brothers. Piovani will conduct the
recently founded FVG Orchestra, a symphony orchestra
established by Italy’s Friuli Venezia Giulia region with
the mission of bringing together the many strands of
the region’s orchestral heritage. Joining the orchestra as
soloist will be the soprano Annamaria Dell'Oste, a regular
performer on the world’s opera stages who has worked
with notable conductors such as Roberto Abbado,
Zubin Mehta and Riccardo Muti.

Vstopnice / Tickets: 59, 49, 39 €
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Kongresni trg / Congress Square

Foto / Photo: Fiorenzo Niccoli

PLACIDO DOMINGO

bariton / baritone

SAIOA HERNANDEZ, sopran / soprano
SABINA CVILAK, sopran / soprano

Simfonicni orkester RTV Slovenija
RTV Slovenia Symphony Orchestra

Dirigent / Conductor: JORDIBERNACER

Program / Programme:

G. Verdi: Uvertura k operi Sicilijanske vecernice
Overture to | vespri siciliani

U. Giordano: »Nemico della patria« arija Carla Gérarda
izopere Andrea Chénier / Carlo Gérard’s aria from
Andrea Chénier

G. Verdi: »Tacea la notte placida«arija Leonore iz
opere Trubadur / Leonora’s aria from Il trovatore

G. Puccini: »Si, mi chiamano Mimi«arija Mimi iz opere
LaBoheme / Mimi’s aria from La bohéme

G. Verdi:»Madamigella Valéry?«duet Giorgia
Germontain Violette Valéry iz opere La traviata
Giorgio Germont and Violetta Valéry’s duet from

La traviata

U. Giordano: Intermezzo k operi Fedora / to Fedora

A.Thomas:»O vin, dissipe la tristesse«arija Hamleta
izopere Hamlet / Hamlet’s aria from Hamlet

U. Giordano: »La mamma morta« arija Maddalene de
Coigny iz opere Andrea Chénier / Maddalena de
Coigny’s aria from Andrea Chénier



G. Puccini: »Un bel di, vedremoc« arija Co-¢o-saniz
opere Madama Butterfly / Cio-Cio San’s aria from
Madama Butterfly

G. Verdi: »Udiste?... Mira, d’'acerbe« duet Leonore in
grofalune iz opere Trubadur / Leonora and Count di
Luna’s duet from Il trovatore

Legendarni Placido Domingo, ki je na 67. Ljubljana
Fesitvalu blestel kot dirigent, v letoSnjem poletju
ponovno stopa na festivalski oder, tokrat pabo
postregel zrepertoarjem opernih arij. Spanski
glasbenik se ponasa zizjemnim dosezkom
upodobitve vec kot 150 vlog, kar ni uspelo e
nobenemu drugemu opernemu pevcu. Je prejemnik
Stevilnih ¢astnih doktoratov, priznanj, nagrad grammy,
kot dolgoletni ¢lan zasedbe Trije tenorji paje z
Lucianom Pavarottijem in Joséjem Carrerasom priblizal
operno glasbo mnozicam. Poleg tegaje leta1993
ustanovil mednarodno pevsko tekmovanje Operalia,
na katerem so nagrade osvojili vrhunski operni pevci,
kot so Joseph Calleja, José Cura, Erwin Schrott, Joyce
DiDonato, Sonja Jonceva in Stevilni drugi, kijim je
zmaga na tekmovanju odprla vrata v svet opere.
Domingo je tudi uspesen dirigent, vodil je vec kot
500 opernih nastopov in koncertov z nekaterimi
najboljsimi orkestri, kot pevec pa se v zadnjih letih
posveca predvsem vlogam za bariton.

Na 69. Ljubljana Festivalu se mu bosta pridruzili v
Madridu rojena mednarodno priznana sopranistka
Saioa Hernandez, ki je zaslovela po debiju v milanski
Scaliinlondonski Kraljevi opermni hisi ter nekdanja
Clanica dunajske Drzavne opere Sabina Cvilak,
njenemu ameriskemu debiju leta 2007 v Operni hisi v
Washingtonu pa so sledili nastopi v Stevilnih priznanih
opernih hisah po svetu. Operne zvezde bo spremljal

Simfonicni orkester RTV Slovenija pod taktirko
Spanskega dirigenta Jordija Bernacerja, vzhajajoca
zvezda, ki se je med drugimizpopolnjeval kot asistent
Lorina Maazela in Zubina Mehte.

The legendary Pldcido Domingo, who shone as a
conductor atthe 67" Ljubljana Festival, returns to the
Festival stage this summer, this time with a selection

of opera arias. The Spanish musician has sung an
astonishing 150 different roles over the course of his
career, an achievement not matched by any other
opera singer. He is the recipient of numerous honorary
doctorates, Grammy Awards and other accolades, and
as one of the Three Tenors alongside Luciano Pavarotti
and José Carreras, brought opera closer to the masses.
Not only that, butin 1993 he founded the world opera
competition Operalia, at which prizes have been won
by top opera singers such as Joseph Calleja, José Cura,
Erwin Schrott, Joyce DiDonato and Sonya Yoncheva,
and many others for whom victory at this competition
has opened the doors into the world of opera.
Domingo is also a successful conductor and to date
has conducted more than 500 operas and concerts by
some of the world’s finest orchestras. As a singer, in
recent years he has mainly sung baritone roles.

He will be joined at the 69" Ljubljana Festival by Saioa
Hernandez internationally renowned soprano born in
Madrid that recently debuted at Teatro alla Scala and
London Royal Opera House and the Slovene soprano
Sabina Cvilak, a former member of the Vienna State
Opera, whose US debut at the Washington National
Operain 2007 has been followed by performancesin
many of the world’s most prestigious opera houses.
The three singers will be accompanied by the RTV
Slovenia Symphony Orchestra conducted by Jordi
Bernacer, young conductor in great ascent who has
been assisting Lorin Maazel and Zubin Mehta.

Vstopnice / Tickets: 199, 149, 99,49 €
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§c71JA MATJAZ BERGER

9.7.in/and 10.7.0b 21.00 / at 9.00 pm
Pergola Krizank / KriZzanke Pergola
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A. Inkret:

IN STOLETIEBO
ZARDELO.
PRIMER KOCBEK

AND THE CENTURY
WILL BLUSH.
THE KOCBEK CASE

Anton Podbevsek Teater / Anton Podbevsek Theatre
ReZiser / Director: MATJIAZ BERGER

Adaptacija besedila / Text adaptation: Eva Mahkovic,
Matjaz Berger

Glasba / Music: Duo Silence

Koreograf / Choreographer: Gregor Lustek
Scenografa / Set designers: Simon Zizek,

Matjaz Berger

Oblikovanje videa / Video design: Iztok H. Suc,
Gasper Vovk, Gasper Brezovar

Kostumografa / Costume designers: Peter Movrin,
Metod Cresnar

Lektura / Text revision: Ziva Cebulj

Asistentka kostumografije / Assistant costume designer:
NatasaRecer

Produkcijska ekipa Anton Podbevsek Teatra
Anton Podbevsek Theatre production team



Zasedba / Cast:

Borut Dolj$ak, Peter Harl, Barbara Ribnikar (zamenjava
za Anu$o Kodelja / alternation for Anu$a Kodelja),
Matija Rupel, Mario Dragojevi¢, VitorijaZdovc,
Timotej Novakovi¢, Gregor Podri¢nik, Lovro Zafred,
Gregor Cusin, Pavle Ravnohrib, Janez Hoéevar,

Gal Zizek

Koprodukcija / Co-production: Anton Podbevsek
Teater, SNG Nova Gorica; v sodelovanjus /

in collaboration with: Cankarjevdom, Ljubljana in /and
GalerijaBozidar Jakac / Bozidar Jakac Gallery,
Kostanjevica na Krki

Uprizoritev In stoletje bo zardelo, ki temelji na
monografiji Andreja Inkreta, zamejuje obdobje
Kocbekovega Zivljenja med letoma1928in1952.

Je kompleksna biografija, socialisti¢ni primer
melodramatske zgodbe o soutemeljitelju gibanja,
kije odpornisko in hkrati drzavotvorno. V anticipaciji
novonastalega druzbenegain razrednega konteksta
ganjegovisoborci — tovarisi dojemajo in obsodijo
kot prekriek, kot nekaj, kar $trli ven, kot nazorskega

in eti¢nega troublemakerja, outsiderja ... Zgodba se
zaplete, ko glavnijunak ob nominalno visokih drzavnih
funkcijah, ki jih opravlja (minister za Slovenijo v vladi
DFJ, podpredsednik Prezidija Ljudske skupscine LR
Slovenije in ¢lan Glavnega odbora OF Slovenije),
nastopi kot umetnik, ki zumetnostjo artikulira eti¢ne
dileme herojskega vojnega obdobja — tudi vprasanja
vojnih obrac¢unov, vklju¢no z likvidacijami. Vpra$anja
so eti¢na, religiozna in predvsem politi¢na. Izvrstni
mladiigralciizvedejo dokumentarno rekonstrukcijo
deladogodkov izKocbekovega predvojnega Casa,
partizanstva in tovarisije ter anateme, kijo je sprozila
zbirka novel Strah in pogum.

V uprizoritvi nastopa ekspedicija mladih igralcev:
Kocbeka do leta1945 uprizarja Borut DoljSak,
poznejSega Peter Harl, Zzeno Zdravko Barbara Ribnikar
kot zamenjava za Anuso Kodelja, Borisa Kidri¢a Matija
Rupel, Edvarda Kardelja Gregor Podri¢nik, Josipa
Vidmarja Timotej Novakovic, zurnalista Lovro Zafred,
naratorja sta Tori Zdovc in Mario Dragojevic¢. Uprizoritev
o zvestobiin drzi,gestiinuporu v sklepnem delu
preide vinterpretacijo Kocbekovih pesmivizvedbi
Gregorja Cusina, Pavleta Ravnohriba, Tori Zdovc,
Barbare Ribnikarin Dua Silence ter v kratek manifest
Alaina Badiouja o etikiv izvedbilaneza Hoc¢evarja.
Uprizoritev je nastajala kot Studij z ekskurzijami po
Koc¢evskemrogu, s predavanji o ¢asuin obdobju
Edvarda Kocbeka (Ale$ Gabric), z glasbo Dua Silence,
koreografijo Gregorja Lustka in rezijo MatjaZa Bergerija.

And the Century Will Blush is a play based on a
monograph by AndrejInkret that covers the life of
poet and politician Edvard Kocbek between 1928 and
1952. Itis a complex biography, a socialist example

of the melodramatic story of the co-founding of
amovement that was simultaneously a resistance
movement and an attempt to construct a state. In
anticipation of the newly emerging social and class
context, his fellow fighters — his comrades — see and
condemn him as a transgression, as something that
sticks out, as an ideological and ethical troublemaker,
as an outsider. The story becomes more complicated
when the protagonist, who nominally occupies high
state functions [Minister for Slovenia in the Provisional
Government of Democratic Federal Yugoslavia, Vice
President of the Praesidium of the People’s Assembly
ofthe People’s Republic of Slovenia and member of
the Executive Committee of the Liberation Front of
Slovenia), acts as an artist and articulates through art the
ethical dilemmas of the heroic wartime period — not
least the question of settling wartime scores, including

liquidations. The questions are ethical, religious and,
above all, political. An outstanding cast of young
actors offer a documentary-style reconstruction of
incidents from Kocbek’s life in the pre-war years, his
time with the Partisans and his war diary Comradeship,
and also the anathemas triggered by his collection of
stories Fear and Courage. The play features a cast of
young actors: Kocbek up to 1945 is played by Borut
Doljsak, while the older Kocbek is played by Peter
Harl. His wife Zdravka is played by Barbara Ribnikar

as alternation for Anusa Kodelja, while Matija Rupel
plays Boris Kidri¢. Gregor Podricnik is Edvard Kardelj
and Timotej Novakovic is Josip Vidmar. Lovro Zafred
plays the journalist and the two narrators are Tori Zdovc
and Mario Dragojevic. The final part of this play about
loyalty and bearing, gesture and resistance consists
of an interpretation of Kocbek’s poems performed
by Gregor Cusin, Pavle Ravnohrib, Tori Zdovc, Barbara
Ribnikar and Duo Silence and a brief manifesto on
ethics by Alain Badiou performed by Janez Hocevar.
The play came into being as a study with excursions
through the forest of Ko¢evskiRog, with talks on
Edvard Kocbek'’s time [Ales Gabric], with music by
electronic duo Silence and choreography by Gregor
Lustek. The director is MatjaZ Berger.

Vstopnice / Tickets: 19 €
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Bl | XXIV. MEDNARODNA

LIKOVNA KOLONUA

XXIV.INTERNATIONAL
ARTS COLONY

Tomo Vran, selektor / Selector

Udelezenci / Participants:

Lea Ce¢, Hrvaska / Croatia

Franz Josef Berger, Avstrija / Austria
AriannaEllero, Italija / Italy

Francisco Tomsich, Urugvaj / Uruguay
MihaEri¢, Slovenija / Slovenia

Ana Sluga, Slovenija / Slovenia

Martin Zelenko Poles, Slovenija / Slovenia
AljaKosar, Slovenija / Slovenia

Odprtje razstave / Opening of the exhibition:
16.7.0b12.00 / at12.00 pm
ViteSka dvorana Krizank / Knights'Hall Krizanke

V sedanijih ¢asih je organizacija kakr$ne koli kulturne
prireditve zelo tezavna in podvrzena stalnemu
prilagajanju. Lansko kolonijo nam je uspelo izvesti,
ker je bilo poletno obdobje ugodnejse in nas
koronakriza ni popolnoma zaprla.

Priprave na leto$njo, ki jo prireja Festival Ljubljana, so
potekale v prepri¢anju »vse bo §e v redus, vendar je
bila glede na dejansko stanje pandemije negotovost
stalna, z obilico sprememb in ugibanja, alise jo bo
daloizvesti. Problem je bil predvsem, ker avtorji,
povabljeniiz tujine, do zadnjega niso vedeli, pod
kak$nimi pogoji bodo lahko odpotovali v Slovenijo
oziroma alijim bo sploh dovoljeno. Zaprie meje,
karantena, nedelujoc letalski promet, vsi ti podatki,
ki so nujni za organizacijo, so se nenehno spreminjali.
Mesta so se izoliralain zapirala, kar je prispevalo k
tezavam, saj dogajanje na tej koloniji, kije ena redkih
tovrstnih oblik ustvarjalnih srec¢anj za slikarje, poteka
Vv izrazito urbanem okolju in prav to je pandemija
najbolj prizadela. Mesece zaprti muzeji, galerije,
koncertne dvorane, vse to bo §e dolgo pustilo
svojo sled. Velike drzavne institucije bodo seveda
prezivele, vendar pa je veliko vprasanje, alibo to
uspelo tudi plejadi manjsih, zasebnih, kiso ogromno
pripomogle k bogatenju sveta likovne umetnostiin
sO s svojim delovanjem naredile lepoto umetnosti za
druzbeno socialno bogastvo in z njo oplemenitile
ves svet. Nedvomno je ¢as pandemije pripomogel
k povecanju Zelje po kulturi. V tem zgodovinskem
trenutku, ko smo bili milijoni ljudifizi¢no loc¢eni, je bila
prav kultura tista, ki je povezovala, pomagala, nudila
uteho, navdihin upanje. Prav tako se je izkazalo, da
umetniSkega dela noben virtualni surogat ne more
nadomestiti. Ljudje pa¢ ho¢emo otipatiin s svojimi
oc¢mi videti, Cutiti, doZiveti originalna umetniska dela.
Seveda upamo, danambo uspeloin dabodov
Cudovitem ambientu Ple¢nikovih Krizank tudiletos
nastajala umetniSka dela in oznanjala »joie de vivre«.



Je ze tako, da vse besedeg, ki se vrtijo okoli
umetniSkega dela, pomenijo zelo malo, kajti to, kar
umetnik zeli povedati, je znotraj njegovega slikanja.
Samo umetnisko delo samo daje nove impulze,
nova Custvainnove ideje. In prav vtem ¢asu, ki ga
izpricuje nasa bolecaizku$nja, potrebujemo lepoto
in umetnost, pozitivnost in pogum, da verjamemo in
gremo v prihodnost.

Letos se bo s temizzivom tako kot vsako leto doslej
spopadlo osem umetnikov. Iz Hrvadke prihaja Lea
Ce¢, iz Italije Arianna Ellero, iz Avstrije Franz Josef
Berger, iz Urugvaja Francisco Tomsich, iz Slovenije pa
Ana Sluga, Alja Kosar, Miha Eri¢ in Martin Zelenko Poles.

Tudi letos se nam bo pridruzil znani multimedijski
umetnik Lado Jak$ain nas spremljal ves teden. Na
odprtju razstave ob koncu likovne kolonije pabo's
svojim glasbeno-vizualnim umetniskim pogledom
predstavil njihovo ustvarjanje.

Vsem udeleZzencem Zelim veliko ustvarjalnega
navdiha in prijetnega druzenja, kljub varnirazdalji.
Upajmo, da nam bo vreme tudiletos naklonjenoin
dabo Ljubljana ocarala leto$nje ustvarjalce tako kot
njihove predhodnike.

Tomo Vran,
selektor

In the present circumstances, organising any kind of
cultural event is very difficult and subject to constant
adaptation. Last year’s colony took place successfully
thanks to the more favourable situation in the summer
months, when the coronavirus crisis had notimposed a
complete lockdown.

The preparations for this year’s art colony, organised as
always by Festival Ljubljana, have been characterised
by the belief that “everything will be okay”, although,
given the current state of the pandemic, uncertainty
has been constantly present and there have been
numerous changes and much speculation as to
whether the event would actually go ahead. The
biggest problem has been that the invited foreign
artists were unable to know until the last minute under
what condlitions they would be allowed to travel

to Slovenia, if at all. Essential information on border
closures, quarantine regulations, the shutting down

of air traffic, and so on, has changed constantly. Cities
have gone into isolation and closed down, which has
created additional problems because this colony,

one of the few creative gatherings for painters of its
type, takes place in a distinctly urban environment —
precisely the type worst affected by the pandemic.
Museumes, art galleries and concert halls have been
closed for months: the consequences of this will
continue to be felt for along time. Major national
institutions will, of course, survive, but the big question
is whether this will also be true of the galaxy of smaller,
private institutions that have contributed much to the
enrichment of the fine arts and, through their work,
made the beauty of art something that benefits all

of society and enriches the entire world. There is no
doubt that the time of the pandemic has contributed
toincreasing people’s desire for culture. In this historic
moment, in which millions of us have been physically
separated from each other, itis culture that has
connected us, helped us and offered us consolation,
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inspiration and hope. It has also become apparent that
no virtual surrogate can take the place of a genuine
work of art. We want to feel and touch original works
of art and see and experience them with our own eyes.
We sincerely hope this will happen, and that once
again this year works of art will be created in the
wonderful setting of Plecnik’s Krizanke and proclaim
ourjoie de vivre. Itis a fact that all the words that swirl
round a work of art actually mean very little, since

what the artist wishes to say is contained in his or her
painting. Only the work of art itself gives new impulses,
new emotions and new ideas. And itis now, in this
current moment marked by our painful experience,
that we need beauty and art, positivity and courage, in
order to believe and continue on into the future.

This year, just as in every previous year, it falls to eight
artists to face these challenges. They are: Lea Ce& from
Croatia, Arianna Ellero from Italy, Franz Josef Berger
from Austria, Francisco Tomsich from Uruguay and

Ana Sluga, Alja KoSar, Miha Eri¢ and

Martin Zelenko Poles from Slovenia.

Once again this year, we will be joined by the well-
known multimedia artist Lado Jak$a, who will be with
us for the entire week. At the opening of the exhibition
that concludes the fine arts colony, he will use his

own artistic vision to provide a musical and visual
presentation of the participating artists’ work.

I wish all the participants a great deal of creative
inspiration and an enjoyable — if socially distanced —
gathering. lhope that the weather is kind to us again
this year and that Ljubljana will enchant this year’s artists
as much as it has their predecessors.

Tomo Vran,
Selector
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PEER GYNT

sodobni balet v dveh dejanijih
contemporary ballet in two acts

Libreto [po istoimenski dramski pesnitvi
Henrika lbsena) in koreografija

Libretto [after Henrik Ibsen’s play in verse ]
and Choreography:

EDWARD CLUG

Glasba / Music: Edward Grieg
Baletniansambel SNG Maribor
SNG Maribor Ballet ensemble

Zbor Opere SNG Maribor
Opera choir of SNG Maribor

Zborovodikinja / Chorus master:
Zsuzsa Budavari Novak

Maja Gombacg, solo klavir / piano
Simfoni¢ni Orkester SNG Maribor
SNG Maribor Symphony Orchestra

Dirigent / Conductor: Simon Robinson

Kostumograf / Costume design: Leo Kulas
Scenograf / Set design: Marko Japelj

12.7.0b 21.00 / a 9.00 pm oorsto et ScurosnoNemec,
Kongresnitrg / Congress Square Milena Greifoner

Asistenta koreografa / Assistant choreographers:
Matjaz Marin, Milos Isailovi¢




Zasedba / Cast:

Peer Gynt: Milos Isailovick.g. / a. g.

Solveig: Evgenija Koskina

Smrt / Death: Gaj Zmavc

Ase, Peerova mati / Peer's mother: Tanja Baronik
Jelen / The Deer: Sytze Jan Luske

Ingrid, nevesta / bride: Tijuana Krizman Hudernik
Kovac Aslak / Aslak the blacksmith: Sergiu Moga
Zelena / The woman in green: Tetiana Svetli¢na
Mads Moen, Zenin / groom: Lucio Mautone

Anitra, h¢ibeduinskega poglavarja / daughter of a
Bedouin's chief: Monja Obrul

Mala Helga / Little Helga: Ema Peri¢

Begriffenfeldt, zdravnik / doctor: Sergiu Moga
Stirje norci / Four lunatics: Tetiana Svetli¢na, Mirjana
Srot, Davide Buffone, Tiberiu Marta

Tri Gorjanke / Three dairymaids: Klavdija Stanisic,
Olesja Hartmann Marin, Hristina Stojceva

Poglavar trolov / A troll chief: Vadim Kurgajev
Svatinje, svatje, trolke, troli, Zenske, moski, vas¢anke,
vascani / Wedding guests, trolls, women, men,
villagers: Catarina De Meneses, Mirjana Srot,
Monja Obrul, Tea Bajc, Mina Radakovi¢,
Alexandru Pilca, Davide Buffone, Matteo Magalotti,
Jan Trnini¢, Tomaz Golub, Satomi Netsu,

Metka Masten, Pia Clug, Adriana Cioata,

Ines UroSevi¢, Tiberiu Marta, Mircea Golescu,
Vasilij Kuzkin, Cristian Popovici, Hristina Stojceva,
Olesja Hartmann Marin, Ema Peri¢, Ines Urosevic

Zapeljiviin predrzni norveski sanja¢ Peer Gynt, kiga
je v svoji dramski pesnitvi upodobil Henrik lbsen,
glasbo za uprizoritev pa je ustvaril Edward Grieg,

je protagonist sodobnega baleta, pod katerega

se podpisuje Edward Clug. Peer Gynt je leta1879 na
premieri v Oslu dozivel velik uspeh tudi zaradi glasbe,
kije do v popolnosti ujela temeljna psiholoska
dogajanja glavnega lika in pripetljaje, v katere se je
zapletal. Peer Gynt se s svojimi dejanjilahko primerja
z znamenitimi junaki, kot so Don Kihot, Faust, Hamlet,
Don Juan, in prikazuje posameznika kot neustrasnega
iskalcaresnice, ljubezen pa kot edino ¢lovesko
vezivo. Edward Clug je ustvaril novo interpretacijo
te kompleksne zgodbe in jo preoblikoval v balet,

ki sledilbsenovemu kronoloSkemu zaporediu;

od ugrabitve mlade neveste, Gyntovega pobega z
drugo Zensko do nevarnih zapletov s troli. Vklju€uje
pustolovscine z Arabci, ki ga proglasijo za preroka,
skrivno poroko z arabsko princeso, njeno ukanoin
junakovo vrnitev na Norvesko, kjer ga polna ljubezni
sprejme zvesta Solveig. Poleg priloZznostne glasbe
iz uprizoritve so v Clugovem baletu e Griegov
Godalnikvartet v g-molu, op. 27, Koncert za klavir in
orkester va-molu, op. 16, in 1z Holbergovega &asa,
op. 40, s katerimi je dosegel dinami¢en in koherenten
razvoj plesne pripovedi ter jih zdruzil v edinstveno
glasbeno-plesno pokrajino za novo gledalisko
dozivetje.
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The seductive and bold Norwegian dreamer Peer

Gynt — depicted in a dramatic poem by Henrik Ibsen
that was subsequently converted into a play with
original music by Edward Grieg — is the protagonist of
the contemporary ballet by Edward Clug. Peer Gynt
enjoyed great success when it premieredin Osloin
1879, thanks in great part to the music, which perfectly
matches the psychological states of the play’s main
protagonist and the adventures into which he falls.
Through his actions, Peer Gyntis comparable to other
famous heroes such as Don Quixote, Faust, Hamlet and
Don Juan, and represents the individual as a fearless
seeker of truth in a world where love is the only thing
that binds human beings together. Edward Clug has
created a new interpretation of this complex story

and transformed itinto a ballet that follows Ibsen’s
chronological sequence of events: from the kidnapping
of a young bride, to his flight with another woman,

to dangerous entanglements with trolls. It includes
adventures with Bedouins, who hail him as a prophet, a
secret wedding to an Arab princess, her deception of
him and his return to Norway, where the faithful Solveig
welcomes him full of love. As well as the movements
originally composed as incidental music for the drama,
Clug’s ballet uses Grieg’s String Quartet No. 1in G minor
[Op. 27], Piano Concerto in A minor [Op. 16) and Holberg
Suite [Op. 40] to achieve a dynamic and coherent
development of the narrative expressed through dance
and combine them into a unique landscape of music and
dance that offers a new theatrical experience.

Vstopnice / Tickets: 39, 29,19 €
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12.-15.7.0b 19.00 / at 7.00 pm
KrizevniSka cerkev / KriZzevniSka Church

Foto / Photo: Toni Soprano Meneglejte




Wajdi Mouawad:

VSl PTICE
BIRDS OF A KIND

Reziser / Director:IVICA BULJIAN

Dramaturginja / Dramaturge: Diana Koloini
Producenta / Producers: Branislav Cerovi¢,
SandraRisti¢

Scenograf / Set designer: Aleksandar Deni¢
Kostumograf / Costume designer: Alan Hranitelj
Skladatelj / Composer: Mitja Vrhovnik Smrekar
Oblikovanje lu¢iin video / Light and sound design:
Sonda13in Toni Soprano Meneglejte

Lektor / Language editor: Joze Faganel
Prevajalec v slovens¢ino / Translator: Nace Fock
Fotografinja / Photographer: Barbara Ceferin
Oblikovanje in fotografija programa ter plakata
Design and photo for the promo materials:

Toni Soprano Meneglejte

Asistentka dramaturgije / Dramaturgy assistant:
Manca Majersic Sevsek

Asistentka kostumografije / Costume design assistant:
SlavicaJanosevi¢

Tehni¢no vodstvo / Technical management:
Matej Primec

Sepetalka / Prompter: Nika Korenjak
Garderoba / Clothing: Elleke van Elde

Zasedba / Cast:

Milena Zupancic, Ivo Ban, Natasa Barbara Gracner,
Robert Waltl, Sasa Pavlin Stosi¢, Aleksandra
Balmazovi¢, Jose, Gal Oblak, Lina Akif

Dramski tekst Wajdija Mouawada Vsi ptice je pred
dvema letoma postal mednarodna senzacija, dobro
sprejeta tako med stroko kot gledalci. Uprizarjala

so ga Stevilna gledalis¢a po vsem svetu. Kanadski
avtor libanonskega rodu, ki Zivi v Franciji, v druzinski
sagi o judovski druzinizmednarodnimi koreninami
izpostavlja Drugega kot absolutno idejo. Iz globine
zgodovine vznikne lik muslimanskega diplomata,
kije ujetinizro¢en papezu kot darilo ter prisiljen
preiti v katoli¢anstvo. Dogajanje v knjiznici univerze

v New Yorku, kjer mladi raziskovalec genetike
spozna doktorandko zgodovine, nas bliskovito
popelje v teroristi¢ni napad v Jeruzalemu: Wahida
raziskuje zivljenje arabskega diplomanta pred 500
leti, Eitan s svojo druzino, s katero zivi v Berlinu, iS¢e
izgubljeno babico. Vsi ptice je triler, aktualna politicna
uganka in ¢ustveno nabita ljubezenska zgodba, ki v
metafori¢ni sliki Clovestva kot planeta z vsemi pticami
poskusa narediti korak dlje v izprasevanju vesti o
vojni odgovornosti. lvica Buljan se z gledalisko rezijo
ukvarja od leta1995 in rezira tako v Sloveniji, rodni
Hrvaski kot Stevilnih evropskih drZzavah. Za svoje delo
je veckrat prejel mednarodne gledaliske nagrade:
je nagrajenec Borstnikovega srecanja, PreSernovega
skladain prejemnik francoskega vitezareda za
umetnostinleposlovje. Od leta 2014 je direktor
Hrvaskega narodnega gledalis¢a v Zagrebu.

Wajdi Mouawad’s drama Birds of a Kind became an
international sensation two years ago, acclaimed by critics
and audiences alike. It has been staged in numerous theatres
around the world. In this family saga about a Jewish family
with international roots, Lebanese-Canadian playwright
Mouawad, whois currently basedin France, focuses on

the Other as an absolute idea. From the depths of history
appears the figure of a Muslim diplomat who is kidnapped
and givento the Pope as a gift, whereupon he is forced to

convertto Catholicism. The action of the play opensin the
library of New York’s Columbia University, where a young
genetics researcher meets a historian writing her doctoral
thesis, and then jumps to a terrorist attack in Jerusalem.
Wahida is researching the life of an Arab diplomat from 500
years ago, while Eitan, who lives with his family in Berlin, is
searching for his lost grandmother. Part political thriller and
partemotionally charged love story, Birds of a Kind offers
ametaphorical picture of humanity as a planet entirely
populated by birds and attempts to go a step furtherin the
examination of consciences with regard to responsibilities
for war. Ivica Buljan has been a theatre director since 1995,
working in Slovenia, his native Croatia and numerous
European countries. He has won several international
theatre awards for his work, including the Borstnik Ring at
the Maribor Theatre Festival and a PreSeren Fund Prize. He
isa Chevalier of the French Ordre des Arts et des Lettres.
Since 2014 he has been the director of the Croatian National
Theatre in Zagreb.

Vstopnice / Tickets: 25 €
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14.7.0b 21.00 /at 9.00 pm
Gallusova dvorana / Gallus Hall, Cankarjev dom

G. Puccini:
MADAMA BUTTERFLY

opera

Simfonicni orkester SNG Maribor
SNG Maribor Symphony Orchestra

Zbor Opere SNG Maribor
SNG Maribor Chorus

Dirigent / Conductor: STEFANO ROMANI
Reziser / Director: PIER FRANCESCO MAESTRINI

Glasba / Music: Giacomo Puccini
Libreto / Libretto: Luigilllica, Giuseppe Giacosa

Asistent reziserja / Assistant director: Tim Ribi¢
Scenograf / Set designer: Nicolas Boni

Kostumograf / Costume designer: Luca Dall” Alpi
Asistentki kostumografa / Costume design assistants:
SuzanaRengeo, Simona To$

Slovenski prevod za nadnapise

Translation in slovene for the surtitles: Bozo Hadler
Zborovodkinja / Chorus master:

Zsuzsa Budavari Novak

Oblikovanje luci / Lighting design: Bruno Ciulli

Zasedba / Cast:

Co-&o-san [Madama Butterfly): Rebeka Lokar
Suzuki, njena sluzabnica / her servant: Irena Petkova
B.F. Pinkerton, poro¢nik ameriske mornarice
Lieutenant in the US Navy: Renzo Zulian

Sharpless, ameriski konzul v Nagasakiju

US Consul at Nagasaki: Jaki Jurgec



Goro, zenitni posrednik / a matchmaker:
Dusan Topolovec

Princ Jamadori: Bogdan Stopar

Bonec, stric / uncle: Valentin Pivovarov
Jakuside, stric / uncle: Jernej Luketi¢

Kate Pinkerton: Klavdija Kuzkin
Cesarskikomisar / the Imperial Commissioner:
Sebastijan Celofiga

Maticar / the Official Registrar: Bojan Hinteregger
Mati / mother: Dada Kladenik

Sestri¢na / cousin: LucijaKraSovec

Giacomo Puccinije letal904, ko je ustvaril eno
najbolj znanih oper na svetu, Madamo Butterfly,
uzival ugled najpomembnejSegaitalijanskega
opernega skladatelja poznega9.in zgodnjega

20. stoletja. Ceprav je opera po premieri doZivela
nekaj popravkov v partituri, jo je skladatelj Stel za
svoje najboljse in najsodobnejse delo. V njemje
mojster verizma spretno pa prelil romanti¢nostin
eksotizem, svoje srce in duso izlil v glasbo v tolik$ni
meri kot nikoli prejin potem. Opera temeljina
tragicni ljubezenskizgodbiiz Japonske, kije nastala
na podlagilondonske gledaliske uprizoritve na
besedilo Davida Belasca. Puccini je opero napisal
skupaj znadarjenima libretistoma Giuseppejem
Giacosoin Luigijem lllico, s katerima je pred tem
ustvaril e Manon Lescaut, La Boheme in Tosco.

V operije ustvaril morda najpopularnej$o sopransko
arijo Un bel di vedremo [Neko¢ se bo vrnil], ki jo
zapoje Co-Co-san. Japonska mladenka se je zavoljo
ljubezni do ameriskega pomorskega porocnika
Pinkertona odpovedala svojemu ljudstvu in religiji
ter presla v kr§¢anstvo, da bi se z njim porocila.

Po treh letih ¢akanja s sinkom na vrnitev svoje ljubezni
je spoznala, daje bila prevaranainizdana.

Po vec kot desetletnem premoru je Madama Butterfly
dozivela novo uprizoritev v produkciji SNG Opere
in baleta Maribor in reZiji italijanskega reziserja ter
gledaliskega ustvarjalca Piera Francesca Maestrinija.

By 1904, the year Madama Butterfly was created, which
went on to become one of the world’s best-known
operas, Giacomo Puccini was recognised as the
mostimportant Italian opera composer of the late
nineteenth/early twentieth century. Although a number
of corrections were made to the score following the
premiere, the composer considered the opera to

be his best and most modern work. In it, the master of
verismo skilfully blended romanticism and exoticism,

pouring his heart and soul into the music in a way

he had never done before and never would again.
The essence of the operais a tragic love story setin
Japan, based on David Belasco’s dramatisation of the
short story Madame Butterfly, which Puccini saw at
alondon theatre. Puccini worked on the opera with
the acclaimed librettists Giuseppe Giacosa and Luigi
lllica, both of whom he had previously collaborated
with on Manon Lescaut, Laboheme and Tosca. The
operaincludes one of perhaps most popular arias in
the soprano repertoire, “Un bel di, vedremo” [“One
fine day we'll see”], sung by Cio-cio-san. The young
Japanese woman'’s love for Pinkerton, a US naval officer,
has prompted her to forsake her people and her
religion and convert to Christianity in order to marry
him. After waiting for three years for her love to return,
herinfant son by her side, she finally understands that
she has been deceived and betrayed.

After an absence of more than ten years, Madama
Butterfly returns in a new production by the SNG
Opera and Ballet Maribor, directed by the Italian opera
director Pier Francesco Maestrini.

Vstopnice / Tickets: 39, 29,19 €
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15.7.0b 21.00 / at 9.00 pm
Gallusova dvorana / Gallus Hall, Cankarjev dom
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MARTHA ARGERICH

klavir / piano

Orkester Slovenske
filharmonije
SlovenianPhilharmonic
Orchestra

Dirigent / Conductor:

CHARLES DUTOIT

Program / Programme:
I. Stravinski: Ognjemet, op. 4 / Fireworks, Op. 4

S. Prokofjev: Koncert za klavir in orkester §t. 3 v C-duru,
op. 26 / Piano Concerto No. 3in C Major, Op. 26

* kK

l. Stravinski: Pomladno obredje / The Rite of Spring*

*ob 50-letnici skladateljeve smrti
on the 50" anniversary of the composer’s death

Ruska glasbena bravuroznost z zacetka 20. stoletja

bo osrednja glasbena nit koncerta, na katerem bomo
prisluhnili neko¢ ¢udezni deklici, danes prejemnici
najprestiznejsih nagrad ter eniizmed najbolj
spostovanih pianistk stoletja, Marthi Argerich. V njeni
izvedbibo zazvenel Koncert za klavir in orkester §t. 3v
C-duru Sergeja Prokofjeva. Klasi¢no zasnovani koncert
odlikuje harmonska zivahnost z nenadnimi menjavami
tonalitet in kromatiko, ki ju je skladatelj prefinjeno
zacinil s humorjem inironijo, da se je delo uvrstilo

ob bok najbolj priljubljenih klavirskih koncertov, kot
sta klavirska koncerta Cajkovskega in Rahmaninova.
Orkester Slovenske filharmonije bo pod vodstvom
Svicarskega dirigenta Charlesa Dutoita, prejemnika
Castne nagrade na podrocju klasi¢ne glasbe,

zaigral Se dve vrhunski mojstroviniiz opusa lgorja
Stravinskega; kratki, briljantniin zvo¢no ucinkoviti
Ognjemet, ki je utrdil skladateljski ugled Stravinskega,
ter glasbo iz baleta Pomladno obredje. S tem
kromati¢no barvitimin ritmi¢no bles¢ecim delomje
vplival na takrat Ze zastarele romanti¢ne ideale, in to
tako prepricljivo, da je ustvarjal novo pojmovanje
glasbene estetike. V obeh delih je Stravinski

z glasbo raziskoval tako ¢lovesko prvinskost kot

tudi prvobitnost narave in to ponazoril z rituali
poganske Rusije.

Russian musical brilliance from the early twentieth
century will be the central musical thread of this
concert by Martha Argerich, a former child prodigy
who is today the recipient of the world’s most
prestigious awards and one of the most respected
and eminent pianists of the past century. She will
perform Prokofiev’s Piano Concerto No. 3 in C major.
This concerto of classical design boasts an exuberant
harmonic structure with sudden changes of key and
chromatic elements, to which the composer also adds
a sophisticated dose of humour andirony. Together,
these elements elevate the work to the level of the
most popular piano concertos by Tchaikovsky and
Rachmaninov. The Slovenian Philharmonic Orchestra
under conductor Charles Dutoit, a recent recipient of
the Royal Philharmonic Society Gold Medal, will also
perform two masterpieces by Igor Stravinsky: the
brief, brilliant and highly effective Fireworks, which
consolidated Stravinsky’s reputation as a composer,
and the music from the ballet The Rite of Spring, a
chromatically colourful and rhythmically dazzling work
that had such a powerful impact on already outdated
Romantic ideals that it gave birth to an entirely new
conception of musical aesthetics. In both works
Stravinsky explores human nature and the elemental
forces of nature, illustrating the latter through the rituals
of pagan Russia.

Vstopnice / Tickets: 59, 49, 39 €
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@ slovenska
filharmonija

Orkester Slovenske filharmonije je rezidencni orkester
Festivala Ljubljana 2021. / The Slovenian Philharmonic Orchestra
is the resident orchestra of the 2021 Ljubljana Festival.
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16.7.0b 19.00 / at 700 pm
KrizevniSka cerkev / KrizevniSka Church
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SLOKAR KVARTET
POZAVN

SLOKAR TROMBONE
QUARTET

Branimir Slokar, Gyérgy Gyivicsan, Wassil Christov,
Edgar Manyak, pozavne / trombones

Gost / Guest: Kristijan Kranjcan, tolkala / percussion

Program / Programme:
S. Candotto: Salpinks fanfara / Salpinx Fanfare
J.F.Michel: Jubilejna uvertura / Jubilee Overture

F.Sponga, prir. / arr. K. Sturzenegger:
Druga francoska arija / Aria francese seconda

H. Schiitz: Sakralna simfonija »Fili mi, Absalon«
“Fili mi, Absalon” from Symphoniae sacrae

L. van Beethoven: »Equale«za §tiri pozavne, WoO 30
Three Equals for four trombones, WoO 30

S.Candotto: Sekvence / Sequences*

G. Rossini: Uvertura k operi Viljem Tell
William Tell Overture

). G. Mortimer: PariSka suita / Paris Suite

N.Rota, prir. / arr.). G. Mortimer:
Izboriz filmske glasbe / Selection of film music

L. Kranj€an: Latinska Suita / Latin Suite

*prvaizvedba / first performance

Zasedbo je leta1973 ustanovil slovenski pozavnist
Branimir Slokar. Kvartet je na uspesni, vec desetletij
dolgikoncertni poti po vsem svetu ustvaril zavidljiv
repertoar, ki obsega skladbe od zgodnjega baroka
do novitet sodobnih skladateljev. Stirje glasbi
predani pozavnisti, poleg Branimirja Slokarja $e
Gyorgy Gyivicsén, profesor na Akademiji Franz
Liszt v Budimpesti, Wassil Christov, pozavnist

solist v Bernskem Simfoniénem orkestru in ucitelj

na Glasbenem konservatoriju v Bernu, in nemski
pozavnist Edgar Manyak, pozavnist solist v
Simfoni¢nem radijskemu orkestruiz Berlinain
profesor na Visoki glasbeni $oli v Baslu, navdusujejo
poslusalstvo s homogenim zvokom, tehni¢no
brezhibnostjo in muzikalnostjo. Stevilna koncertna
povabila, navdusujoce kritike, razko$na diskografija,
radijska in televizijska snemanja dokazujejo njihovo
neizmerno ustvarjalno moc. Zasedbi se bo pridruzil
Kristijan Kranj¢an, veckrat nagrajeni tolkalec,
violoncelist, skladateljin reziser. Glasbenik, ki prihaja
izslavne slovenske glasbene druzine, je sodeloval
pri 25 zgos¢enkah in koncertiral v vec kot 25 drzavah.
Glasbeniki nas bodo popeljali na odkrivanje
pozavne: od njenih zacetkov v renesansi do danasnjih
dni, s skladbami, ki so jih povzdignile na piedestal
enega najzanimivejsih kvartetov pozavn tega Casa.

This quartet of four trombonists was founded in 1973

by the Slovene trombonist Branimir Slokar. Over

the course of a successful concert career spanning
several decades, the quartet has built an enviable
repertoire that ranges from works of the early

Baroque period to new pieces by contemporary
composers. Branimir Slokar is joined in the quartet

by Gyorgy Gyivicsan, professor at the Academy

F. Liszt in Budapest, Wassil Christov, solo trombonist

in Berner Symphonieorchester and teacher at
Musikkonservatorium Bern, and Edgar Manyak, solo
trombonist in Rundfunk Sinfonieorchester Berlin

and Professor at Musikhochschule Basel. Together,

the four trombonists enthral audiences with their
homogeneous sound, technical mastery and
musicality. A multitude of concert invitations, rapturous
reviews, animpressive discography and numerous
radio and television recordings are proof of the
boundless creative power of the quartet. For this
concert, the quartet will be joined by Kristijan Kranjcan,
a multi-award-winning percussionist, cellist, composer
and director. Amember of a famous Slovene musical
family, he has collaborated on 25 CD recordings

and performed concerts in more than 25 different
countries. With this concert, the quartet will take us on a
journey of discovery from the trombone’s beginnings
in the Renaissance to the present day, with works that
have raised the ensemble onto the pedestal of one the
most interesting trombone quartets currently active.

Vstopnice / Tickets: 19 €
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19.7.0b 21.00 / at 9.00 pm
Kongresni trg / Congress Square

WIENER
SANGERKNABEN
ZBOR DUNAJSKIH
DECKOV

VIENNA BOYS' CHOIR

SEN KRESNE NOCI
A MIDSUMMER NIGHT'S DREAM

OLIVER STECH, zborovodja / Choir master

Program / Programme:

W. A. Mozart, prir. / arr. G. Wirth: »Godiam la pace«iz
opere Idomenej, kraljKrete / from Idomeneo, re di Creta

F. Mendelssohn-Bartholdy: »Bunte Schlangen,
zweigeziingt«iz priloznostne glasbe Sen kresne noci
from A Midsummer Night’s Dream, Op. 61/4

J. Brahms: Vrelec mladosti, op. 44 izbor]
The Fountain of Youth, Op. 44 [selection)

A.Bruckner: Um Mitternacht, WAB 89
F. Schubert: Nachthelle, D. 892

F.Schubert, prir. / arr. O. Gies: Vilinski kralj, pesem za glas
inklavir, D. 328 / Erlking, song for voice and piano, D. 328

R.Schumann: Mondnacht, op. 39/5

E. Humperdinck: »Abendsegen«iz opere Janko

in Metka / from Hansel and Gretel

G. Gerswhin: »Summertime«iz opere Porgy in Bess
from Porgy and Bess

M. Fujisawa: »Kimi wo nosete« iz filma Tenkd no Shiro
Rapyuta / from the movie Tenkd no Shiro Rapyuta



Duhovna / Spritual, prir. / arr. M. Hogan:
Music Down in My Soul

Maorska pesem slovesa / Maorifarewell song,
prir. / arr. G. Wirth: Po atarau

F. Bertolini, prir. / arr. G. Wirth: Misle, gang ga
G. Wirth: Tradigist Yodel

). Strauss ml. / Il., prir. / arr. G. Wirth: Tri¢-trac polka,
op. 214 / Tritsch Tratsch Polka, Op. 214

). Strauss: Mornarjeva polka, op. 52
Sailor’s Polka, Op. 52

J. Strauss ml. / Il.: Wo die Zitronen bliih’'n, op. 364

Zbor dunajskih deckov s svojo 500-letno zborovsko
inizobrazevalno tradicijo sestavlja okoli sto pevcey,
starih od deset do Stirinajst let, ki so razdeljeni

v §tiri skupine. Temelje je leta 1498 polozil cesar
Maksimilijan|., do leta1918 so peliizklju¢no za
cesarski dvor, namasah, ob zasebnih priloznostih
ter na drzavnih prireditvah. Zanje so delali Stevilni
glasbeniki, kot so Heinrich Isaac, Johann Joseph

Fux, Wolfgang Amadeus Mozart, Antonio Salieri

in Anton Bruckner, skladatelja Jakob Petelin Gallus

in Franz Schubert pa sta bila tudi sama ¢lana zbora.
Nastopijo na priblizno tristo koncertih letno, pred
skoraj polmilijonskim ob¢ginstvom v Evropi, Aziji in
obeh Amerikah. Repertoar zbora vsebuje iziemno
Sirok razpon glasbe, od srednjeveske do sodobne
in eksperimentalne. Se danes skupaj s ¢lani Dunajskih
filharmonikov in zborom Dunajske drZzavne opere
ohranjajo tradicijo dvornih glasbenikov ter izvajajo
glasbo za nedeljsko maso v Dunajski dvorni kapeli.
Koncert bo ponudil vpogled v sijajno pevsko tehniko
mladih pevcev. V prvem delu bo obsegal arije,
tehtna zborovska dela in umetelne pesmiiz ciklov

najpomembnejsih avstrijskih in nemskih skladateljev
klasicizma in romantike z rahlim odklonom v italijanski
belkanto. Programska os se bo zasukala tudi v druga
glasbenaizrocila, slisalibomo pesmi v japonscini

in maorskem jeziku, ter v bolj spros¢ene, a ni¢ manj
zahtevne Zanre, kot so priredbe zvoc¢no uspesnih
polk skladateljev druzine Strauss.

The Vienna Boys’ Choir, which boasts a 500-year musical
and educational tradition, numbers around a hundred
choristers aged nine to fourteen, divided into four
touring choirs. The foundations of the choir were laid

in 1498 by Holy Roman Emperor Maximilian I. Until 1918,

the boys sang exclusively for the imperial court, at
Masses, and private occasions and at state events.

Many musicians have worked for the choir,among

them Heinrich Isaac, Johann Joseph Fux, Wolfgang
Amadeus Mozart, Antonio Salieriand Anton Bruckner.

The composers Jacobus Gallus and Franz Schubert were
themselves members of the choir. The Vienna Boys’ Choir
gives around 300 concerts each year, to an audience

of almost half a million people in Europe, Asia and the
Americas. The choir’s repertoire includes everything
from medieval music to contemporary and experimental
music. Along with members of the Vienna Philharmonic
Orchestra and the Vienna State Opera Chorus, the choir
maintains the tradition of court musicians and performs
music for Sunday Mass in Vienna’s Imperial Chapel. The
concert will offer an excellent insight into the brilliant
technique of the young singers. The first part will consist
of arias, substantial choral works and art songs by the
most important Austrian and German composers of the
Classical, Romantic periods, with a slight detour into
Italian bel canto. The programme will also take in other
musical traditions, including songs in Japanese and
Maori, and lighter yet no less demanding genres such as
arrangements of polkas by members of the Strauss family.

Vstopnice / Tickets: 59, 49,39 €
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Sponzorzbora PALAIS
Choirsponsor: COBURG

SUPERIOR

Sponzor / Sponsor:

Castna pokroviteljica dogodka je veleposlanica Republika
Avstrije nj. ekselenca gospa mag. iur. Elisabeth Ellison-Kramer.
The honorary patron of the event is her excellency mag. iur.
Elisabeth Ellison - Kramer, Ambassador of the Republic of Austria.

= Avstrijsko
veleposlanistvo

L N . lju
avstrijski kulturni forum
Ljubljana ~

o7



58

MAHLER V LIUBLJANI
MAHLERIN LJUBLIANA

Ensemble Dissonance
Solistka: Nika Gori€, sopran / soprano
Dirigent / Conductor: MARKO LETONIJA

Program / Programme:

Hugo Wolf, prir. / arr. K. Hvala: »Nebesko Zivljenjes,
izbor pesmi v priredbiza sopran in komorni ansambel
"Heavenly life", selection of songs arranged for
soprano and chamber ensemble

V sencimojih kodrov / In dem Schatten meiner
Locken [Spanisches Liederbuch: Weltliche Lieder]

Spancu / An den Schiaf [M&rike-Lieder]

Anakreontov grob / Anakreons Grab [Goethe-
Lieder]

Molitev / Gebet [M&rike-Lieder]
Pomisli, dusa / Denk'es, o Seele! [M&rike-Lieder]

Gozdna deklica / Waldméadchen [Gedlichte von
Joseph von Eichendorff]

Duhoviz Mummelskega jezera / Die geisteram
Mummelsee [Mrike-Lieder]

Weylin spev / Gesang Weylas (Morike-Lieder]

20. 7. Ob 19.00 / at 700 pm Onaje /Erist’s [Morike-Lieder)

Krizevniska cerkev / Krizevniska Church G.Mahler, prir. / arr. K. Simon: Simfonija §t. 4 v G-duru
Symphony No. 4in G Major




Program koncerta Mahler v Ljubljani povezuje dela
skladateljev Huga Wolfa in Gustava Mahlerja, ki

sta skupaj Studirala glasbo na Dunajuin sitam celo
delila Studentsko sobo. Izbor pesmina besedila
Edouarda Mérikeja, Johanna Wolfganga von Goetheja
inJosepha von Eichendorfa, ki jih je uglasbil Hugo
Wolf, se vsebinsko nanasa naidejo zaklju¢nega
stavka Simfonije $t. 4 Gustava Mahlerja, ki govori o
»nebeskem Zivljenju«. Ensemble Dissonance zdruzuje
uspesne glasbenike iz vodilnih slovenskih glasbenih
ustanov, ki nastopajo tako doma kot tudi v tujini.

V tokratni reducirani zasedbi za komorni ansambel z
22 glasbeniki, ki jih je leta 2007 povezal Klaus Simon,
bo skupaj z v tujini zivecimi vrhunskimi slovenskimi
izvajalci pod vodstvom mednarodno priznanega
dirigenta Marka Letonje izvedel Simfonijo st. 4.

V solisti¢ni vlogi bo nastopila sopranistka Nika Goric,
kije diplomirala na Univerzi za glasbo in gledalisko
umetnost v Gradcu. Studij je nadaljevala na Kraljevi
akademiji za glasbo v Londonu, kjer je magistrirala

in lani naredila umetniski doktorat. V zacetku julija
2017 je prejela najprestiznejse priznanje te ugledne
londonske akademije, in sicer kralji¢ino nagrado kot
Studentka leta.

The programme of the “Mahler in Ljubljana” concert
links the works of the composers Hugo Wolfand
Gustav Mahler, who studied music together in Vienna
and even shared a room as students. The selection

of Wolf’s settings of texts by Mérike, Goethe and
Eichendorff connects, in thematic terms, to the idea

of the last movement of Mahler’s Fourth Symphony,
which talks about “the heavenly life”. The Ensemble
Dissonance, which brings together musicians from
Slovenia’s leading musical institutions, who perform
both at home and abroad, will perform Mahler’s Fourth
Symphony in the reduction for 22-piece chamber
orchestra created by Klaus Simon in 2007 together with
excellent slovenian performers living abroad, under
the direction of internationally acclaimed conductor
Marko Letonja. The soloist is the soprano Nika Goric,
who trained at the University of Music and Performing
Arts in Graz before going on to study at the Royal
Academy of Music in London, where she completed
amaster’s degree and, last year, a doctorate. In June
2017 she received the Royal Academy of Music’s most
prestigious honour, the Queen’s Commendation for
Excellence, awarded to the best all-round student of
the year.

Vstopnice / Tickets:19 €
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MARKO HATLAK

harmonika / accordion

Program / Programme:
J.S.Bach: Francoska suita $t. 6 v E-duru, BWYV 817
French Suite No. 6 in E major, BWV 817

v 114 'Hrﬁm_—..-.: M. Hatlak: Harmagong 2017

\ A
; :__..n'* \ 1 J.S.Bach: Angleska suita §t. 5 v e-molu, BWV 810

English Suite No. 5in Eminor, BWV 810

M. Hatlak: Menihi 2021 / Monks 2021*

). S.Bach: Partita §t. 2 v c-molu, BWYV 826
Partita No. 2in C minor, BWV 826

*prvaizvedba / first performance

21.7.0b19.00 / at 700 pm
KrizevniSka cerkev / KrizevniSka Church




Marko Hatlak, virtuoz na harmoniki, je znan kot solist in ¢lan raznih zasedb, ki
poustvarja repertoar od baroka in klasike do tanga in etna. Studij je opravljal

na znameniti Visoki $oli za glasbo Franza Liszta v Weimarju in leta 2008 koncal
podiplomski Studij v Wiirzburgu. Na zacetku kariere, ko je koncertiral solisticno z
resnimi repertoatji z barocnimi in sodobnimi skladbami, sta bila zanj tako folk kot
tango ustvarjalna protiutez (Terrafolk, FUNtango). Zdaj svojo ustvarjalno energijo
vse bolj postavlja v ospredje. V skupini Marko Hatlak BAND, ki izvaja funk, latino in
rok glasbo, stopa tudi v viogo pevca in skladatelja. Vsak njegov projekt, pa naj
nastopa s Stefanom Milenkovichem, Vlatkom Stefanovskim, Iztokom Mlakarjem,
Sabino Cvilak, Nusko Dragéek aliMarkom Crmé&ecem, je nekaj edinstvenegain
enkratnega. Na solo koncertih posku$a predstaviti razli¢ne Zanre; od baroka

do Mozarta, vmes doda svoje avtorske skladbe, in ¢e priloznost dopusca, tudi
druge Zanre. Leta 2019 je napisal Zivo srebro za harmoniko in orkesterin jo izvedel
s Simfoni¢nim orkestrom RTV Slovenija. Kot solist je nastopal tudi z Moskovsko in
Jensko filharmonijo.

Accordion virtuoso Marko Hatlak is well known as a soloist and as a member of
various ensembles and performs a repertoire ranging from baroque and classical
to tango and world music. After graduating from the famous Franz Liszt University

of Music in Weimar, he completed postgraduate studies in Wiirzburg in 2008. In

the early part of his career, in which he gave solo concerts featuring a repertoire of
serious music ranging from baroque to contemporary, folk music and tango [with
the groups Terrafolk and FUNtango] acted as a kind of creative counterweight.
These days he is increasingly placing his creative energies in the foreground. The
Marko Hatlak Band, in which he is also the singer and composer, performs a blend
of funk, Latin and rock music. Each of his projects — be it with Stefan Milenkovich,
Vlatko Stefanovski, Iztok Mlakar, Sabina Cvilak, Nuska Dras¢ek or Marko Crnéec —is
something unique and special. At his solo concerts he enjoys presenting a range of
genres, from baroque to Mozart, while interweaving his own original compositions
and, if the occasion allows it, other genres as well. In 2019 he composed Quicksilver,
apiece foraccordion and orchestra, and performed it with the RTV Slovenia
Symphony Orchestra. He has also performed as a soloist with the Moscow
Philharmonic and the Jenaer Philharmonie.

Vstopnice / Tickets:19 €
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22.7.0b19.00 / at 700 pm
KrizevniSka cerkev / KrizevniSka Church

MOSKOVSKI
KOMORNI ORKESTER
MUSICA VIVA

MUSICA VIVA
MOSCOW CHAMBER
ORCHESTRA

ALEKSANDER RUDIN, solistin dirigent
soloist and conductor
Gost / Guest: Bernardo Brizani, violoncelo / cello

Program / Programme:

M. Vielgorskij: Variacije na ruske teme za violon¢elo
in orkester / Variations on Russian themes for cello
and orchestra

P.1. Cajkovski: Elegija v spomin na Ivana Samarina za
godalni orkester v G-duru / Elegie in memory of
Ivan Samarine for strings orchestra in G major

K. Davidov: Fantazija na ruske teme za violoncelo

in orkester / Fantasy on Russian themes for cello
and orchestra

M. Bruch: Kol Nidrei za violoncelo in godalni orkester,
op. 47 / Kol Nidrei, for cello and string orchestra, Op. 47
P.1. Cajkovski: Serenada za godala v C-duru, op. 48
Serenade for strings in C major, Op. 48



Moskovski komorni orkester Musica Viva je leta

1978 ustanovilo devet mladih glasbenikov, sveze
diplomiranih na moskovskih akademijah, podidejno
zasnovo dirigentain violinista Viktorja Kornaceva.

Po desetih letih entuziasticnegadelain
profesionalnega zorenja je vodstvo prevzel
Aleksander Rudin, mednarodno uveljavljeni
violoncelist. Orkester je pod Rudinom prerasel v
imeniten sestav in se uvrstil med najzlahtnejse ruske
komorne zasedbe tega ¢asa. Za koncert na Festivalu
Ljubljana je izbral tehtno premisljen program, ki
povezuje stiri skladateljska imena ruske romantike.
Grof Mikhail Vielgorskij je bil ruski uradnik, violoncelist
in skladatelj, ki je v 19. stoletju z organizacijo salonskih
koncertov pomembno vplival narazvoj komorne in
glasbe za godalne kvartete v Rusiji. Karla Davidova,
kije bil tudiizvrsten violoncelist, je odkrito ob¢udoval
Cajkovski. Kot kontrast ruskim glasbenim biserom bo
na koncertu tudi priljubljena skladba za violonc¢elo

in orkester nemskega skladatelja Maxa Brucha,

Kol Nidrei, kijo bo z orkestrom kot poseben gost
izvedel Bernardo Brizani. Slovenski violoncelist, ki

se z velikim uspehom predstavljadomain v tujini, je
po kon¢anem magisteriju na Akademiji za glasbo v
Ljubljani postal akademik pri Bamberskih simfonikih.

The Musica Viva Moscow Chamber Orchestra was
founded in 1978 by the violinist and conductor Viktor
Kornachev, who brought together nine young
musicians freshly graduated from Moscow'’s music
academies. After ten years of enthusiastic work and
professional growth, the leadership of the ensemble
was taken over by internationally acclaimed violinist
Alexander Rudin. Under Rudin, Musica Viva has grown
into afirst-class ensemble and one of the most notable
Russian chamber orchestras currently active. For this
concert at the Ljubljana Festival, the orchestra has
chosen a carefully considered programme that brings
together four composers of the Romantic era. Count
Mikhail Vielgorsky was a Russian official, cellist and
composer, whose salons had a significant impact on the
development of chamber music and the string quartet in
Russia during the nineteenth century. Karl Davydov, who
was also an excellent cellist, was openly admired by
Tchaikovsky. As a contrast to these Russian musical peatrls,
the concert will also include Kol Nidrei, the popular
composition for cello and orchestra by the German
composer Max Bruch, featuring special guest Bernardo
Brizani, a Slovene cellist who is building a successful
performing career both in Slovenia and internationally,
having joined the Joseph Keilberth Orchestra Academy
of the Bamberg Symphony Orchestra after completing
his master’s degree at the Ljubljana Academy of Music.
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25.7.0b19.00 / at 7,00 pm
KrizevniSka cerkev / KrizevniSka Church




VIOLETTA EGOROVA

klavir / piano

Program / Programme:
F.Schubert: Sonata za klavir §t.19 v c-molu, D. 958
Piano sonata No.19in C minor, D. 958

F. Liszt: Benetke in Neapelj za klavir, Letaromanjalll,
dodatek, S.162 / Venezia e Napoli for piano, Years of
Pilgrimage Il, supplemet, S. 162

F.Liszt: Ljubezenske sanje §t. 3 v As-duru, S. 541
Liebestraum No. 3in A flat major, S. 541 “Love Dream”
F. Liszt: Mefistov val¢ek $t.1v A-duru, S. 514
Mephisto Waltz No. 1in A major, S. 514

Ruska pianistka Violetta Egorova s svojim delom

in glasbenim poslanstvom, ki ga Sirokosréno
opravlja, dalec¢ presega veli¢ino glasbila, na
kateroigra. Uveljavila se je kot ambasadorka ruske
klasi¢ne glasbe, ki skrbi, da je sliana, spostovana

in cenjena, kjerkoli nastopa. Na Konservatoriju za
glasboP.1. Cajkovskega je pri"botru ruske klavirske
Sole" Levu Naumovu izoblikovala neprekosljivo
klavirsko tehniko in poeti¢no ekspresivnost. Igra z
vsemi izstopajocimi ruskimi simfoni€nimiin drugimi
mednarodno uveljavljenimi orkestri. Recitale je imela
v najpomembnejih dvoranah v Rusiji, Monaku, Svici,
Franciji, Italiji, Avstriji, Turciji, na Kitajskem, Japonskem
invZDA.

V Ljubljani se bo poklonila skladateljema, ki

sta zaznamovala zgodovino klavirske glasbe.

Njuna ustvarjalnost je vsaka po svoje bravurozna;
Schubertovo mojstrstvo se izraza v izrazito
ponotranjeni glasbi, ki se globoko dotakne
posluSal¢evega notranjega sveta, Lisztovo "klavirsko
nastopastvo" pa ocarain osupne z neposredno
briljanco in vehementno virtuoznostjo. Schubertova
Sonata je delikaten spev, prezet s Stevilnimi
inventivnimi kompozicijskimi reSitvami. Lisztove
skladbe bodo v dramatur§kem loku stopnjevale
virtuoznost, kibo sprva bolj umirjena z italijanskim
pridihom, presla pa bo v sentimentalno strastnostin
se sklenila z Mefistovo ognjevitostjo, navdihnjeno pri
Paganinijevem mojstrstvu.

Through her work and her generous commitment

to her musical mission, Russian pianist Violetta
Egorova transcends the magnificent instrument on
which she plays. She has become an ambassador

of Russian classical music and ensures that it is heard,
respected and appreciated wherever she performs.
She developed her matchless piano technique and
poetic expressiveness at Moscow'’s Tchaikovsky
Conservatory under the guidance of Lev Naumov, the
“godfather of the Russian piano school”. She performs
with all the leading Russian symphony orchestras

and other internationally acclaimed ensembles.

She has given recitals in the most important concert
halls in Russia, Monaco, Switzerland, France, Italy,
Austria, Turkey, China, Japan and the USA.

In Ljubljana she will pay homage to two composers
who made history with their piano music. Each was
brilliant in his own way. Schubert’s mastery finds
expression in deeply personal music that speaks
profoundly to the listener’s inner world. Liszt’s

musical showmanship, on the other hand, dazzles

and astonishes with its direct brilliance and spirited
virtuosity. The Schubert Piano Sonata is a delicate song
interlaced with numerous inventive compositional
solutions. The Liszt pieces gradually increase in
intensity in a dramatic arc that begins serenely with an
Italian air, then passes into passionate sentimentality
before ending with the fieriness of Mephisto, inspired
by the mastery of Paganini.

Vstopnice / Tickets: 19 €
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MOISTRSKI TECAII
MASTERCLASSES
24.7.-17.8.2021

Akademija za glasbo v Ljubljani
Ljubljana Academy of Music

BRANIMIR SLOKAR
umetniski vodija / Artistic director




24.7.-29.7. 1.8.—-6.8. 1.8.—-6.8.

Akademija za glasbo Akademija za glasbo Akademija za glasbo

v Ljubljani v Ljubljani v Ljubljani

Ljubljana Academy of Music Ljubliana Academy of Music Ljubljana Academy of Music
LATICA HONDA- GUY BEN-ZIONY JENS-PETER MAINTZ
ROSENBERG viola violoncelo / cello
violina / violin Naaman Wagner, korepetitor / répétiteur  Keiko Tamura, korepetitorka / répétiteur

Zuzanna Basinska, korepetitorka / répétiteur
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26.7.— 30.7.
Akademija za glasbo

v Ljubljani
Ljubljana Academy of Music

BOZO PARADZIK

kontrabas / double bass
Annalisa Orlando, korepetitorka / répétiteur

A

30.7.—-3.8.

Akademija za glasbo

v Ljubljani

Ljubljana Academy of Music

EMANUEL ABBUHL

oboa /oboe

Kimiko Imani, korepetitorka / répétiteur

f'

29.7.-3.8.
Akademija za glasbo

v Ljubljani
Ljubliana Academy of Music

FELIX RENGGLI

flavta / flute
Thomas Haberlah, korepetitor / répétiteur




1.8.-7.8. 1.8.-7.8. 26.7.-31.7.
Akademija za glasbo Akademija za glasbo Akademija za glasbo

v Ljubljani v Ljubljani v Ljubljani
Ljubljana Academy of Music Ljubliana Academy of Music Ljubljana Academy of Music

FRANCOIS BENDA OLE KRISTIANDAHL  REINHOLD FRIEDRICH

klarinet / clarinet fagot / bassoon trobenta / trumpet
Elina Gotsouliak, korepetitorka / répétiteur  Jelena Boljubas$, korepetitorka / répétiteur  Eriko Takezawa, korepetitorka / répétiteur
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25.7.-1.8.
Akademija za glasbo

v Ljubljani
Ljubljana Academy of Music

EPIFANIO COMIS

klavir / piano
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KLAVIR /PIANO

OBOA, FLAVTA
OBO, FLUTE

KONCERTI

STUDENTOV y
STUDENT CONCERTS IRALJIL-W (o 1} {:V-Y:T.X V[ (o] [o] (e Lo MY/ o] ¥}

VIOLIN, DOUBLE BASS CELLO, VIOLA

29.7.—-7.8.2021
ob17.00 / at. 500 pm

Univerza v Ljubljani

University of Liubljana

JEe TSI TROBENTA / TRUMPET ~ KLARINET, FAGOT
CLARINET, BASSOON



26.7.0b19.00 /at 700 pm
KrizevnisSka cerkev / KrizevniSka Church




REINHOLD FRIEDRICH

trobenta / trumpet
ERIKO TAKEZAWA klavir / piano

EPIFANIO COMIS

klavir / piano

Program / Programme:

G.Enescu: Legenda za trobentoin klavir

Legend for trumpet and piano

T. Takemitsu: Dezevno drevo skica Il za klavir solo
Rain Tree Sketch Il for piano solo

T.Hosokawa: V megli [po Hermannu Hesseju) za
trobentoinklavir / In the Fog (after Hermann Hesse)
for trumpet and piano

C.Debussy: Clair de Lune iz Suite Bergamasque za
klavir / Clair de lune from Suite Bergamasque for piano
G. Gershwin, prir. /arr. T. Dokshidser / E.H. Tarr /

R. Friedrich: Rapsodija v modrem za trobento in klavir
Rhapsody in blue for trumpet and piano

F.Liszt: Sonata v h-molu, S.178 / Piano Sonata in B minor,
S.178

Nemaski trobentac in profesor na Visoki $oli za glasbo

v Karlsruheju, Reinhold Friedrich, od ustanovitve
Festivalskega orkestra Luzern pod Claudiom Abbadom
deluje kot prvi trobentac vtem orkestru in umetniski
vodja Trobilnega ansambla Festivalskega orkestra
Luzern. Za klavirsko spremljavo bo poskrbelajaponska
pianistka Eriko Takezava, ki je Studirala v Nemcijiin

je zaposlena na Visoki $oli za glasbo v Karlsruheju.
Friedrichu se pridruzuje sicilijanski pianist Epifanio
Comis, ki je $tudij na Konservatoriju za glasbo Vincenza
Bellinija opravil s summa cum laude. Zdaj poucuje klavir
na Konservatoriju Vincenza Bellinija in Sicilijanski klavirski
akademiji. Obaizvrstna glasbenika sta prejemnika vec
nagrad, koncertirata po Evropi, ZDA in Aziji pod taktirko
proslavljenih dirigentov na znamenitih prizoriscih.
Reinhold Friedrich bo predstavil kratko inizvedbeno
izredno zapleteno skladbo Legenda enega od
najpomembnejsih romunskih skladateljev prve
polovice 20. stoletja Georgea Enescuja. Sodobno
japonsko skladateljsko ustvarjanje za trobento bo
prikazano skozi skladbo ToSia Hosokave. Posebno
mesto na programu zaseda Mysteries of the Macabre,
priredba na opero La grand macabre Gyorgyija Ligetija,
kot joje napisal Elgar Howarth, ki je prezeta s humorjem
in nenadnimi zvoc¢nimi preobrati. Program Epifania
Comisa bodo sestavljali poeti¢na skladba Dezevno
drevo japonskega skladatelja Toruja Takemicujain dve
deliiz zeleznegarepertoarja za klavir, romanti¢nain
sanjava Clair de Lune Clauda Debussyja ter virtuoznain
briljantno koncipirana Sonata v h-molu Franza Liszta.

The German trumpeter Reinhold Friedrich, a professor
atthe Hochschule fiir Musik in Karlsruhe, has been
principal trumpet of the Lucerne Festival Orchestra

since it was founded by Claudio Abbado. He is also the
artistic director of the Lucerne Festival Orchestra Brass
Ensemble. Piano accompaniment will be provided

by the Japanese pianist Eriko Takezawa, who trained

in Germany and teaches at the Hochschule fiir Musik

in Karlsruhe. Friedrich is joined by the Sicilian pianist
Epifanio Comis, who teaches piano at the Vincenzo
Bellini Conservatory in Catania [where he himself
graduated summa cum laude] and at the Accademia
Pianistica Siciliana. Both musicians are the recipients

of numerous prizes and have performed throughout
Europe, the USA and Asia under celebrated conductors
in prestigious concert venues.

Reinhold Friedrich will play a short but very demanding
composition called Légende by one of Romania’s
mostimportant composers from the first half of the

20th century, George Enescu. Contemporary Japanese
composing for trumpets will be presented through a
composition by Toshio Hosokawa. A special place in the
programme is reserved for Mysteries of the Macabre, an
adaptation from the opera Le Grand Macabre by Gyorgy
Ligeti, written by Elgar Howarth, which is full of humour
and sudden sound changes. The programme performed
by Epifanio Comis will consist of the poetic composition
Rain Tree by Japanese composer Toru Takemitsu and
two works from the standard repertoire for piano, the
romantic and dreamy Clair de Lune by Claude Debussy
and the virtuosically and brilliantly conceived Sonatain B
minor by Franz Liszt.

Vstopnice / Tickets: 19 €
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27.7.0b 21.00 / at 9.00 pm
Kongresni trg / Congress Square
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SONJA JONCEVA

sopran / soprano

BRANKO ROBINSAK, tenor

Orkester SNG Operainbalet Ljubljana
SNG Opera andballet Ljubljana Orchestra

Dirigent / Conductor: FRANCESCO IVAN CIAMPA

Program / Programme:

G. Puccini: Intermezzo »La Tregenda«iz opere Le Villi
from Le Villi

G. Puccini: »Se come voi piccina«arija Anne iz opere
Le Villi / Anne’s aria from Le Villi

G. Puccini: »Che gelida manina«arija Rodolfa iz opere
LaBoheme / Rodolfo’s from La bohéme

G. Puccini: »Si, mi chiamano Mimi« arija Mimi iz opere
LaBoheme / Mimi’s aria from La boheme

G. Puccini: »Oh soave fanciulla« duet Rodolfa in Mimi
izopere LaBoheme / Rodolfo’s and Mimi’s duet from
Laboheme

G. Puccini: Intermezzo iz opere Sestra Angelika
from Suor Angelica

G. Puccini: »Mario! Mario! Mario!... Quale occhio al
mondo«duet Tosce in Cavaradossija iz opere Tosca
Tosca’s and Cavaradossi’s duet and from Tosca

G. Puccini: »E lucevan le stelle«arija Cavaradossija iz
opere Tosca / Cavaradossi’s aria from Tosca

G. Puccini: »Vissi d’arte«arije Tosce iz opere Tosca
Tosca’s aria from Tosca

G. Puccini: Intermezzo iz opere Manon Lescaut
from Manon Lescaut

G. Puccini: »Donde lieta usci« arija Mimi iz opere
LaBohéme / Mimi’s aria from La bohéme

U. Giordano: Intermezzo iz opere Fedora
from Fedora

G. Puccini: »Un bel di vedremoc«arija Co-¢o-san iz
opere Madama Butterfly / Cio-Cio San's aria from
Madama Butterfly

Z opernimi arijami bosta ob¢instvo navdusevala
sopranistka SonjaJoncevain tenorist Branko Robinsak.
Pod vodstvom v ltaliji rojenega dirigenta Francesca
Ivana Ciampo bo z njima nastopil Orkester SNG Opera
in balet Ljubljana. Sopranistka bolgarskih korenin Sonja
Jonceva k nam prihaja prvic. Po seriji spektakularnih
prvencev v najvecjih svetovnih opernih hisah je

danes ena najboljiskanih pevk svoje generacijein
mednarodno poznana po vodilnih opernih viogah.

V preteklih letih je zmagala na Stevilnih glasbenih
tekmovanijih, vklju¢no z Operalio Pldcida Dominga

leta 2010, predlani pa je pod taktirko Zubina Mehte
debitirala z orkestrom Berlinske filharmonije. Poleg
vznemirljivega glasu jo odlikuje tudi dobrodelna nota,
lani je denimo v sodelovanju s prestizno znamko Rolex
izvedla koncertno serijo dogodkov, katere izkupicek je
bil namenjen glasbenikom, kijih je prizadela pandemija
covida-19. Z uspesno kariero se ponasa tudi tenorist
Branko Robinsak, prvak SNG Operain balet Ljubljana.
Slovenskiumetnik je v bogati solisti¢ni karieri nanizal
veliko uglednih nastopov in vlog ter gostoval na
razli¢nih opernih in koncertnih odrih po svetu. Leta 2011
je zasvoje delo prejel nagrado PreSernovega sklada.

75

Soprano Sonya Yoncheva and tenor Branko RobinSak
perform a selection of opera arias with the SNG Opera
and ballet Ljubljana Orchestra, under Italian conductor
Francesco Ivan Ciampa. This is Bulgarian soprano Sonya
Yoncheva’s first visit to Slovenia. Following a series of
spectacular debuts at the world’s leading opera houses,
she is today one of the most sought-after singers of her
generation, internationally acclaimed for performances
in some of opera’s most iconic roles. The winner of
numerous music competitions, including Placido
Domingo’s Operalia in 2010, she made her debut with the
Berlin Philharmonic under Zubin Mehta the year before
last. The possessor of a thrilling voice, she is also known
for her charitable activities. Last year, for example, she
teamed up with Swiss luxury watchmaker Rolex for a
series of concert events designed to raise money for
musicians affected by the COVID-19 pandemic. Tenor
Branko Robinsak, a principal of the SNG Opera and Ballet
Ljubljana, has enjoyed a rich career marked by numerous
notable concert performances and operatic roles and
appearances in opera houses and concert halls around
the world. In 2011 he received a PreSeren Fund Prize in
recognition of his work.

Vstopnice / Tickets: 59, 49,39 €
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28.7.0b19.00 / at 700 pm
KrizevnisSka cerkev / Krizevniska Church




LATICA HONDA-
ROSENBERG

violina / violin

ZUZANNA BASINSKA
klavir / piano

BOZO PARADZIK

kontrabas / double bass

ANNALISA ORLANDO
klavir / piano

Program / Programme: :

F.Kreisler: Temain variacije za violino in klavir
Theme and variations for violin and piano

E. Bloch: Suita $t.1za violino solo
Suite no. Ifor violin solo

E. Ysaye: Poeme élégiaque v d-molu, op. 12
Poeme élégiaque in D minor, Op. 12

A.Piazzolla: Oblivion

S.Lancen: Sonata za kontrabas in klavir
Sonata for double bass and piano

F. Hertl: 30 miniatur za kontrabas in klavir
30 miniatures for double bass and pianos*

*prvaizvedba v Sloveniji / first performance in Slovenia

Latica Honda-Rosenberg se je v koncertnem svetu
uveljavila zelo zgodaj, kot ena najmlajsih iz svoje
generacije. Studij je opravljala na Visoki $oli za glasbo
v Detmoldu, na madridski Glasbeni$oli Reina Sofia

in Univerzi za glasbo v Libecku. Srebrna medalja

na tekmovanju Cajkovskega v Moskvi leta 1998 ji

je tlakovala pot do mednarodne kariere. Poleg
koncertiranja po vsem svetu od leta 2003 poucuje
violino na Univerzi za glasbo v Freiburgu, od leta 2009
tudi na Umetniski univerzi v Berlinu. Spremljala jo bo
Zuzanna Basinska, poljska pianistka, lavreatka Stevilnih
mednarodnih klavirskih tekmovanjin prejemnica
drzavnih ¢astnih nagrad na Poljskem, ki poucuje na
Umetniski univerziv Berlinuin Szczecinu.

BoZo Paradzik je diplomiral na Akademiji za glasbo v
Pragi. Po Studiju je igral na vodilnih mestih v razli¢nih
uveljavljenih orkestrih pod taktirko najpomembnejsih
dirigentov. Poletu 2000, ko je izdal solo debitantski
album pri zalozniski hisi EMI, je ustvaril impresivno
solisticno kariero. Od leta 2003 je docent za kontrabas
na Visoki $oli za glasbo v Freiburgu, od leta 2010

pa Se na Visoki Soli za glasbo v Luzernu, svojem
reziden¢nem mestu. Njegovi videi na youtubu

imajo skupaj vec¢ kot 3,5 milijona ogledov. Z Bozom
Paradzikom bo nastopila Annalisa Orlando, pianistka
italijanskegarodu, ki je e prav posebno naklonjena
komorni glasbi. Veckrat nagrajena pianistka, ki je Studij
opravila s summa cum laude, od leta 2019 deluje kot
korepetitorka na oddelku za violino na Visoki $oli za
glasbo v Freiburgu.

77

Latica Honda-Rosenberg established herselfin the
concert world at a very young age, as one of the first
members of her generation to do so. She studied at
the Hochschule fiir Musik in Detmold, the Reina Sofia
School of Music in Madrid and the University of Music
Liibeck. Winning the silver medal at the Tchaikovsky
Competitionin Moscow in 1998 paved the way for an
international career. Complementing her worldwide
activities on the concert platform, she has taught violin
atthe Hochschule fiir Musik in Freiburg since 2003

and at the Berlin University of the Arts since 2009. She
will be accompanied by the Polish pianist Zuzanna
Basinska, a laureate of numerous international piano
competitions and a recipient of prestigious state
prizes in Poland, who currently teaches at the Berlin
University of the Arts and in Szczecin.

BoZo ParadZik is a graduate of the Academy of Music
in Prague. After his studies he went on to hold principal
positions with various leading orchestras. Since 2000,
when he released his debut album on EMI, he has built
animpressive career as a soloist. He has taught double
bass at the Hochschule fiir Musik in Freiburg since 2003
and at the School of Music of the University of Applied
Sciences and Arts in Lucerne — where he lives — since
2010. His YouTube videos have been viewed more
than 3.5 million times. Appearing alongside BoZzo
ParadZzik will be Annalisa Orlando, an Italian pianist with
a particular affinity for chamber music. The winner of
numerous prizes who completed her musical studies
with the highest honours, she has been employed

as an accompanist in the Strings Department at the
Hochschule fiir Musik in Freiburg since 2019.

Vstopnice / Tickets: 19 €
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29.7.0b19.00 / at 700 pm
Slovenska filharmonija / Slovenian Philharmonic




RUSI PRIHAJAIO!

THE RUSSIANS ARE
COMING!

DIMITRI SITKOVECKI, violina in dirigent
violin and conductor

Lana Trotovsek, violina / violin
Ensemble Dissonance

Posebna gosta / Special guests:
Tomaz Sevsek, Cembalo / harpsichord
Joze Bogolin, tolkala / percussion

Program / Programme:

I. Stravinski: Koncert v D za godalni orkester
Concertoin D for string orchestra

A.Snitke: Sonata §t.1za solo violino, €embalo in godala
Sonata No. 1 for solo violin, harpsichord and strings

S. Prokofjev, prir. / arr. R. Bar$aj: »Visions Fugitives« za
godala, op. 22 (izbor) / “Visions Fugitives” for strings,
Op. 22 [selection]

A.Raskatov: 5'iz Zivljenja W.A.M. za solo violino,
godalaintolkala / 5 Minutes from the Life of W.A.M.
for solo violin, strings and percussion

L. Desjatnikov, prir. / arr. D. Sitkovecki:
Sedem preludijev iz Pesmiiz Bukovine za godala
Seven Preludes from Songs of Bukovina for strings

D. Sostakovié: Preludijin Scherzo, op. 1l
Prelude and Scherzo, Op. 11

Program "The Russians are coming!" ali Rusi prihajajo!
zajema tako skladbe ruskih skladateljev 20. stoletja,
kiso del Zeleznega repertoarja komornih ansamblov
po vsem svetu, kot tudi priredbe nekaterih iziemno
zanimivih, vizvirniku za klavir napisanih skladb.
Koncert, ki je naslov dobil po znameniti ameriski
vojni komediji s sre¢nim koncem, se bo zacel s
Koncertom v D, eno izmed mojstrovin iz opusa lgorja
Stravinskega za godalni ansambel. Dimitrij Sitkovecki,
glavni protagonist vecera, s svojim renesancnim
duhomiin karizmati¢no ustvarjalno silo pomembno
vpliva na prav vsa glasbena podrocja in ze vec kot
§tiri desetletja uspesno deluje kot violinist, dirigent,
in akademski profesor. Pridruzili se mu bodo odli¢ni
glasbeniki zasedbe Ensemble Dissonance, kiga
sestavljajo ¢laniistoimenskega godalnegakvarteta
ter glasbenikiiz orkestrov Slovenske filharmonije in
RTV Slovenija.

Na programu bosta skladbi dveh ruskih skladateljskih
velikanov: Sergeja Prokofjeva (v priredbi Rudolfa
Barsaja) in Dmitrija Sostakovi¢a, doZivetje pabodo
obogatili tudi preludiji iz Pesmi iz Bukovine Leonida
Desjatnikova (v priredbi Dimitrija Sitkoveckega).
Koncert bo dopolnilamednarodno uveljavljena
violinska zvezda Lana Trotoviek s Snitkejevo

Sonato st. 1za solo violino, Cembalo in godala.
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The programme of “The Russians are coming!” includes
works by twentieth-century Russian composers

that are part of the standard repertoire of chamber
ensembles throughout the world, alongside
arrangements of some very interesting pieces
originally composed for piano. The concert, which
takes its title from a well-known Cold War comedy film
with a happy ending, will begin with the performance
ofIgor Stravinsky’s string orchestra masterpiece
Concerto in D. Dmitry Sitkovetsky, the main protagonist
of the evening, is a renaissance man and a magnetic
creative force. He has a significant influence on all areas
of music and is for more than four decades recognized
throughout the world for his versatility as a violinist,
conductor, creator, recording artist, transcriber, and
facilitator. He will be joined by excellent musicians
from the Ensemble Dissonance, consisting of members
of the Dissonance String Quartet and musicians from
the Slovenian Philharmonic Orchestra and the RTV
Slovenia Symphony Orchestra. The concert will also
include works by two giants of Russian music: Sergei
Prokofiev (in an arrangement by Rudolf Barshai] and
Dmitri Shostakovich. Completing the experience will
be the Preludes from Songs of Bukovina by Leonid
Desyatnikov [arranged by Dmitry Sitkovetsky].

The concert will be complemented by the
internationally acclaimed violinist Lana TrotovSek

with Schnittke's Sonata no. I for solo violin,
harpsichord, and strings.

Vstopnice / Tickets: 29, 25 €
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30.7.0b 21.00 /at 9.00 pm
Kongresni trg / Congress Square




TANGO STORY

V OBJEMU VIRTUOZNE STRASTI
AN EMBRACE OF VIRTUOSIC
PASSION

Irena Yebuah Tiran, mezzosopran / mezzosoprano

Tango kvintet / Tango Quintett:

Borut Zagoranski, harmonika / accordion
MatijaKreci¢, violina / violin

Marko Korosec, kitara / guitar

Ziga Golob, kontrabas / double bass
Miladen Delin, klavir / piano

AndrejaPodlogar & Blaz Bertoncelj
svetovna plesna prvaka v tangu
world champion tango dancers

Posebna gosta / Special guests:
Nino Mureski¢, tolkala / percussion
Pavle Ravnohrib, recitator / reciter

Tango story je nastal leta 2012 v okviru Evropske
prestolnice kulture Maribor 2012 — Ptuj v sodelovanju s
svetovno znanim violinistom Stefanom Milenkovi¢em.
Neverjetno osebnain Carobno virtuozna glasbeno-
plesnazgodba o tangu je po Evropiin na ameriskih
tleh dozivela velik uspeh. Pripoved o ¢utnem
argentinskem plesu, ki so ga iz temin pristaniskih
nocnih lokalov, gostilnin bordelov v umetnost
povzdignili skladatelj Astor Piazzolla in $tevilni
drugijazzovski mojstri, kot je Carlos Gardel, bosta
pripovedovala karizmati¢na mezzosopranistka

Irena Yebuah Tiran in priznani dramskiigralec

Pavle Ravnohrib. Tokrat se vraca v hipnoti¢niigri
mednarodno uveljavljenih glasbenikov Tango
kvinteta, ki se mu bo pridruzil izvrstni tolkalist Nino
Mureski¢. Mnogoteri odtenkitanga, od starega

vieja pa vse do moderno klasi¢nega tanga nueva,

se bodo razkrili v plesnem performansu Andreje
Podlogar in Blaza Bertonclja. NajvidnejSa slovenska
plesalcain koreografa argentinskega tanga, ki sta si
leta 1998 priborila naslov svetovnih prvakov, nas bosta
povlekla v vrtinec intenzivne ¢utnosti.
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Tango Story was born in 2012 as a project of the
European Capital of Culture Maribor 2012 — Ptuj, in
collaboration with the world-famous violinist Stefan
Milenkovich. Incredibly personal and dazzlingly
virtuosic, this music- and dance-based story of the
tango found great success throughout Europe andin
America. The tale of this sensual Argentinian dance,
bornin the dark night clubs, bars and bordellos of

the port area of Buenos Aires and elevated into art by
composer Astor Piazzolla and other important authors
such as Carlos Gardel will be told by charismatic
mezzo-soprano Irena Yebuah Tiran and the renowned
dramatic actor Pavle Ravnohrib. Tango story returns
on this occasion in the hypnotic playing of the
internationally acclaimed musicians of the Tango
Quintet, joined by the splendid percussionist Nino
Mureski¢. The numerous variants of tango, from the
original tango viejo to the modern classic tango nuevo
will be revealed in a dance performance by Andreja
Podlogar and Blaz Bertoncelj. Slovenia’s two highest-
profile dancers and choreographers of Argentine
tango, who in 1998 were crowned world champions,
will draw the audience into a whirlwind of intense
sensuality.

Vstopnice / Tickets: 29,25 €
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31.7.0b19.00 / at 700 pm
KrizevniSka cerkev / Krizevniska Church




EMMANUEL ABBUHL

oboa / oboe
KIMIKO IMANI, klavir / piano

FELIXRENGGLI

flavta / flute
THOMAS HABERLAH, klavir / piano

Program / Programme:

C. Ph.E.Bach: Trio sonata v d-molu za flavto, obooin
basso continuo / Trio Sonata in D minor for flute, oboe
and basso continuo

R. Schumann: Triromance za oboo in klavir, op 94
Three Romances for oboe and piano, Op. 94
B.Maderna: Dialodia za flavto in oboo

Dialodlia for flute and oboe

A.Moeschinger: 7 pripovedk za flavto in oboo (izbor]
Seven fables for flute and oboe [selection)

1. Albeniz, prir. / arr. D. Walter: Sevilla iz Spanske suite,
op. 47 / from Suite Espagnole, Op. 47]

Ph. Gaubert: Sonata za flavto in klavir §t. 2

Sonata for flute and piano No. 2

Felix Rengglije po Studiju na Akademiji za glasbo

v Baslu zasedal mesta solo flavtista pri razli¢nih
orkestrih (Festivala v Luzernu, Tonhalle v Zirichu, mesta
St. Gallen, Evropski komorni orkester in Camerata
Bern). Kot solist in komorni glasbenik nastopa po
Evropi, Juzni Amerikiin ZDA in v Aziji. Zaposlen je kot
docent na Konservatoriju za glasbo italijanske Svice
v Luganu. Spremljal ga bo pianist Thomas Haberlah,
kije profesor na Glasbeni akademiji v Hannovru,
poleg tega pa pogosto korepetirana mednarodnih
festivalih in mojstrskih tec¢ajih. Udejstvuje se kot solist
in ¢lan komornih zasedb v Evropi in Aziji.

Emanuel Abbiihl je profesor na Univerzi za glasbo

v Mannheimuin Akademiji za glasbo v Baslu. Nosi

pa tudinaziv ¢astnega ¢lana Kraljeve glasbene
akademije v Londonu. Ve¢ let je bil zaposlen kot
prvioboist v Baselskem simfoni¢nem orkestru,
Rotterdamskem filharmoni¢nem orkestru ter
Simfoni¢nem orkestru v Londonu. Koncertnapotgaje
peljala po Stevilnih mednarodno uglednih koncertnih
prizoriscih. Ob njem bo nastopila japonska pianistka
Kimiko Imani, ki je Studij klavirja koncala na Visoki Soli
za glasbo v Detmoldu. Po §tudiju je zacela sodelovati
s priznanimi solisti in postala iskana pianistka na
podrocju komorne igre. Poucuje na Univerzi za
umetnost v Berlinu in Akademiji za glasbo Hannsa
Eislerja v Berlinu.

After completing his studies at the City of Basel Music
Academy, Felix Renggli occupied the solo flute chair
with various orchestras [Lucerne Festival Orchestra,
Tonhalle Ziirich, St Gallen Symphony Orchestra, European
Chamber Orchestra and Camerata Bern). As a soloist and
chamber musician he has performed across Europe,
South America and the USA, as well as in several Asian
countries. He currently teaches at the Conservatorio
della Svizzera Italiana in Lugano [Switzerland). He will

be accompanied on the piano by Thomas Haberlah,
who teaches at the Hochschule fiir Musik in Hanover
and regularly serves as an accompanist at international
music festivals and masterclasses. He is also active as

a soloist and as a member of chamber ensembles in
Europe and Asia. Emanuel Abbiihl is a professor at the
University of Music and Arts in Mannheim and at the City
of Basel Music Academy. He is also an honorary member
of the Royal Academy of Music in London. He has been
principal oboe of the Basel Symphony Orchestra and
the Rotterdam Philharmonic and held the same position
with the London Symphony Orchestra. Appearing
alongside him will be the Japanese pianist Kimiko Imani,
a graduate of the Hochschule fiir Musik in Detmold.

After graduation she began working with acclaimed
soloists and is much in demand as a chamber musician.
She currently teaches at the University of the Arts in Berlin
and the Hochschule fiir Musik Hanns Eisler, also in Berlin.

Vstopnice / Tickets: 19 €
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1.8.0b19.00 / at 700 pm
Krizevniska cerkev / Krizevniska Church




CLAUDI ARIMANY

flavta / flute

PEDRO JOSE
RODRIGUEZ

klavir / piano

Program / Programme:

R.Schumann: Adagioin Allegro za flavto in klavir v
As-duru, op. 70 / Adagio and Allegro for flute and
piano in A-flat major, Op. 70

F. Doppler: Fantazija na pesem »Mutterseelenalleing,
zaflavtoin klavir, op. 41/ Fantasy on “Mutterseelenallein”
for flute and piano, Op. 41

J.N. Hummel: Veliki briljantni rondo v G-duru, op. 126
Grand Rondeau Brillant in G major, Op. 126

F. Kuhlau: Introdukcija in rondo na »Le Colporteur
d’Onslows, op. 98 a / Introduction and Rondo on

“Le Colporteur” by Onslow, Op. 98a

C. Czerny: Koncertantni duo za flavto in klavir, op. 129
Duo Concertante for flute and piano, Op. 129

Claudi Arimany velja za najuglednej$ega
katalonskega flavtista zmednarodnim slovesom.
Pomembno vez je zgradil s francoskim flavtistom
Jean-Pierrom Rampalom, s katerim sta nastopala v
Stevilnih drzavah sveta in veliko skupaj tudi snemala.
Legendarnifrancoski flavtist je v Claudiju Arimanyju
videlizijemnega glasbenika in o njem zapisal, daje
eden najfinejsih flavtistov te generacije. Obcudoval
je njegovo muzikalnost, iziemno umetnisko
obcutljivostinizostren obcutek za lepoto. Kot solist
je Arimany nastopal z najpomembnejsimi evropskimi
in ameriskimi orkestri, med njimi so Angleski komorni
orkester, Komorni orkester Berlinske filharmonije, z
Virtuosi Newyorske filharmonije, pa z violoncelistom
Miso Majskim in drugimi. V njegovi diskografiji je
okrog 40 albumov, posnetih za razli¢ne zalozbe [Sony
Classical..). S Pedrom Joséjem Rodriguezom, kije
eden najvidnejsih pianistov Baskovske dezele vpet
v glasbeno zivljenje Pamplone, se bosta predstavila
sredko slisanimi skladbami za flavto iz obdobja
romantike. Med katerimi je nekaj prav posebej
virtuoznih, ki zahtevajo avtenti¢nost, strastin tehni¢no
bravuroznost, kar posedujeta oba glasbenika.
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Acclaimed Catalan flautist Claudi Arimany is a musician of
international fame. Earlier in his career, he enjoyed a close
rapport with the great French flautist Jean-Pierre Rampal,
with whom he performed in many countries around the
world. The two also made several recordings together.
The late French flute legend considered Arimany to

be a remarkable musician and once wrote of him that

he was among the finest flautists of his generation. He
admired his musicality, his remarkable artistic sensitivity
and his refined sense of beauty. As a soloist, Arimany has
performed with many of the most important European
and American orchestras, including the English Chamber
Orchestra, the Berlin Philharmonic Chamber Orchestra
and the Philharmonia Virtuosi of New York, and with
notable musicians such as cellist Mischa Maisky, among
many others. His extensive discography consists of
around 40 albums recorded for various labels, including
Sony Classical. Together with Pedro José Rodriguez, one
of the most prominent pianists of the Basque Country
and a leadiing figure in the musical life of the city of
Pamplona, he will perform a programme of rarely heard
compositions for flute from the Romantic era, some of
them requiring virtuosic ability and demanding all the
authenticity, passion and bravura that the two musicians
undoubtedly possess.

Vstopnice / Tickets:19 €
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2.8.0b19.00 /at 7,00 pm
KrizevnisSka cerkev / KrizevniSka Church

¥ .




FRANCOIS BENDA

klarinet / clarinet

OLE KRISTIAN DAHL

fagot / bassoon

ELINA GOTSOULIAK

klavir / piano

Program / Programme:

F. Mendelssohn-Bartholdy: Koncertna skladba za
klarinet, basetnirogin klavir §t. 2 vd-molu, op. 114
Concert Piece for clarinet, basset horn and piano No. 2
inD minor, Op. 114

M. Ravel: Skladba v obliki habanere za klarinet in klavir
Piece in the form of Habanera for clarinet and piano

G. Gershwin: Trije preludiji za klarinet in klavir

Three Preludes for clarinet and piano

B.Kovacs: V spomin na Feidmana za klarinet in klavir
Hommage & Feidman for clarinet and piano

C. Saint-Saéns: Sonata za fagotinklavir v G-duru, op. 168
Sonata for basson and piano in G major, Op. 168

M. Glinka: Pateti¢ni trio za klarinet, fagot in klavir v

d-molu / Trio Pathétique for clarinet, basson and piano
in D minor

Klarinetist Francois Benda prihaja iz glasbene druZine
v Braziliji. Klarinet, kompozicijo in dirigiranje je Studiral
v Gradcuin Zenevi, kjer je kot solist leta 1988 tudi
debitiral. Leta1991je v Rimu prejel mednarodno
nagrado za uprizoritveno umetnost, danes pa
koncertira v najprestiznejsih svetovnih dvoranah,

kot so Berlinska filharmonija, Musikverein na Dunaju

in Concertgebouw v Amsterdamu, ter kot solist
nastopa z vodilnimi orkestri. Zaposlen je na Univerzi
zaumetnost v Berlinu, poucuje pa tudina Akademiji za
glasbo v Baslu.

Norveskifagotist Ole Kristian Dahl je zacel $tudij
fagota pri $estnajstih letih na Univerzi v Stavangerju na
Norveskem. Od leta 2008 je docent za fagot na Visoki
Soliza glasbo v Mannheimu. Kot gostujoci profesor
od leta 2017 poucuje na Kraljevem kolidZu v Londonu.
Od leta 2016 je prvifagotist v Svedskem nacionalnem
simfoni¢nem orkestru v Géteborgu. Prvic se je kot
solo fagotist zaposlil leta 1998 v Malezijski filharmoniji
v Kuala Lumpurju; takrat je e Studiral na Konservatoriju
za glasbo v Svici. Ko je konéal ta $tudij, je nadaljeval na
Visoki $oli za glasbo v Hannovru.

Latvijska pianistka Elina Gotsouliak, prepoznavna

kot ena najobetavnejsih in vsestranskih pianist

njene generacije, je Studij opravljala na Akademiji
zaglasbo v Rigi, in ga nadaljevala v Baslu pri Rudolfu
Bachbinderju. Veckrat nagrajena pianistka, ki je
izvrstna tudi kot c¢embalistka, poucuje na Akademiji za
glasbo v Baslu od leta 2010.
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Francois Benda was born in Brazil to a musical family. He
studied clarinet, composition and conducting in Graz
and Geneva, debuting as a soloist in the latter city in
1988. In 1991 he was awarded the Premio Internazionale
Gino Tani per le Arti dello Spettacolo in Rome. Today he
performs in the world’s most prestigious concert halls,
including the Philharmonie in Berlin, the Musikverein

in Vienna and the Concertgebouw in Amsterdam,

and appears as a soloist with leading orchestras.
Alongside his activities as a soloist and conductor, he is
a professor at the University of the Arts in Berlin and also
teaches at the City of Basel Music Academy.
Norwegian bassoonist Ole Kristian Dahl began playing
the bassoon at twelve and commenced his studies

at the University of Stavanger in Norway at the age of
justsixteen. He has taught bassoon at the Mannheim
University of Music and Performing Arts since 2008

and has been Visiting Bassoon Professor at the Royal
College of Music in London since 2017. He has been
principal bassoon of the Gothenburg Symphony
Orchestra [National Orchestra of Sweden] since 2016.
His firstjob as solo bassoon was with the Malaysian
Philharmonic in Kuala Lumpur in 1998, while he was still a
student at the Conservatoire Supérieur de Musique in
Geneva. After completing his studies in Switzerland, he
enrolled at the University of Music in Hanover.

The Latvian pianist Elina Gotsouliak has been described
as one of the most promising and versatile pianists of
her generation. After graduating from the Academy

of Music in Riga, she went on to study with Rudolf
Bachbinder in Basel. The winner of multiple prizes, she
is also an outstanding harpsichordlist. She has been
teaching at Basel Academy of Music since 2010.

Vstopnice / Tickets:19 €
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6.8.0b19.00 / at 700 pm
Krizevniska cerkev / KrizevniSka Church

I | |



GUY BEN-ZIONY, viola
NAMAAN WAGNER, klavir / piano

JENS-PETER MAINTZ

violon&elo / cello
KEIKO TAMURA klavir / piano

Program / Programme:

L. van Beethoven: Duet za violoin violonc¢elo v
Es-duru, WoO 32 [Duet za dvoje obveznih ocal)
Duet for viola and cello in Es major, WoO 32
[Duet “With Two Eyeglasses Obbligato”]

R. Schumann: Pravlji¢ne slike za violo in klavir, op. 113
Fairytale Pictures for viola and piano, Op. 113

L. van Beethoven: Sonata za violoncelo in klavir §t. 4

v C-duru, op.102/1/ Sonata for cello and piano No. 4

in C major, Op.102/1

J. Brahms: Trio za violo, violoncelo in klavir v a-molu,
op. 114 / Trio for viola, cello and piano in A minor, Op. 114

Izraelski violist Guy Ben-Ziony je Studiral na Univerzi
zaglasboin gledali$¢e v Leipziguin diplomo opravil
z odliko. Po srecanju z Gidonom Kremerjem na
Akademiji Kronberg je za¢el nastopati po festivalih
po vsej Evropi, in to z glasbeniki, kot so Lisa Batiashvili,
Christian Tetzlaff, Alexander Lonquich in Menachem
Pressler.12 let je pouceval na Univerzi za glasboiin
gledalis¢e v Leipzigu. V sezoni 2017/18 je bil gostujoci
profesor na glasbeni $oliJacobs v Bloomingtonu v
Indiani. Poleg solisticnega udejstvovanja pogosto
koncertira kot prva viola znanih orkestrov. Ob njem
bo nastopil pianist Naaman Wagner, ki kot solist ali
komorni glasbenik intenzivno koncertira po Izraelu,
pa tudi Evropi in Aziji. Goreci poustvarjalec sodobne
glasbe je ¢lan 21t Century Ensemble.

Nemski violoncelist Jens-Peter Maintz uziva ugled
kot solist, komorni glasbenik in predan profesor.

Kot solist je igral pod taktirko Vladimirja ASkenazija,
Herberta Blomstedta, Dmitrija Kitajenka, in to z
Nemskim simfoni¢nim orkestrom Berlin, simfoni¢nima
orkestroma Stuttgartskega radiain iz Tokia ter
Stevilnimi drugimi uglednimi orkestri. Od leta 2006 je
glavnivioloncelist Festivalnega orkestra v Lucernu.
Od leta 2004 je profesor na Univerzi za umetnost
Berlin, od 2017 pa $e na Visoki $oli za glasbo Reina
Sofia v Madridu. Pri klavirju ga bo spremljala Keiko
Tamura, japonska pianistka, diplomantka LiilbbeSkega
glasbenega kolidZa in nagrajenka tekmovanja
Cajkovski v Moskvi za najbolj$o klavirsko spremljavo.
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Israeli violist player Guy Ben-Ziony studied at the
University of Music and Theatre in Leipzig, where he
graduated with distinction. Following an encounter
with Gidon Kremer at the Kronberg Academy he began
performing at festivals around Europe with musicians
such as Lisa Batiashvili, Christian Tetzlaff, Alexander
Lonquich and Menahem Pressler. From 2006 to 2017 he
taught at the University of Music and Theatre in Leipzig.
Inthe 2017/18 season he was a visiting professor at

the Jacobs School of Music in Bloomington, Indiana.
Alongside his work as a soloist, he frequently performs
as first viola with prestigious orchestras. Appearing
alongside him will be the pianist Naaman Wagner, an
active recitalist and chamber musician who performs
extensively in Israel, Europe and Asia. A champion of
contemporary music, he isamember of the 2I*t Century
Ensemble.

German cellist Jens-Peter Maintz is a versatile soloist, a
sought-after chamber musician and a dedlicated cello
teacher. As a soloist he has performed under conductors
such as Vladimir Ashkenazy, Herbert Blomstedt and Dmitri
Kitayenko, with the Deutsches Symphonie-Orchester
Berlin, the Stuttgart Radio Symphony Orchestra, the
Tokyo Symphony Orchestra and other prestigious
ensembles. He has been principal cello of the Lucerne
Festival Orchestra since 2006. Together with Wolfgang
Emanuel Schmidt he founded the cello duo Cello Duello.
He has been a professor at the University of the Artsin
Berlin since 2004 and has taught at the Reina Sofia School
of Music in Madrid since 2017. He will be accompanied
by the Japanese pianist Keiko Tamura, a graduate of the
Liibeck University of Music and a winner of the prize for
best piano accompanist at the International Tchaikovsky
Competition in Moscow.

Vstopnice / Tickets: 19 €
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8.8.0b 20.30 /4t 8.30 pm
Gallusova dvorana / Gallus Hall, Cankarjev dom

J Sagl

ANA NETREBKO

sopran / soprano

JUSIF EJIVAZOV

tenor

Simfoniéni orkester RTV Slovenija
RTV Slovenia Symphony Orchestra

Dirigent / Conductor: MICHELANGELO MAZZA

Program / Programme:

G. Verdi: »Gia nella notte densa«duet Otellain
Desdemone iz opere Otello

Otello and Desdemona’s duet from Otello

G. Puccini: »In questa reggia«arija princese Turandot iz
opere Turandot / Princess Turandot’s aria from Turandot
U. Giordano: »Colpito qui m'avete«arija z recitativom
Adrea Chenierjaiz opere Andrea Chenier / Andrea
Chenier’s aria with recitative from Andrea Chenier
R.Leonvacallo: Intermezzo k operi Glumaci
Intermezzo to | Pagliacci

R.Leonvacallo: »Stridono lassu« arija Nedde iz opere
Glumaci / Nedda’s aria from | Pagliacci

R.Leonvacallo: »Vestila giubba«arija Caniaiz opere
Glumaci / Canio’s aria from of Pagliacci

R.Leoncavallo: »Mattinata« pesem za glas in orkester
song for voice and orchestra

G. Verdi: »La donna € mobile«arija Vojvode iz Mantove
izopere Rigoletto / Duke of Mantua’s aria from Rigoletto



G. Giménez: Intermezzo iz zarzuele »La boda de Luis
Alonso« / from »La boda de Luis Alonso«

E. Curtis: Tu, Ca Nun Chiagne

E.Kalman: »Heia heiain den Bergenist mein
Heimatland«arija Sylve iz operete Kneginja cardasa
Sylva’s aria from The Gypsy Princess

A.lara: Granada

G. Puccini: »O soave fanciulla« duet Rodolfa in Mimi
iz opere LaBoheme / Rodolfo and Mimi’s duet from
Laboheme

Ruska sopranistka Ana Netrebko kraljuje na opernih

in koncertnih odrih po vsem svetu, vse odkar jo je
odkril dirigent Valerij Gergijev. Njena vokalna zrelost
jiomogoca umetnisko neprekosljive interpretacije
Verdijevihin Wagnerjevih junakinj ter vodilnih viog v
delih pozne romantike. Skupaj z odrskim partnerjem,
azerbajdzanskim tenoristom Jusifom Ejvazovom, ki

je eden najboljiskanih tenoristov svoje generacije,
sta postala zvezdniski operni par par excellence.
Karizmati¢ni pevec je reden gost vseh najuglednejsih
opernih hi§in festivalov po svetu, kot so Kraljeva
operna hisa vLondonu, Drzavna bavarska opera v
Miinchnu, Dunajska drzavna opera, La Scala v Milanu,
Drzavna operna hiSa v Parizu in Metropolitanska opera
v New Yorku. Program bo italijansko obarvan z najbolj
znanimi sopranskimi in tenorskimi arijami ter duetiiz
izbranih oper. Ko je Giuseppe Verdi zacel ustvarjati
opere, sta bilijavnost in stroka trdno prepricani, da
ucinkovitosti Rossinijevih oper ne more preseci.
Verdije z novimi pristopi v dramatizacijiin inventivno
melodi¢nostjo v glasbeni ekspresiji kmalu dokazal, da
se motijo. Postal je najpomembnejsi operni ustvarjalec

v Italijiin $irSe v Evropi. Po Verdiju je priSel ¢as za
Giacoma Puccinija, ki je predhodniku sledil po vplivu
inugledu. Ustvarjal je v slogu verizma, ki je glasbeni
odgovor na takrat razsirjeni literarni realizem. Isti slog
sta v svojih operah uporabljala Leoncavallo

in Giordano.

Simfoniénemu orkestru RTV Slovenija bo dirigiral
Michelangelo Mazza, ki z znanima pevcema tesno
sodeluje ze vec let.

Russian soprano Ana Netrebko has reigned supreme
on opera and concert stages across the world, ever
since being discovered by conductor Valery Gergiev.
Her vocal maturity enables her to create unparalleled
interpretations of Verdiand Wagner heroines, as well
asinleading roles in works of the later Romantic period.
Ana and her stage partner, the Azerbaijani tenor Yusif
Eyvazov, who is one of the most sought-after tenors of
his generation, have become an operatic star couple
par excellence. The charismatic singer is a regular guest
at the most prestigious opera houses and festivals
around the world, such as the Royal Opera House in
London, the Bavarian State Opera in Munich, the Vienna
State Opera, La Scala in Milan, the Paris Opera and the
Metropolitan Operain New York. The programme

will have an Italian flavour, featuring some of the
best-known soprano and tenor arias and duets from
selected operas. When Giuseppe Verdi started writing
operas, the public and professional circles were firmly
convinced that the effectiveness of Rossini’s operas
could not be exceeded. Yet Verdi’s new approaches
in dramatisation and inventive melodic dimension

in his musical expression soon showed them that

they were wrong. He became the mostimportant
opera composerin ltaly andin the wider European
arena. After Verdi, the time came for Giacomo Puccini,
who followed up on his predecessor in influence

and distinction. He worked in the verismo style,

which is a musical response to the then widespread
literary realism. This same style was used in operas by
Leoncavallo and Giordano.

The RTV Slovenija Symphony Orchestra will be
conducted by Michelangelo Mazza, who has worked
closely with outstanding singers fora number of years.

Vstopnice / Tickets: 199, 149, 99,49 €
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9.8.0b19.00 / at 7,00 pm
KrizevnisSka cerkev / KrizevniSka Church

Y U



MOICA

ZLOBKO VAIJGL
harfa / harp

EVA-NINA KOZMUS

flavta / flute

KARMEN PECAR
KORITNIK

violon&elo / cello

Program / Programme:

J.Ibert: Dvainterludija za flavto, violon¢elo in harfo
Deux Interludes for flute, cello and harp

M. Glinka, prir. / arr. E. Herrmann: Tri ruske pesmi
Three Russian Songs

C.Debussy, prir. /arr.F. Carman: Arabeska §t.1v E-duru
zaflavto, violon¢eloin harfo / Premiere Arabesque in
E major for flute, cello and harp

M. Glinka: Nokturno v Es-duru za harfo solo
Nocturne in E-flat Major for solo harp

A.Piazzolla, prir. / arr. K. Vehmanen: Cafe 1930, iz suite
from “Histoire du Tango”

N. Paganini, prir. /arr. L. Silva: Variacije na Mojzesovo
molitev iz Rossinijeve opere »Mojzes v Egiptug,
zaviolon¢eloin harfo / Variations on a theme from
Rossini’s opera “Moses in Egypt” for cello and harp

N. M. Mostler: Harfenstandchen, Op. 20

M. Ravel, prir. / arr. C. Salzedo: Sonatina za flavto,
violon¢eloin harfo / Sonatine en trio

Vsako glasbiloiz tria, ki ga sestavljajo harfa, flavta
invioloncelo, je nekaj obi¢ajnega v kontekstu
orkestrske elementarnosti. Ce pajih zdruzimo v
komorno zasedbo, ugotovimo, daizvirne literature
zanjo nina pretek. Triuveljavljene slovenske
glasbenice so se leta 2014 povezale in zacele skupaj
ustvarjati. Njihove glasbene sinergije se dopolnjujejo
v zvocnost, ki je v svoji posebnosti ekskluzivna, kot
so tudi ¢lanice. Njihov program sestavljajo miniature,
ki so vec€inoma prepoznavna komorna delaiz opusov
izbranih skladateljev. Z deliJacquesa Iberta, Clauda
Debussyja in Mauricea Ravela bodo predstavile
zvocno estetiko, ki povezuje izpovednost pozne
romantike inimpresionizma — glasbenega sloga, kiga
je s svojo edinstveno govorico utrdil Claude Debussy.
Kot protiutez francoski prefinjeni zvo&nostibo
zazvenelaruska glasbena izraznost 19. stoletja o¢eta
ruske klasi¢ne glasbe, Mihaila Glinke, ter italijanskega
violinskega virtuoza Niccoloja Paganinija. Glasbenice
bodo naredile tudi hommage Astorju Piazzolli ob
njegovi stoti obletnicirojstvainizvedle delo prinas
redko sliSanega nemskega skladateljaiz 20. stoletja,
Nikolausa Moritza Mostlerja.

Each of the instruments in this trio, comprising harp, flute
and cello, is a perfectly normal elemental component

in an orchestral context. Yet if we put them together in

a chamber ensemble, we find that there are practically
no original compositions for this combination of
instruments. The three acclaimed Slovene musicians who
make up the trio began working together in 2014. Their
musical synergies complement each other in a sound
that is unique and diistinctive, just like the members of

the trio. Their programme comprises miniatures, which
are for the most part recognisable chamber pieces from
the works of selected composers. Through the works

of Jacques Ibert, Claude Debussy and Maurice Ravel
they will present a sound aesthetic that links together the
expressiveness of late Romanticism and Impressionism
— amusical style consolidated by Claude Debussy with
his unique idiom. As a counterweight to that French
sonorous refinement, we will be treated to the forthright
Russian musical expressiveness of the 19th century, from
the father of Russian classical music, Mikhail Glinka, and to
the Italian violin virtuoso Niccold Paganini. These three
musicians will also pay homage to Astor Piazzolla to mark
the centenary of his birth and will perform a work rarely
heard in Slovenia by the German 20th century composer
Nikolaus Moritz Mostler.

Vstopnice / Tickets: 19 €
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10.8.0b19.00 / at 700 pm
KrizevniSka cerkev / Krizevniska Church




KREUTZER SONATA

LANA TROTOVSEK, violina / violin
ALJA MANDIC FAGANEL

violoncelo / cello

GODALNIKVARTET
DISSONANCE

DISSONANCE STRING QUARTET

Program / Programme:

H. Wolf: Italijanska serenada za godalni kvartet
Italian Serenade

H. Wolf, prir. / arr. K. Hvala: Koncert za violino in
godalniansambel v d-molu, op. 6 / Concerto for violin
and strings in D minor, Op. 6

H. Wolf: Intermezzo v Es-duru / Intermezzo in E-flat major
L. van Beethoven: Kvintet za godala v A-duru po
Sonati za violino in klavir, op. 47 »Kreutzer«

String Quintet in A major after Violin Sonata No. 9,
Op.47 [“Kreutzer”]

Koncert z naslovom Kreutzer sonata je reminiscenca
naleto 2020, jubilejno leto Ludwiga van Beethovna
in Huga Wolfa, ki je bilo zaradi pandemije koncertno
skromnejse in manj slavnostno. S tem programom
zeli Godalni kvartet Dissonance $e enkrat poudariti
zgodovinski pomenin veli¢ino teh pomembnih
skladateljev iz romantike. Poleg dvehizvirnih skladb
Huga Wolfa za godalni kvartet bodo glasbeniki
izvedli $e Koncert za violino in godalni kvartet, kije v
izvirniku napisan za violinoin klavir. V drugem delu
vecera pa bo zazvenela znamenita Kreutzerjeva
sonata, ki je bolj znana v razli¢ici za violino in klavir.
Manj pa je znano, da je Beethoven sam napisal to
skladbo tudi za godalnikvintet. Clanom zasedbe
Dissonance se bo pri Kreutzerjevi sonati, tako kot v
izvedbiKoncerta za violino Huga Wolfa, pridruzila
violinistka Lana Trotovs$ek, leto$nja nagrajenka
PreSernovega sklada. Izvrstna violinistka je preteklo
sezono na Ljubljana Festivalu skupaj s pianistko
Mario Canyigueral navdusila poslusalstvo na treh
zaporednih vecerih, na katerih sta z briljanco izvedli
vseh deset Beethovnovih sonat za violino in klavir.
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The concert entitled “Kreutzer Sonata” harks back

t0 2020, a jubilee year for Ludwig van Beethoven

and Hugo Wolf, which, owing to the pandemic, was
celebrated on amore modest scale than originally
planned. With the programme of this concert, the
Dissonance String Quartet wishes to emphasise

once again the historic importance and greatness of
these two important composers of the Romantic era.
In addiition to two original compositions for string
quartet by Hugo Wolf, the musicians will perform an
arrangement for violin and string quartet of a work
originally composed for violin and piano. The second
part of the evening will feature the famous Kreutzer
Sonata, better known in its version for violin and piano.
Perhaps less well known is the fact that Beethoven
himself also wrote a version of the work for string
quintet. For the performance of the Kreutzer Sonata and
Hugo Wolf’s Violin Concerto, the Dissonance String
Quartet will be joined by violinist Lana Trotovsek,
who is among this year’s PreSeren Fund Prize winners.
Together with pianist Maria Canyigueral, she gave
brilliant performances of all ten of Beethoven’s violin
sonatas over three successive evenings at last year’s
Ljubljana Festival.

Vstopnice / Tickets: 19 €
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11.8.0b 20.30 / 4t 8.30 pm
Gallusova dvorana / Gallus Hall, Cankarjevdom

JONAS KAUFMANN

tenor

Simfoni¢ni orkester RTV Slovenija
RTV Slovenia Symphony Orchestra

Dirigent / Conductor: JOCHEN RIEDER

Program / Programme:

G. Verdi: Uvertura k operi Sicilijanske vecernice
Overture to | vespri siciliani

G. Verdi: »La vita inferno«arija Don Alvara iz opere
Moc usode / Don Alvaro’s aria from La forza del destino

A.Ponchielli: Ples uriz opere Gioconda
Dance of the Hours from La Gioconda

A.Ponchielli: »Cielo € mar«arija Enza Grimaldaiz opere
Gioconda / Enzo Grimaldi’s aria from La Gioconda

R.Leoncavallo: Intermezzo iz opere Glumaci
from I Pagliacci

R.Leoncavallo: »Vestila giubba«arija Cania iz opere
Glumaci / Canio’s aria from | Pagliacci

R. Wagner: Let Valkir iz tretjega dejanja opere Valkira
Ride of the Valkyries from Act lll of The Valkyrie

R. Wagner: »Ein Schwert verhiess mir der Vater«
Siegmundov monolog iz opere Valkira
Siegmund’s sword monologue from The Valkyrie

R. Wagner: Preludij k prvemu dejanju v operi
Mojstri pevci Niirnberski / Prelude to Act | of Die
Meistersinger von Niirnberg



R. Wagner: »Morgenlich leuchtend im rosigen
Schein« Waltherjeva pesem zahvale iz opere Mojstri
pevciNirnberski / Walter’s prize song from Die
Meistersinger von Niirnberg

R. Wagner: Preludij k prvemu dejanju v operi
Lohengrin / Prelude to Actl of Lohengrin

R.Wagner: »Infernem Land « Lohengrinova gralova

glasnicaiz opere Lohengrin / Lohengrin’s Grail
narration from Lohengrin

Sarmantni tenorist Jonas Kaufmann se po lanskem
debiju na Ljubljana Festivalu, s katerim je osupnil
obcinstvo, vraca v slovensko prestolnico. Nemski
pevec, ki slovi poizvrstni tehnikiin ga pogosto
omenjajo kot kralja tenorjev, je izredno cenjen zaradi
sposobnosti popolnega vzivljanja v katerikoli lik,

ki gaupodabilja. Vecer opernih arij bo temeljil na
dveh osrednjih opernih smereh 19. stoletja: italijanski
in nemski. Verdiin Wagner starojenaistega leta.
Oba sta uzivalaugled in bila vplivna. Od tukaj pa
med njima ni ve¢ vzporednic. Verdijeve opere
prezemajo lahkotnost, ekstravertiranost, prelepe
melodije in privia¢ne, vec¢inoma ljubezenske
zgodbe. Za Wagnerjeve glasbene drame so
znacilne dolge fraze, ki prehajajo druga v drugo.
Znan je tudi po lajtmotivu, zvoéni prvini, s katero
psiholosko oznacuje vlogo. Izhodis¢e najpogosteje
¢rpaiz germanske mitologije. Amilcare Ponchielli

je bil druga najpomembnej$a operna osebnost v
Italiji za Verdijem, Ruggiero Leoncavallo paje eden
od predstavnikov italijanskega verizma. Tenorista
bo spremljal Simfoni¢ni orkester RTV Slovenija, ki

ga bo vodil nemski dirigent Jochen Rieder, kiga

s Kaufmannom povezuje dolgoletno uspesnoin
intenzivno glasbeno sodelovanje.

Charming tenor Jonas Kaufmann returns to the Slovene
capital following last year’s astonishing Ljubljana Festival
debut. The German singer, who is distinguished for

his superlative technique and is frequently referred to
as the “king of tenors’, is very highly regarded due to
his ability to enter fully into whatever character he is
portraying. The evening of opera arias will be based
on the two main operatic orientations of the 19" century
— Italian and German. Verdi and Wagner were born in
the same year. They both enjoyed distinction and were
influential. But from there on they had little in common.
Verdi's operas are infused with a lightness, they are
extroverted with gorgeous melodies and appealing,
for the most part, love stories. Wagner’s musical dramas
are characterised by long phrases merging one into
another. He is also known for his leitmotif, a sound
element that he uses to psychologically mark the

role. He most commonly draws his inspirations from
German mythology. Amilcare Ponchielli was the other
main opera figure in Italy after Verdi, while Ruggiero
Leoncavallo was one of the exponents of Italian verismo.
The tenor will be accompanied by the RTV Slovenia
Symphony Orchestra under the German conductor
Jochen Rieder, who has been linked to Kaufmann
through many years of outstanding and intensive musical
collaboration.

Vstopnice / Tickets: 199, 149, 99,49 €
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13.8.0b19.00 / at 700 pm

Slovenska filharmonija / Slovenian Philharmonic

& -

ARKADIJ VOLODOS

klavir / piano

Program / Programme:
). Brahms: Sest klavirskih skladb, op. 118 / Six Piano Pieces, Op. 118
F.Schubert: Sonata v A-duru, D. 959 / Sonata in A major, D. 959

Neomejena virtuoznost v kombinaciji z neverjetnim ob&utkom za ritem, barvo in
poezijo naredi ruskega umetnika Arkadija Volodosa pripovedovalca intenzivnih
zgodb in neskon¢nih svetov. Po Studiju na konservatoriju v rojstnem Sankt
Peterburguin na Moskovskem konservatoriju ter na izpopolnjevanjih v Parizu in
Madridu je leta1996 debitiral v New Yorku in od tedaj nastopa po vsem svetu na
recitalih in v vlogi solista z najimenitnejsimi svetovnimi orkestri.

Program recitala bosta sestavljali deli Johannesa Brahmsa in Franza Schuberta.
Sest klavirskih skladb, opus 118, Johannesa Brahmsa sestavljajo $tirje intermezzi,
ena baladain enaromanca, to so vrhunske miniature, polne romanti¢nega naboja,
melanholije in nezne sentimentalnosti. Skladbe so prefinjeno povezane v niz

in se zvo¢no dopolnjujejo. Kot je znacilno za njegov poznejsi slogin klavirske
miniature iz tega Casa, so te skladbe tridelne oblike, kompleksne in polne goste
motivike. Sonata za klavir, D. 959, Franza Schuberta je njegova predzadnja sonata,
kijo je dokoncalle trimesece pred smrtjo. Schubert do svoje smrti ni uspel
prepric¢ati nobenega zaloznika, da bi sonato izdal. Danes velja za enaizmed
najbolj poznanihin priljubljenih Schubertovih sonat. Pogosto je vklju¢ena na
programe klavirskih recitalov in tudi posneta na mnogih albumih z najboljsimi
pianisti.
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BY SHERATON u w

. v najlepsem mestu

Ljubljana Mons
Limitless virtuosity, combined with a unique sense of rhythm, colour and poetry,
make Russian pianist Arcadi Volodos the narrator of intense stories and infinite
worlds. After studying at the Conservatory in his birthplace of St. Petersburg and then
at the Moscow Conservatory, he went on to study in Paris and Madrid, andin 1996 he
debutedin New York. Since then, he has appeared all over the world at recitals and a il
in the role of soloist with the most prominent world orchestras. d | H
The recital programme will feature works by Johannes Brahms and Franz Schubert. H
Johannes Brahms's Six Pieces for Piano, Op. 118, include four intermezzi, one ballad - " @ = il r '
and one romance, which are superlative miniatures, full of Romantic charge, = ™ [ ] ;|| [#, ‘ I
melancholy and tender sentimentality. The compositions are subtly linked and | " I
complement each other. As is typical of his later style and piano miniatures of the ] 2 - | i | ” l' | | I E l[ I I n
time, these are tripartite compositions, complex and dense with motifs. The Piano -
Sonata in A major, D.959, is Franz Schubert’s penultimate sonata, completed three
months before his death. Schubert failed to find a publisher for the sonata while he ; m LR
was alive. Today itis one of Schubert’s best known and most popular sonatas. Itis - w q'm -“ %
often included in piano recitals, and has been recorded many times by some of the ; el \\

best pianists.

Vstopnice / Tickets: 39,29 €

in the ost beautiful city
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Four Points by Sheraton Ljubljana / Hotel Mons d.o.o.
Pot za Brdom 4 /1000 Ljubljana
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16. — 20. 8.0b 20.30 /at 8.30 pm
Kongresni trg / Congress Square

CHICAGO

muzikal / musical

Reziserin koreograf / Director and choreographer:
MYKAL RAND

Glasbenivodja / Musical director: Alex Parker
Producentka, managerka, direktorica kastinga
Producer, general manager, casting director:

Danielle Tarento

Scenograf / Setdesigner: Jason Denvir

Kostumograf / Costume designer:

James Maciver

Oblikovalec zvoka / Sound designer: Chris Whybrow
Oblikovaleclu¢i/ Lighting designer: David Howe

Zasedba / Cast:

Roxie Hart: Ceili O'Connor
VelmaKelly: Madalena Alberto
Billy Flynn: Gregory Haney
"Mama" Morton: Johnnie Fiori
Amos Hart: Alastair Brookshaw
Mary Sunshine: Jordan Lee Davies

Ansambel / Ensemble: Aubrianna Majewski, Becky
Anderson, Charlie Johnson, Erica-Jayne Alden, Louis
Clarke-Clare, Lucy Cowie, Luke Jackson, Luka Fraser
Yates, Matthew Sweet, Oliver Ramsdale



Chicago je eden najuspesnejsih broadwayskih
muzikalov, kije po premierileta 1975 v Gledali§¢u
46" Street dozivel nesteto ponovitevin novih
produkcij. Nastal je po istoimenski drami novinarke
Maurine Dallas Wattkins, ki so jo navdihnile zgodbe
zlocink, o katerih je porocala v svoji kolumni. Glasbo
in besedilo sta napisala John Kanderin Fred Ebb,
pod rezijo in koreografijo prvotne izvedbe pase je
podpisal Bob Fosse, slavni broadwayski koreograf,
ki ga poznamo po muzikalih, kot so Sweet Charity,
Kabaret, Ta vraZjijazz. Danasnje uprizoritve temeljijo
na obuditvi muzikala leta1996 s koreografijo

Ann Reinking po Fossejevem zgledu. Zgodbaje
sijajen spektakel o jazzovskem Chicagu, polnem
intrig, ljubezni, prevar, izdaj, rivalstva in prijateljstva.
Glavnijunakinji sta naivna Roxie Hart, ki sine zeli

ni¢ drugega, kot da bi zaslovela kot plesalka, in

ze uveljavljena zvezda kabareta Velma Kelly, ki

se znajdeta pred sodi§¢em zaradi umora svojih
ljubimcev. S pomocjo prebrisanega odvetnika Billyja
Flynna skuSata ubezati smrtni kazni, od aretacije do
konca sojenja pa postrezZeta s Stevilnimi zabavnimi
pevskimiin plesnimi to¢kami, kot so All that Jazz,
HotHoney Rag, Razzle Dazzle.

Chicago is one of the most successful Broadway
musicals of alltime and has seen countless revivals
and new productions since its premiere at the 46"
Street Theatre in 1975. With music by John Kander,
lyrics by Fred Ebb and book by Ebb and John Fosse,
Chicago is based on the 1926 play of the same name
by the journalist Maurine Dallas Watkins, who took
her inspiration from the crime stories she reported on
in her newspaper column. The original production
was directed and choreographed by Bob Fosse, a
famous Broadway choreographer also known for
musicals such as Sweet Charity, Cabaret and All That
Jazz. Today’s stagings of the musical are based on the
1996 revival with choreography by Ann Reinking “in the
style of Bob Fosse”. The musical is a brilliant spectacle
setin the Chicago of the jazz age, a tale full of intrigue,
love, deception, betrayal, rivalry and friendship.

The two main characters are the naive Roxie Hart, who
wants nothing more than to become a famous dancer,
and the established cabaret star Velma Kelly, both of
whom find themselves in court accused of murdering
their lovers. With the help of cunning lawyer Billy Flynn,
they try to escape a death sentence and, between
their arrest and the end of the trial perform, numerous
entertaining song-and-dance numbers such as

“All That Jazz”, “Hot Honey Rag” and “Razzle Dazzle”.
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Vstopnice / Tickets: 49 €,39 €,29 €
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23.in /and 24.8.0b 20.30 /at 8.30 pm
Kongresni trg / Congress Square

LOLITA

muzikal / musical

Gledalis¢e LDM Nova Scena / LDM Novaya Stsena
Reziserka / Director: IRINA ZJUZINA

Avtorica predstave in producentka

Author and producer: Irina Afanasjeva

Glasba, aranzmajiin zvok / Music, arrangements and
sound: Anton Tanonov

ReZiserka / Director: Irina Zjuzina

Avtorica koreografskega koncepta
Choreographic concept: Anastasia Melnikova
Koreograf / Choreographer: Svjatoskav Meljnikov
Scenain kostumografinja / Set design and costume
design: Irina Afanasjeva

Scenografinja / Set design: Sofia Tjuremnova

Zasedba / Cast:

Lolita: Evdokija Malevskaja

Oswald Rayner (Humbert): Denis Kiriakov

Ana Virubova: Natalia Faerman

Dusa Lolite / The soul of Lolita: Darja Cesnokova
Gregorij / Gregory: Vsevolod Makarov

Mladi Gregorij / Young Gregory: Anton Avdejev
Madama Ju-Ju / Madam Ju-Ju: Margarita Kolganova
Felix: Nikolaj Soldatkin

Hudi¢ / Demon: Sergej Hudjakov

Baletni solisti / Ballet soloists: Evgenij Cesnokov,
Sofija RoZzdestvenskaja, Ariana Kabanova

Ansambel Profesionalne plesne Sole Jagger
Dancing Troupe of the Jagger Professional Dance
School



Gledalis¢e LDM Nova Scena iz Sankt Peterburga se

po odmevnem debiju s spektakularnim Mojstrom

in Margareto ter nekonvencionalnim Evgenijem
Onjeginom vraca v Slovenijo z briljantno mojstrovino
cutnosti, pogubne ljubezniin erotike. Muzikal Lolita
ima malo skupnega z istoimenskim kontroverznim
romanom Vladimirja Nabokova, ki govori o sprevrzeni
in tragi¢ni romanci med moskim srednjih let in njegovo
mladoletno pastorko. Skupna originalni zgodbi ostaja
le ljubezen, ki nas lahko pogubiin zapelje vtemacnost
in grozo. Muzikal je plod mednarodne koprodukcije,
ki jo sestavljajo pevske zvezde ruskih muzikalov,
razkoSen baletni ansambel zimpozantno koreografijo,
mikavnimi kostumiin inovativno interaktivno kuliso s
posebnimi vizualnimi ucinki. Zgodba je postavljena v
zadnje son¢ne dni zlate dobe Rusije pred izbruhom
revolucije, kije povzrogila razpad ruske monarhije.
Lolita je simbol Cistosti, prepovedani sad, obljubljeni
raj, nad katerim se pne svod peklenskega ognja. Je
zastrasujoca ljubezen, kivodiv smrt.

Following its stunning Ljubljana debut with a
spectacular The Master and Margarita and an
unconventional Eugene Onegin St Petersburg’s

LDM Novaya Stsena theatre returns to Slovenia with

a brilliant masterpiece of sensuality, fateful love and
eroticism. The musical Lolita has little in common with
the eponyomus Vladimir Nabokov’s novel about a
perverse and tragic romance between a middleaged
man and his juvenile stepdaughter. Allthey have in
common s the destructive love, which can ruin us and
lead into darkness and horror. The musical is a creation
of an international co-production team with singing
stars from Russian musical theatre and a magnificent
corps de ballet, featuring stunning choreography,
dazzling costumes and an innovative interactive
backdrop with special visual effects. The story is set
in the last few sunny days of the golden age of Russia
before the outbreak of the revolution that led to the
disintegration of the monarchy. Lolita is a symbol of
purity, a forbidden fruit, a promised paradise with a
vault of hellfire rising aboveit. It is a frightening love
that leads to death.

Vstopnice / Tickets: 49 €,39€,29 €
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25.8.0b 20.30 /at8.30 pm
Kongresni trg / Congress Square




JOSE CURA

tenor in skladatelj /and composer

Elisa Balbo, sopran / soprano

Nuska Dras¢ek, mezzosopran / mezzo-soprano
Péter Balczé, tenor

Marcell Bakonyi, bas / bass

Simfonicni orkester RTV Slovenija
RTV Slovenia Symphony Orchestra
Zbor Slovenske filharmonije
Slovenian Philharmonic Choir
Miladinski pevskizbor RTV Slovenija
RTV Slovenia Youth Singing Choir
Dirigent / Conductor: MARIO DE ROSE

Program / Programme:

G. Verdi: Uvertura k operi Moc¢ usode

Overture to the opera La forza del destino

G. Verdi:»La Vergine degliangeli«<iz opere Mo¢
usode / "La Vergine degliangeli" from the opera

La Forza del destino

P.Mascagni: Intermezzo iz opere Cavalleria Rusticana
Intermezzo from the opera Cavalleria Rusticana

P. Mascagni: »Inneggiamo al Signor«iz opere
Cavalleria Rusticana / “Inneggiamo al Signor" from the
opera Cavalleria Rusticana

C. Saint-Saéns: »Vois ma misere, hélasl«Samsonov
monologiz opere Samsonin Dalila

Samson's monologue from Samson et Dalila

* %k

J. Cura: Oratorij Ecce Homo / Oratorio Ecce Homo

José Cura se je po Studiju kompozicije in dirigiranja
preselil v Buenos Aires in v Gledalis¢u Colén

tako izpopolnil svoj glas, da se je uveljavil kot
mednarodno priznan tenorist. Navdu$uje tako na
izvrstnih koncertnih nastopih kot tudi z interpretacijami
opernihlikov, predvsem Verdijevih oper. Poleg tega
je uspesen kot skladateljin dirigent. Na Ljubljana
Festivalu bo nastopil s Simfoni¢nim orkestromin
Mladinskim zborom RTV Slovenija, Zborom Slovenske
filharmonije pod taktirko argentinskega dirigenta
Maria De Rosa. Z mednarodno zasedbo solistov Eliso
Balbo, Nusko Drascek, Pétrom Balczém in Marcellom
Bakonyijem bodo izvajali glasbo, ki je tako ali drugace
povezana z religijo. Tako odlomki iz oper italijanskih
skladateljev Giuseppeja Verdijain Pietra Mascagnija
kot tudiiz opere Samsomin Dalila francoskega
romanti¢nega skladatelja Camilla Saint-Saénsa

bodo osvetljevali trenutke, ko so se junaki obracali z
molitvijo k bogu. Tudi sklepna skladba Oratorij Ecce
Homo Joséja Cure bo prinesla zgodbo Jezusovega
zasmehovanja, izdajstva, krizeve potiin krizanja.
Oratorij, ki nosi naslov po besedah Poncija Pilata
Glejte, ¢lovek, je Cura premierno izvedel s Praskim
simfoni¢nim orkestrom leta 2017.

After studying composition and conducting, José Cura
moved to Buenos Aires to hone his skills at the Teatro
Colon, becoming a tenor of international acclaim.

He enthrals audiences both in outstanding concert
appearances and in his portrayal of opera characters,
principally from the works of Verdi. Moreover, he has
also found success as a composer and conductor.

At the Ljubljana Festival he will appear together with

the RTV Slovenia Symphony Orchestra and Youth

Choir, and the Slovene Philharmonic Choir under

the baton of Argentinian conductor Mario De Rose.
With an international ensemble of soloists Elisa Balbo,
Nuska Drascek, Péter Balczé and Marcell Bakonyi the
programme will feature music that is in one way or
another tied to religion. Sections from the operas of
Italian composers Giuseppe Verdiand Pietro Mascagni,
as well as from the opera Samson et Dalila by the French
Romantic composer Camille Saint-Saéns, will highlight
the moments when the heroes turned to prayer. Then
the concluding composition, the Oratorio Ecce Homo
by José Cura, will offer the story of the mockery and
betrayal of Jesus, the Stations of the Cross and his
crucifixion. The Oratorio, titled after the words of Pontius
Pilate “Behold the Man’, was first performed in public by
Cura with the Prague Symphony Orchestra in 2017.

Vstopnice / Tickets: 49, 39,29 €
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26.8.0b 20.30 /at 8.30 om
Kongresnitrg / Congress Square




SAMOIPLANET
ONLYIPLANET

SLOVENSKINACIONALNI
MLADINSKI ORKESTER

SLOVENE NATIONAL YOUTH
ORCHESTRA

Gosti / Guests: KATALENA

Dirigentka / Conductor:
ZIVA PLOJ PERSUH

Program / Programme:

Katalena, prir. /arr. M. Krecic:

Shod / Meeting

Zagovor / Defence

Ko bo fanti¢ na vojsko el / When | Go To Fight In The War
Radimel bijabolko /I Would like to Have an Apple
Encibenci / EnciBenci

Mrzle so njive / The Fields Are Cold

Pehtina pesem / Pehta’s Song

Inferno / Inferno

Kriz kraz / Criss Cross

Nore gobe / Magic Mushrooms

Zvezde / Stars

Moijcina pesem / Mojca’s Song

P.Ramovs: Sinfonietta

D. Buéar: Ob Kolpi (iz suite Belokranjske pisanice)

By the Kolpa River (from Suite White Carniola Easter EQQs)
C.Debussy, prir. /arr. A. Caplet: Clair de lune za orkester
(iz suite Bergamasque) / Clair de lune, for orchestra
(from Suite Bergamasque]

Slovenski nacionalni mladinski orkester je projekt,
prostorinzgodba, ki povezuje vso Slovenijo. V njem
se imajo mladi glasbeniki, stariod 12 do 22 let, moznost
razvijati ter krepiti glasbene in kulturne mostove.
Orkester je namenjen druzenju in ustvarjanju v glasbi,
navdu$evanju za glasbeno umetnostin umetnost sploh,
tkanju prijateljskih veziin napredovanju. Pod vodstvom
dirigentke Zive Ploj Persuh in v aranZmajski preobleki
Matije Krec€i¢a bodo v sodelovanju zzasedbo
Katalena poskrbeli, da slovenska glasbena dedis¢ina
zaziviv svezi energiji. Katalena je skupina ustvarjalnih
posameznikov, kiso kot kolektiv, pa tudi samostojno
invrazli¢nih drugih kreativnih navezah, posneli kopico
albumov, sodelovali pri $tevilnih gledaliskih in plesnih
predstavah, filmih, literarnih vecerih, drzavnihin
ob¢inskih proslavah ter nastopili na nesteto koncertih.
Skupina se zvrstno sprehajamed popularnoin ljudsko
glasboin ze vrsto let sodi med bolj prepoznavne etno
bende prinas. Navdih ¢rpaiz zapusc¢ine slovenskih
ljudskih pesmi, jih s svezimi pristopi prikaze v
popolnoma noviluciin preprica Se tako zahtevnega
posluSalca. Prav katalenska odprtost, drznost in prostor
zaigrivo improvizacijo so navdih za sodelovanje s
Slovenskim nacionalnim mladinskim orkestrom, kise
bo zgodilo na prav posebno leto, v letu 2021 skupina
Katalena namrec praznuje dvajset let delovanja.

The Slovene National Youth Orchestra is a project, a
space and a story that connects the whole of Slovenia.
It gives young musicians aged 12 to 22 the chance

to develop their skills and build musical and cultural
bridges. The orchestra is also about being together
and creating music, about enthusiasm for music and the
arts in general, about forming friendships and making
progress. At this concert, directed by conductor

Ziva Ploj Persuh, with arrangements by Matija

Krecic¢ and featuring the group Katalena, it will help
Slovenia’s musical heritage come to life with a fresh
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energy. Katalena are a group of creative individuals
who - collectively, individually and in various other
creative combinations — have recorded multiple
albums, collaborated on numerous theatre and dance
productions, films, literary evenings and national and
local celebrations, and performed countless concerts.
As a group, they blur the boundaries between pop
and folk and have for a number of years beenamong
Slovenia’s most prominent performers of world music.
They draw their inspiration from the tradition of Slovene
folk songs, which they show in a new light through
fresh approaches that offer something to even the
most demanding listener. Their openness, boldness
and willingness to improvise are the qualities that have
inspired this collaboration with the Slovene National
Youth Orchestra, which takes place in a very special
year for the group, since 2021 sees Katalena celebrate
twenty years of activity.

Vstopnice / Tickets: 19 €
5000000000000000600000000006000000060C000000000 0
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27.8.0b 20.30 /at8.30 pm
Kongresnitrg / Congress Square




VLADO KRESLIN
in/and MALIBOGOVI
& BELTINSKA BANDA

30 LET NA LJUBLIANA
FESTIVALU / 30 YEARS AT THE
LJUBLJANA FESTIVAL

Zgodbaz VladomKreslinomin Ljubljana Festivalom
se z razprodanimi koncerti in raznovrstno paleto
gostov pise ze 30 let. Prvic¢ je na letni oder Festivala v
Krizankah stopil s prekmurskimi muzikanti legendarne
godcevske Beltinske bande 1991.

VladoKreslin je ljubljenec obcinstva. Velja za enega
najbolj priljubljenih in najoolj plodovitih slovenskih
glasbenih ustvarjalcev. S predanostjo glasbi, igrivim
prepletanjem zvrsti, verzi, ki se spogledujejo s
poezijo, in sodelovanjem z razli¢nimi glasbenikije
pustil viden pecat v zgodovini slovenske glasbe,
njegova svojevrstna pojavnost pa je segla tudi onkraj
meja. Z izrednim razumevanjem, e posebno ljudske
glasbe, je zBeltinsko bando in Stevilnimi raznovrstnimi
sodelovanji povzrocil pravi preporod slovenske
etno glasbe, sajjo je zosebno noto priblizal vsem
generacijam. Stevilne njegove pesmiso ponarodele,
mnoge pa navdih drugim ustvarjalcem.

Vlado Kreslin’s relationship with the Ljubljana Festival —
a story of sold-out concerts and a bewildering array of
guests — dates back 30 years. Kreslin first appeared on
the Festival’s Summer Stage in the Krizanke complex in
1991 alongside the legendary musicians of the Prekmurje
region’s Beltinska Banda.

Vlado Kreslin is an audience favourite and one of the
most popular and prolific Slovene musicians currently
active. His commitment to his music, his playful
interweaving of various musical genres, lyrics that flirt
with poetry, and collaborations with many different
musicians have left a visible mark on the history of
Slovene music. He is a unique phenomenon whose
influence has also crossed borders. He displays
remarkable musical understanding, of folk music in
particular, and through his work with Beltinska Banda
and numerous other collaborators has brought about
something of a renaissance in Slovene traditional music,
while his personal approach has brought the genre
closer to different generations. Several of his songs have
become standards, part of the national tradlition, while
many have inspired other artists.

Vstopnice / Tickets: 35 €
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30.in/and 31.8 0b19.00 / at 700 pm
KrizevniSka cerkev / KrizevniSka Church




P. Mihel&ic:
ZORA IN CRICEK

AURORA AND
THE CRICKET

Liri€na opera za dva glasova in komorni
ansambel / Lyric opera for two voices
and chamber ensemble*

*krstnaizvedba / premiere performance

Reziserka / Stage director: EVA HRIBERNIK
Dirigent / Conductor: SIMON KRECIC

Libreto / Libretto: Milan Dekleva
Glasba / Music: Pavel Mihelcic¢

Scenografin kostumograf / Set and costume designer:

JaroJese

Performerja / Performers: Simona Koc¢arin / and
Matej Vousek

Vizualna podoba predstave / Visualimage of the
performance: AnjanaPavli€¢in / and Jaro Jese

Zasedba / cast:
Eos: Nuska Draséek, mezzosopran / mezzo-soprano
Titon: Martin Susnik, tenor

Komorni ansambel / Chamber ensemble:
Matej Zupan, flavta / flute

Joze Kotar, klarinet / clarinet

Janez Podlesek, violina / violin

Igor Mitrovi¢, violoncelo / cello

Joze RoSer, rog / horn

Luca Ferrini, cembalo / harpsichord
Franci Krevh, tolkala / percussion

Glasbo zaliri¢éno opero za dva glasova in komorni
ansambel Zora in ¢ricek je na besedilo priznanega
slovenskega pesnika Milana Dekleve napisal
priznani slovenski skladatelj, esejist, glasbeni kritik

in upokojeni zasluzni profesor Akademije za glasbo
Ljubljana, Pavel Mihel¢i¢. Opera Zora in Cricek temelji
na grski mitoloski zgodbi o ljubezni med boginjo Eos
in trojanskim princem Titanom, ki na poeti¢en nacin
odpira vecna vprasanja o nesmrtnostiin minevanju,
v prispodobi pa tudi o izvoruin titanski moci glasbe.
Glasba v operije subtilna, kot da bi bistrila prostor,

v katerem se zvok zgo$cain redci. Boginjo Eos,
bozansko personifikacijo Zarje, ponazarja preseren,

mestoma solisti¢nirog, ki se priblizuje mezzosopranu.

Droben zvok flavte ali pikola pa odslikava pojemajoci
tenor, Titona, ki se komaj zmore uveljaviti v primerjavi
s samozavestnim zenskim glasom. Ceprav se zdi,

da ona obvladuje mosko osebnost, paon v njej
obcuduje njeno Zenstvenost. Glasba je vodnica
dogajanja, pogosto ogrnjena v temperamentno
eroti¢nost, v€asih paneznain obcutljivo spevna.

Na nebuje Zora — hrepenenje, stvarnost, bozanskost.
Na zemljije ¢lovek Titon mocna osebnost, ki

pa se stara. Zora gaiskreno ljubiin ob¢uduje, a
ugasajocemu starcu ne preostane drugega kot
usoda drobnega, posusenega cricka, edino,

kar mu lahko omogociboginja.

The score for the lyric opera for two voices and
chamber ensemble Aurora and the Cricket sets to
music the text by the well-known Slovene poet Milan
Dekleva, and was composed by Pavel MihelCic, the
acclaimed Slovene composer, essayist, music critic
and professor emeritus of the Ljubljana Academy of
Music. Aurora and the Cricket is based on a story from
Greek mythology that tells of the love of the goddess
Eos for Tithonus, a prince of Troy, and poetically
addresses the eternal questions of immortality

and transience, while commenting allegorically on

the origin and titanic power of music. The music of

the operais subtle, as though aiming to clarify the
space in which sound alternately grows denser and
attenuates. Eos, the divine personification of the dawn,
is characterised by animperious horn, sometimes
solo, that approaches the mezzo-soprano of the
goddess. The tiny sound of the flute or piccolo reflects
the dwindling tenor, Tithonus, who can barely make
himself heard against the confident female voice.
Although she seems to dominate the male personality,
he admires the femininity in her. The music is the guide
to the events, frequently wrapped in fiery eroticism
but sometimes tender and delicately melodious. In
the sky there is Aurora — a symbol of longing, reality,
divinity. Down on earth remains the man, Tithonus, once
strong and vigorous but now growing old. Aurora
sincerely loves and admires him, but all that is left to the
withered old man is the fate of a tiny, dried-up cricket,
the only thing the goddess can afford him.

Vstopnice / Tickets:19 €
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1.9.0b19.00 / at 700 pm
Kongresnitrg / Congress Square
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KRALJEVI ORKESTER
CONCERTGEBOUW

ROYAL
CONCERTGEBOUW-
ORKEST

Solist / Soloist:

YEFIM BRONFMAN

klavir / piano

Dirigent / Conductor:

DANIEL HARDING

Program / Programme:

L. van Beethoven: Koncert za klavir in orkester §t. 3 v
c-molu, op. 37 / Piano concerto No. 3in C minor, Op. 37

A.Bruckner: Simfonija §t. 7 v E-duru, WAB 107
Symphony No. 7 in E Major, WABI07



Na Ljubljana Festival se Kraljevi orkester
Concertgebouw iz Amsterdama vraca ze Cetrtic,
tokrat pod taktirko priznanega britanskega
dirigenta Daniela Hardinga, ki je svojo kariero zacel
kot asistent sira Simona Rattla in Claudia Abbada.
Orkester, ki deluje Ze 133 let, danes sestavlja 120
glasbenikov iz ve€ kot 25 drzav. Kot solist se mu

bo pridruzil reziden¢ni glasbenik orkestra v sezoni
2021/ 2022, pianist Jefim Bronfman, ki je leta 1975 zacel
mednarodno kariero v Montrealu pod vodstvom
Zubina Mehte, tri leta kasneje pa so sledili prvi
koncerti zNewyorsko filharmonijo in od takrat
nastopa z vodilnimi orkestri in tevilnimi uglednimi
umetniki. Skupajbodoizvedli tretji Beethovnov
Koncert za klavir, v katerem se je veliki talent
skladatelja Ze jasno izrazil, saj je iz najpreprostejsih

v klasicizem zazrtih elementov ustvaril veli¢astnoin
navdihnjeno delo, s katerim je vnovi¢ vzbudil veliko
spostovanje javnosti. To je bilo eno od prvih del, s
katerim je skladatelj klavirju povrnil ¢astin gaiz salona
ponesel v blis¢ koncertnih dvoran. Veli¢astna je tudi
Brucknerjeva Simfonija $t. 7 v E-duru. Po izvedbi dela
leta 1884 z Dunajskimi filharmoniki pod taktirko Hansa
Richterja je Johann Strauss ml. poslal avstrijskemu
skladatelju telegram, v katerem je pisalo: "Sem
globoko ganjen. To je bilo glasbeno dozivetje
mojega Zivljenja."

Amsterdam’s Royal Concertgebouw Orchestra
returns to the Ljubljana Festival for the fourth time, on
this occasion with acclaimed British conductor Daniel
Harding, whose career began as an assistant to Sir
Simon Rattle and Claudio Abbado. Founded 133 years
ago, the orchestra today comprises 120 musicians from
more than 25 different countries. The orchestra will
bejoined by the artist in residence for season 2021/
2022 piano soloist Yefim Bronfman, who began his
international career in Montreal in 1975 under conductor
Zubin Mehta. His first concerts with the New York
Philharmonic came three years later, and since then he
has appeared with leading orchestras and numerous
outstanding artistes. Together they will perform
Beethoven’s Third Piano Concerto, in which the
composer’s great talent was already prominent, since
he crafted out of the simplest, classicism-focused
elements a magnificent and inspired work with which
he once again aroused great public respect. This was
one of the first works in which the composer restored
honour to the piano, bringing it out of salons and into
the spotlights of concert halls. Bruckner’s Symphony
No. 7in E major is another magnificent work. After

a performance of the work in 1884 with the Vienna
Philharmonic conducted by Hans Richter, Johann
Strauss the Younger sent the Austrian composer a
telegram saying: "l am deeply moved. This was the
musical experience of my life."

13

Vstopnice / Tickets: 69, 49,39 €
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2.9.0b19.00 / at 700 pm
Kongresni trg / Congress Square
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IRENA GRAFENAUER

flavta / flute

Stefica Stipanéevié, sopran / soprano
Nuska Dras¢ek, mezzosopran / mezzo-soprano
Blaz Sef, igralec / actor

Komorni zbor Dekor / Dekor chamber choir

Simfoni¢ni orkester RTV Slovenija
RTV Slovenia Symphony Orchestra

Dirigent / Conductor: MATE BEKAVAC

Program / Programme:

W. A. Mozart: Uvertura k operi Beg iz Seraja
Overture to the opera Die Entfiihrung aus dem Serail

W. A. Mozart: Koncert za flavto $t.1v G-duru, K. 313
Flute Concerto No. 1in G Major, K. 313

kK

F. Mendelssohn-Bartholdy: Sen kresne noci, op. 61
A Midsummer Night's Dream, Op. 61



Flavtistka Irena Grafenauer je ze pri 20 letih dosegla
izijemen uspeh: kot prva zenska v zgodovini je

postala solistka Simfoni¢nega orkestra Bavarskega
radia. Z njim je koncertirala10 let, nato pa zaradi
vedno pogostejsih solisti¢nih in komornih nastopov
nadaljevala samostojno umetnisko pot. Tokrat bomo
slavno flavtistko ob¢udovali priizvedbi Mozartovega
Koncerta za flavto §t. I, ki ga je 22-letni skladatelj napisal
v Mannheimu po narocilu nizozemskega poslovneza
De Jeana. Nastopila bo pod taktirko Mateta Bekavca,
vrhunskega klarinetista, dirigenta, umetniskega

vodje in skladatelja, ki bo vodil Simfoni¢ni orkester
RTV Slovenija. Sopranistka Stefica Stipan&evig,
mezzosopranistka Nuska Dras¢ek inin Komorni zbor
Dekor terigralec Blaz Sef se bodo orkestru pridruzili
priizvedbi Mendelssohnove priloznostne glasbe k
dramskiigri Williama Shakespearja Sen kresne noci.
Kresna noc je za Stevilne narode najpomembnejsi
praznik v letu, ki slavi svetlobo. Na to ¢arobno

no¢ naj bi tako mrtve duse, ujete na zemlji, kot tudi
zivecCe gnala k nerazsodnim dejanjem nadnaravna
sila. Vsebinaigre Sen kresne noc¢iima mitolosko in
pravlji¢no vsebino: atenski vojvoda Tezej se pripravlja
na poroko s kraljico amazonk Hipolito.

Atthe age of just 20, the flautist Irena Grafenauer became
the first ever female soloist with the Bavarian Radio
Symphony Orchestra, a remarkable achievement. She
performed concerts with the Munich-based orchestra
for ten years, after which her increasingly frequent solo
and chamber performances persuaded her to pursue a
solo career. Now the audience has the chance to admire
this celebrated flautist as she performs Mozart’s Flute
Concerto No. I, which the then 22-year-old composer
wrote in Mannheim under a commission from the Dutch
businessman De Jean. She will appear alongside

the top clarinettist, conductor, artistic director and
composer Mate Bekavac, who will conduct the RTV
Slovenia Symphony Orchestra. The soprano Stefica
Stipancevic¢, mezzosoprano Nuska Dras¢ek and the
Dekor Chamber Choir, along with actor BlaZ Sef, will join
the orchestra in performing Mendelssohn’s incidental
music for Shakespeare’s play A Midsummer Night’s
Dream. For many peoples, Midsummer Night is the
mostimportant holiday in the year, celebrating light.

On that magical night, both dead souls trapped on Earth
as well as the living are supposedly driven to irrational
acts by supernatural forces. The essential components
of the play A Midsummer Night’s Dream have a basis in
mythology and fairy-tales: the Athenian Duke Theseus

is preparing for his nuptials with the Queen of the
Amazons, Hyppolita.

Vstopnice / Tickets: 49, 39,29 €
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FILHARMONICNI
ORKESTER
BALTSKEGA MORIJA

BALTIC SEA
PHILHARMONIC

Nordijski labodi / Nordic Swans

Dirigent / Conductor:

KRISTJIAN JARVI

Program / Programme:

A. Part: Labodja pesem za orkester
Swansong, for orchestra

). Sibelius: Labod iz Tuonele, tonska pesnitev za
orkester, op.22/3 / The Swan of Tuonela, tone poem
for orchestra, Op. 22/3

P.1. Cajkovski, prir. / arr. K. Jarvi:
Labodije jezero, dramati¢na simfonija
Swan Lake, dramatic symphony

Filharmonic¢ni orkester Baltskega morja zdruzuje
glasbenike iz desetih nordijskih drzav. Vsak njihov
koncert je edinstven spektakel zvoka, luci, vizualne
umetnostiin koreografije. Pod vodstvom estonskega
glasbenega vodje in ustanovitvenega dirigenta
Kristjana Jarvija zinovativnimi zamislimi vsak koncert
preobrazijo v unikatno glasbeno potovanje. Program
Nordijskilabodi se osredotoca na veli¢astno

bitje, ki simbolizira Cistost, nedotaknjenostin
plemenitost. Labodi poseljujejo obalo Baltskega
morjain se pojavljajo v kulturah vseh nordijskih
drzav ze od davnine. Tudi Arva Parta navdihujejo.
Sestinosemdesetletni estonski skladatelj, eden
najvplivnejsih naSega ¢asa, daje velik poudarek na
spiritualnost, zakone narave in krog zivljenja. Vse to
izraza v glasbi, ki je hipnoti¢na in meditativna. Jean
Sibelius je ustvaril tiri legende iz Kalevale — Stiri
simfoni¢ne pesnitve — na podlagi zbirke ljudske
poezije severovzhodne Finske in Karelije ([danes
Rusije). Tretja iz niza nosi naslov Labod iz Tuonele in
temelji na zgodbi o nordijskem mitoloSkem bitju iz
podzemnega kraljestva mrtvih. Peter llji¢ Cajkovski
je simbol laboda uporabil v svojem najslavnejsem
baletu Labodje jezero.

n7

The Baltic Sea Philharmonic brings together musicians
from ten Nordic countries. Each of their concerts

is a unique spectacle of sound, light, visual art and
choreography. Under the leadership of its Estonian
Music Director and Founding Conductor, Kristjan

Jarvi, the orchestra employs innovative inspirations

to transform each concert into a unique musical
journey. The programme Nordic Swans focuses ona
magnificent creature that symbolises purity, inviolability
and nobility. Swans populate the Baltic coast and

have appeared in the cultures of all Nordic states
since prehistoric times. Arvo Pért s also inspired by
swans. The 86-year-old Estonian composer, one of the
mostinfluential composers of our time, places great
emphasis on spirituality, the laws of nature and the
cycle of life. All of this he expresses in his music, which
is hypnotic and meditative. Jean Sibelius created his
Four Legendss from the Kalevala — a four-movement
symphonic poem — based on a collection of folk
poetry from the northeast of Finland and Karelia [today
part of Russia). The third in the series bears the title
Swan of Tuonela and is based on the story of a Nordic
mythological creature from the underground kingdom
ofthe dead. Tchaikovsky also used the symbol of the
swanin his most famous ballet Swan Lake.

Vstopnice / Tickets: 59, 49, 39 €
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ZBOR FURLANIJE -
JULJSKE KRAIJINE

FRIULI VENEZIA
GIULIA CHOIR

Boris Bizjak, flavta / flute

Dirigent / Conductor: ERNEST HOETZL

Program / Programme:

J.S.Bach: »Singet dem Herrn ein neues Lied«, motet za
zbor,BWV 225 / motet for chorus, BWV 225

»Komm, Jesu, komme, motet za zbor in continuo, BWYV 229
motet for chorus and continuo, BWV 229

»Der Geist hilft unser Schwachheit auf«, motet za dvojni
zborin continuo, BWYV 226 / motet for double chorus
and continuo, BWV 226

C. Carrara: O Somma Luce, za a capella zborinflavto,
po navdihu Nebes Danteja Alighierija / fora cappella
choirand flute, inspired by Dante Alighieri's Paradiso

F. Mendelssohn-Bartholdy: Trije psalmi za mesani

pevskizbora cappella / Three psalms for mixed
choira cappella

Psalm 2 »Warum toben die Heiden, za soliste in
dvojnizbor v g-molu, op.78/1/ for soloists and

7 9 ob 20 00 / at8 00 pm double choir in G minor, Op. 78/1

— .o , Psalm 43 »Richte mich, Gott«, za dvojnizbor v d-molu,
Zupnijska cerkev svetega Jakoba / St. James’s Church 0p.78/2 / fordouble choirin Dminor, Op. 78/2

Psalm 22 »Mein Gott, warum hast du mich verlassen?s,
za soliste indvojnizbor v e-molu, op.78/3 /

for soloists and double choirin Eminor, Op. 78/3




Zbor Furlanije - Julijske krajine se po 20 letih
delovanja lahko pohvaliz ve¢ kot 400 koncertina
najprestiznejsih koncertnih prizoris€ih in festivalih po
Italiji in Evropi. Med drugim je sodeloval s sopranistko
Emmo Kirkby, jazz trobenta¢ Kenny Wheeler muje
posvetil oratorij ter ga izvedel z njim, odmeven je

bil koncert s tenoristom Andreom Bocellijem. Od
ustanovitve ga vodi Cristiano Dell’Oste, na Ljubljana
Festivalu pa bo zapel pod taktirko Ernesta Hoetzla,
priznanega avstrijskega dirigenta in prejemnika
avstrijskega ¢astnega kriza ter medalj za zasluge.
Program bo vklju¢eval zlasti skladbe s cerkveno
vsebino. Priizvedbi motetov Johanna Sebastiana
Bacha bo zbor spremljal umetniski vodja Cristiano
Dell'Oste, ki bo tokrat sedel za orgle. Bach naj bi
svoje motete v celoti ustvaril okrog leta 1723 za zbor,
ki gaje takrat vodil v Lepzigu. Dobrih 120 let kasneje
je Felix Mendelssohn-Bartholdy v duhu romantike

in tonskega barvanja ustvaril niz treh psalmov ter

jih povezal v op. 78. Kot gost vecera bo nastopil
uveljavljeni slovenskiflavtist Boris Bizjak in z zZborom
izvedel skladbo sodobnegaiitalijanskega skladatelja
Cristiana Carrare — delo, posveceno 700. obletnici
smrti najvplivnejSega italijanskega pesnika Danteja
Alighierija.

In 20 years of activity the Friuli Venezia Giulia Choir has
given more than 400 concerts at the most prestigious
venues and festivals across Italy and Europe. It has
collaborated with soprano Emma Kirkby and has
performed with jazz trumpeter Kenny Wheeler, who
composed and performed an oratorio expressly

for it, and with popular tenor Andrea Bocelli. Since

its founding it has been led by Cristiano Dell’Oste,
and at the Ljubljana Festival the choir will sing under
conductor Ernest Hoetzl, the famous Austrian
composer and recipient of the Austrian Cross and
Medal for Merit. The programme will include in
particular compositions with church content. In
performing the motets of Johann Sebastian Bach,

the choir will be accompanied by artistic director
Cristiano Dell’Oste, who will for this occasion play

the organ. Bach supposedly composed his motets
intheir entirety in around 1723 for the choir he then
ledin Leipzig. Just over 120 years later, in the spirit of
Romanticism and tonal inflection, Felix Mendelssohn-
Batholdy composed a series of three psalms and
compiled them into Op. 78. The guest for the evening
will be the highly regarded Slovene flautist Boris Bizjak,
who will perform with the choira composition by the
contemporary Italian composer Cristian Carrara — a
work dedicated to the 700" anniversary of the death of
the most influential Italian poet Dante Alighieri.

Vstopnice / Tickets: 19 €
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Castni pokroviteljdogodkaje veleposlanik Republike Italije,
nj.eksc. gospod Carlo Campanile. / The honorary patron of the
eventis his excellency Carlo Campanile, ambassador of the Italian
Republic.
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Zakljucek 69. Ljubljana Festivala
Closing of the 69" Ljubljana Festival

SIMFONICNI
ORKESTER RADIA ORF
ZDUNAIJA

ORF VIENNA
RADIO SYMPHONY
ORCHESTRA

Solist / Soloist:

JEAN-GUIHEN
QUEYRAS

violoncelo / cello

KEREM HASAN

dirigent / conductor

Program / Programme:

J. Purgina: Zbogom, gospa, zbogom
Farewell, lady, farewell*

V. Zuraj: "Razkrito", koncert za violon&elo in orkester
"Unveiled", Concerto for Cello and Orchestra**

N. Rimski-Korsakov: Seherezada, simfoni¢na pesnitev
za orkester, op. 35 / Scheherazade, symphonic suite
fororchestra, Op. 35

*slovenska premiera / slovenian premiere

** svetovna premiera (delo narocila Koncertna hisa iz Berlina,
Simfonic¢ni orkester Radia ORF z Dunaja, Festival Ljubljanain
Orkester Giirzenich iz KéIna) / world premiere [commissioned
by Konzerthaus Berlin, ORF Vienna Radio Symphony Orchestra,
Festival Ljubljana and Giirzenich Orchester Kéin)

Simfoni¢ni orkester radia ORF z Dunaja bo 69. Ljubljana
Festival zaokroZil s premierama dveh novitetin
izvedbo Seherezade Nikolaja Rimskega - Korsakova.
Zgodba 1001 nocije osnova te pravljicne simfoni¢ne
suite, kije eno najslavnejsih del ruskega skladatelja.
Prav to zvoc¢no barvito delo je najboljsi primer
prefinjene orkestracije, po kateri je slovel. Prvi¢

v Slovenijibo zazvenelo delo Zbogom, gospa,
zbogom avstrijske skladateljice Julie Purgina, za

slog katere je znacilno izmikanje abstraktnemu
konceptu. Priustvarjanju najveckrat izhajaiz lastne
"Razkrito", koncert za violoncelo in orkester veckrat
nagrajenega slovenskega skladatelja Vita Zuraja,

ki ga odlikujeta vrhunsko obvladovanje
kompozicijskega stavka in intelektualna Sirina.
Zanavdusujoce interpretacije bo poskrbel avstrijski
orkester, ki uziva sloves orkestra zlate dunajske
glasbene tradicije. Vodil ga bo britanski dirigent
Kerem Hasan, ki je mednarodno pozornost pritegnil
leta 2017 z lovoriko na dirigentskem tekmovanju Nestlé
in nagrado mladih dirigentov Salzburg. Kot solist se bo
predstavil mednarodno uveljavljeniin iskanifrancoski
violoncelist Jean-Guihen Queyras, ki trenutno veliko
koncertira z najimenitnejsimi orkestriiz Evrope in ZDA.

The ORF Vienna Radio Symphony Orchestra will close
the 69" Ljubljana Festival with premiere performances of
two new pieces and a performance of Scheherazade by
Nikolai Rimsky-Korsakov. This fairy-tale symphony suite,
one of the most famous works by the Russian composer,
is based on One Thousand and One Nights. This highly
colourful work is one of the best examples of the refined
orchestration for which he was famous. For the first

time in Slovenia we will hear the work Farewell, ladly,
farewell by Austrian composer Julia Purgina, whose style
is characterised by an avoidance of abstract concepts.
She bases her compositions most frequently on her
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own imagination. There will also be a world premiere

of "Unveiled", Concerto for Cello and Orchestra by

the multiple award-winning Slovene composer Vito
Zuraj, who is distinguished by a superlative mastery of
the compositional phrase and by intellectual breadth.
Inspirational interpretations will be provided by this
Austrian orchestra, which enjoys a reputation as an
orchestra of the golden Viennese music tradition.

It will be led by the British conductor Kerem Hasan, who
came to international attention in 2017 when he won the
prestigious Nestlé conducting competition and Salzburg
Festival Young Conductors Award. The soloist for the
performance will be the internationally acclaimed and
sought-after French cellist lean-Guihen Queyras, who
currently has a busy performance schedule with the most
prominent orchestras in Europe and the USA.

Vstopnice / Tickets: 59, 49,39 €
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Castna pokroviteljica dogodka je veleposlanica Republika
Avstrije nj. ekselenca gospa mag. iur. Elisabeth Ellison-Kramer.
The honorary patron of the event is her excellency mag. iur.
Elisabeth Ellison - Kramer, Ambassador of the Republic of Austria.
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SPREMLIEVALNE PRIREDITVE 69. LJUBLIANA FESTIVALA
ACCOMPANYING EVENTS OF THE 69" LJUBLJIANA FESTIVAL

USTVARJALNE DELAVNICE ZA OTROKE / CREATIVE WORKSHOPS FOR CHILDREN

OTROSKE IN MLADINSKE DELAVNICE
CHILDREN’S AND YOUTH WORKSHOPS

V sklopu 69. Ljubljana Festivala bodo organizirane
razli¢ne likovne delavnice, namenjene radovednim
ustvarjalnim otrokom. V sodelovanju s strokovno
usposobljenimi mentorji bomo prispevalik razvoju
umetniskega talenta, spodbujali njihovo kreativnost

in spontanost ter se seznanjali z razli¢nimi umetniskimi
zvrstmi. Na$ cilj je spodbujati otrokovo spontanost.
Poletnih kreativnih delavnic se bodo lahko udelezili vsi
otrociz veliko Zeljo po spoznavanju umetnosti.

Vse delavnice bodo brezplacne.

Arange of art workshops for curious and creative
children will take place under the aegis of the 69"
Ljubljana Festival. In collaboration with professional art
mentors, we will contribute to the development of their
artistic talent, encourage their creativity and spontaneity
and introduce them to a variety of artistic genres.
Participation in the summer creative workshops will be
opento all children who are interested in learning about
art. Allthe workshops will be free of charge.

POLETNE USTVARJALNICE
SUMMER CREATIVE
WORKSHOPS

Mala likovna kolonija
Little Art Colony

12.-16.7.,Krizanke

Izvajalkiprojekta / Providers:

Strokovni mentorji na podrocju likovne umetnosti
Qualified fine arts mentors:

Rea Vogrinci¢, mentorica in koordinatorka delavnic
mentor and workshop coordinator:

Tea Ferjanci¢, organizacija / organisation

Kratka vsebina / Summary:

Spremljevalni program letosnjega 69. Ljubljana
Festivala bo Ze tradicionalno vseboval tudi tematske
likovne delavnice za otroke, ki so stari od Sest do
Stirinajst let. Tako imenovana Mala likovna kolonija
bo, kot vsako leto, brezplac¢na, otroci pajo lahko
obiscejo brez kakrsnega koli predznanja, sajjih bodo
skozi celoten ustvarjalni proces vodili primerno
usposobljeni strokovni pedagogi. Kreativne
pocitnice Festivala Ljubljana bodo potekale v
navdihujo¢em okolju — varnem zavetju Plecnikovih
Krizank, ki s svojo veli€astnostjo otrokom ponujajo e
dodatno mero navdiha za ustvarjanje.

Asis now traditional, the accompanying programme
of this year’s 69" Ljubljana Festival will include themed
creative art workshops for children aged six to
fourteen. Like every year, the “Little Art Colony” will be
free of charge and participation does not require any
specific prior knowledge, since the children will be
guided throughout the creative process by suitably
qualified instructors. Festival Ljubljana’s “creative
holiday” will take place in an inspiring environment —
the safe shelter of Plecnik’s Krizanke complex, where
the magnificence of the setting is certain to give

the children additional inspiration for their creative
endeavours.

Sponzorja / Sponsors:

@
triglav




DEKORACIJE / DECORATIONS

12.7.,10.00-12.00
Krizanke, Pergola

V nasi okolicinas nenehno spremljajo tak$niin
drugacni ornamenti in vzorci. Navdih lahko najdemo
v listih, drevesih ali kar v arhitekturi, ki nas obbdaja. Ker
otroska domisljija ne pozna meja, sibomo pozorno
ogledalinaso okolico, gotovo nas bo navdihnila

za ustvarjanje zanimivih in inovativnih dekorativnih
izdelkov.

The environment we live in is filled with a vast variety
of decorations and patterns. We can find inspiration
inleaves, in trees, or in the architecture that surrounds
us. Since there is no limit to children’s imaginations,
we will look carefully at our surroundings and try and
find inspiration to create our own interesting and
innovative decorations.

PORTRET / PORTRAITS

13.7.,10.00-12.00
Krizanke, Pergola

Drugi dan delavnic bo posvecen avtoportretom.
Pred zacetkom ustvarjanja lastnih podob pase
bomo seznaniliz osnovami tehnike potreta, kot
so kompozicija, postavitev, sencenje, nato pa se
prepustili ustvarjalnemu toku.

The second day will be dedlicated to self-portraits.
Before they begin creating their own images, the
children will learn about the basics of portraiture, such
as composition, posing and shadow, after which they
will be left to their own creative process.

MODELIRNA MASA / MODELLING CLAY

14.7.,10.00-12.00
Krizanke, Pergola

Tretji dan bodo mladi umetnikiizdelali posodico iz
modelirne mase in jo kasneje tudi poslikali. Vanjo
bodo lahko shranili vse svoje dragocenosti.

On the third day, the young artists will use modelling
clay to make a bowl, which they will later paint.
They can use it to keep all their valuables in.

KOLAZ - IZDELAVA LAMPIJONCKOV
IZPAPIRJA / COLLAGE — MAKING PAPER
LANTERNS

15.7.,10.00-12.00
Krizanke, Pergola

Iz barvnega papirja bo vsak otrok naredil svoje
lampijoncke, nato jih bomo pritrdilina vrvice in
razobesili po razstavnem prostoru.

Each participant will make their own lanterns from
coloured paper. We will then attach them to strings
and hang them across the exhibition space.

RAZSTAVA VSEH DEL
EXHIBITION OF ALL THE WORKS

16.7.0b10.00 / at10.00 am
Peklensko dvorisce / Hell's Courtyard

Mala likovna kolonija se bo sklenila v velikem slogu —
z zaklju¢no razstavo likovnih del, kibodo ¢ez teden
nastajala pod rokami mladih ustvarjalcev.
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The Little Art Colony will end in grand style — with a
closing exhibition of the works of art that the young
artists have created with their own hands over the
course of the week.

Glasbeno-plesna delavnica
Music and dance workshop

PREDANI KORAKOM
COMMITTED TO STEPS
Predani po srcu / Comitted by heart

Tea Ferjanci¢, koordinatorka Festivala Ljubljana
coordinator of Festival Ljubljana

Tanja Babnik, koordinatorka in vodja URI - Soc¢a
coordinatorand manager of URI - Soca

Miha Podrepsek, reziser / director
23.-3l.avgust / August

V glasbeno-plesni delavnici bodo otroci zdruZili
petjein plesno tehniko improvizacije. Glasbo
bodo predstavili z lastnim glasom in telesom kot
inStrumentom. Ples pa bodo izrazali z razli¢nimi
plesnimi stili.

In this music and dance workshop, the children will
combine singing and improvised dance. They will
perform the music using their own voices and their
bodles as instruments and express themselvesin
dance through various dance techniques.

Sponzorja / Sponsors:

Univerzitetni rebabilitacijski institut
Republike Slovenije - Soéa
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2.-29.6.
Krizevniska cerkev / Krizevniska Church

Razstavain performans
Exhibition and performance

EVA PETRIC:
POSTKORONSKO SONCE,
V NIHANIJU
POST-CORONA SUN,
PENDULUMING

Vecémedijska prostoru prilagojenainstalacija
(asemblaz recikliranih najdenih &ipk, pleksi
skulptura, zvok, svetloba) / Site-specific
multimedia installation [assemblage of recycled
found lace, plexiglass sculpture, sound, light]

KrizevniSka cerkev v Ljubljani bo junija prizoris¢e
transmedijske instalacije Eve Petri¢ z naslovom
Postkoronsko sonce, v nihanju. Ambientalna instalacija,
kijo sestavljajo asemblaz najdenihin recikliranih Cipk,
pleksi skulptura, zvok in svetloba, reflektira umetnicino
prehoda v pokoronski ¢as. Postkoronsko sonce, kiga
sestavlja 350 podarjenih ali na bolsjih trgih po svetu
najdenihin zdaj recikliranihro¢no narejenih Cipk, in
figura Zemljana na nihalu pred njim, prepletena v zavoje
in zanke idrijske Cipke, ponazarjata prepletenost
insoodvisnost vsehin vsakogar na tem planetu.
Cmo-bele vijuge idrijske ipke, ki oblikujejo pleksi
skulpturo Zemljana, ponazarjajo prepletenost Custev v
vsakem posamezniku in povezanost posameznikov v



SirSo druzbo, v celoto, v kateri je vsak posamezen del
odvisen od celote in celota odvisna od posameznih
delov.

»Bolj smo povezaniin soodvisni, kot se zavedamo,«
je prepri¢ana umetnica. »Ko se ena nit pretrga,
zavibrirajo vse druge.«

»Figura Zemljana, ki kot nihalo visi pred postkoronskim
soncem na krizi$¢ni tocki prostora Krizevniske cerkve,
nakazuje na$ sedanji polozaj sredi koronavirusne krize,
ko moramo izbrati pot naprej. V nihanje ga kot prosnjo,
naj pokaze pravo smer, ziblje zvok Dotik, ki poudarja
pomembnost dotika za ohranjanje ¢lovec¢nosti. Prav
vrednosti dotika, ki ga v nasprotju s sliko in zvokom

$e ne moremo digitaliziratiin virtualno prenasatina
daljavo, se verjetno prav zavedamo $ele zdaj, ko se
nam pogosto izmika,« pove umetnica Eva Petric.

Eva Petri¢, na Dunaju, v New Yorku in Ljubljani delujoca
transmedijska umetnica, je bila najprej znana po
kreativni uporabifotografije, s katero je raziskovala
jezik senc in na$ obstoj na efemerni ravni (primer je
njena stalna instalacija Rubikova kocka recikliranih
senc&e@mocij na Muzejski plos¢adiv Ljubljani).
Motivacija za ustvarjanje prostorov narazli¢nih
ravneh, kijih opredeljuje vzdusje, jo vodik uporabi
transmedijskega pristopa v svoji umetnosti. Rezultat
je vec kot 30 velikih prostorsko specifi¢nih instalacij
na osnoviasemblazev najdenihin recikliranih Cipk,
prepletenih z videom, zvokom, performansomin
gibanjem, ki so bili razstavljeni na razli¢nih, ve¢inoma
javnih prostorih po svetu. Njen transmedijski projekt
Eden, Transplanted je leta 2017 prejel nagrado za
najboljsi umetniski performans na festivalu United
Solo v New Yorku, lani pa je bil ob deseti obletnici
tegafestivalaizpostavljen s priznanjem Best of Ten
Years. Leta 2016 je bila prva umetnica iz Slovenije,

kije gostovala s svojima instalacijama v znameniti
gotski katedrali sv. Stefana na Dunaju, prav zdaj pa tam
znova gostuje, tokrat z najnovejsim delom Kolektivna
koronavrtnica.

Throughout June, the former church of the Teutonic
Knights in Ljubljana, part of the Krizanke complex, will
be the venue for a transmedia installation by Eva Petri¢
entitled Post-Corona Sun, Penduluming. The ambient
installation, consisting of an assemblage of found and
recycled lace, plexiglass sculpture, sound and light,
reflects the artist’s perception of the world and humanity
at a crossroads as it transitions into the post-coronavirus
age. The Post-Corona Sun, which consists of 350 pieces
of handmade lace, either donated or found at flea
markets around the world and now recycled, and

the figure of the Earthman on a Pendulum that hangs

in front of it, wrapped in twists and loops of Idrija

lace, illustrate the intertwined and interdependent
nature of everything and everyone on this planet. The
monochrome coils of Idrija lace that form the plexiglass
sculpture of the Earthman illustrate the interweaving

of emotions in every individual and the connection of
indlividuals to wider society, to the whole, where each
indlividual part is dependent on the whole and the
whole is dependent on its individual parts.

“We are more connected and interdependent than we
realise,” believes the artist. “When one thread breaks, all
the others vibrate.”

“The figure of the Earthman, which hangs like a pendulum
in front of the Post-Corona Sun in the crossing of the
church, indicates our current position in the midst of

the coronavirus crisis, when we have to choose a way
forward. It is set into oscillating motion, like a request

to indlicate the right direction, by the sound Touch,
which emphasises the importance of touch for the
preservation of our humanity. The value of touch, which
unlike images and sounds cannot be digitalised and
transmitted virtually, is something we are probably
only really becoming aware of now that we are all too
frequently deprived of it.”

Eva Petri¢, a transmedia artist based in Vienna, New
York and Ljubljana, first came to attention through her
creative use of photography to research the language
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of shadows and our existence at the ephemeral level
[one example is her permanent installation Rubik’s Cube
of Recycled Shadows&E@Motion on the Museum Plaza
in Ljubljana]. Her motivation to create spaces at multiple
levels defined by atmosphere has led her to adopt a
transmedia approach in her art. The result is more than 30
large site-specific installations based on assemblages
of found and recycled lace combined with video,
sound, performance and movement, which have been
exhibited in a range of mainly public spaces around the
world. Her transmedia project Eden, Transplanted won
the award for Best Performance Art at the United Solo
festival in New York in 2017 and last year was included in
THE BEST OF category, created to recognise the greatest
artistic achievements of United Solo’s first decade. In
2016 she became the first artist from Slovenia to have an
installation (actually two] in the Stephansdom, Vienna’s
famous Gothic cathedral, which is also where her latest
work, Collective Corona Rose, currently hangs.

Vstop prost / Free Entrance
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8.-30.9.
Krizevniska cerkev / Krizevniska church

Razstava / Exhibition

HOMMAGE A VASJA ZBONA:
Osem let kasneje

HOMMAGE A VASJA ZBONA:
Eight years later

Kustostinja / Curator: dr. NelidaNemec

S kiparskim opusom slovenskega umetnika Vasje (Vasilija) Zbone, kije vse od leta
1965 zivel in ustvarjal v Parizu, smo se v slovenskem likovnem prostoru seznanili
najprej na prvi samostojni razstavi leta 2005, ki mu jo je organizirala Galerija
Miklova hi$a v Ribnici, obsirneje ¢ez pet let, na razstavi, ki jo je organizirala
Pilonova galerija v Ajdovsc¢ini, najbolj celovito pa na razstavi na Gradu Kromberk,
kije bila odprta od novembra 2019 do junija 2020 in jo je pripravil Goriski muzej
izNove Gorice. Vse tri razstave so spremljali katalogi z reprodukcijami delin
predstavitvenimi tekstiizpod peresa dr. Jureta Mikuza, ki ga je dobro poznal

in dolgo spremljal njegov kiparski razvoj. Tako je dr. Mikuz v katalogu, kiso ga
skupaj z razstavo posthumno pripravili v Goriskem muzeju, zapisal, da Zbonovo
delo»obelezuje smer modernizma, imenovano biomorfizem, ki v Sloveniji ni
nikoliimela vidnej$ega predstavnika« [Mikuz, 2019). Po Zbonovi smrti je namre¢
druzina dela, ki so ostala v umetnikovem ateljeju v Parizu, darovala GoriSkemu
muzeju, ki je pristojen za zbiranje in hranjenje likovnih del primorskih umetnikov.
Na razstavi v Krizevniski cerkvi, ki jo pripravlja Festival Ljubljana v okviru
letoSnjega programa, bosta prikazana izbor del iz donacije GoriSkemu muzejuin
izbor deliz umetniske zbirke podjetja Riko iz Ribnice.



Vasja Zbona (1945, Miren—2013, Pariz) se je iz rojstnega
kraja, kjer ga je na osnovni $oli ucil risanja slikar
Silvester Komel, preselil v Pariz z veliko Zeljo po
ustvarjanjuin se zato naselil na Montparnassu, kjer

se je lahko druZil s Sirokim krogom umetnikov, kiso

v Francijo prisli»iz drugih dezel, od koder so s seboj
prinasali spomine, legende in mite ter specifi¢no
imaginacijo. Tase je v Parizu soocila z novimi, tedaj
modernimi izraznimi nacini, in ustvarjalcisoiztega
srecanja zasnovali svoje osebne umetniske poti,
najveckrat na robu med figuraliko in abstrakcijo«
[Mikuz,2005). S¢asoma se je pri¢el vse bolj druZiti

in prijateljevati predvsem s kubanskim kiparjem
afriSkih korenin Augustinom Cardenasom in postal
tudinjegov u¢enec. Cardenas, izvrsten in prodoren
kipar tako v francoskem kot tudi mednarodnem
prostoru, je bil zelo blizu Andréju Bretonu in pariskemu
nadrealisticnemu gibanju in njegov osebni tajnik
José Pierre je bil prvi, ki je leta1979 napisal besedilo
o Zbonovem kiparstvu in mu dal naslov Vasilij Zbona
in vitalni dinamizem. Zbona, ki se je kiparstva izuéil v
Cardenasovem ateljeju v kraju Nogent-sur-Marne,

je s¢asoma postal tudinjegov asistentin dolgoletni
prijatelj. Najraje je ustvarjal v lesu, ceprav je imel

rad tudi kamen in marmor. Obdelave marmorja se
jeizucil predvsem v Carrari, kjer je s Cardenasom,
mojstrom »izvabljanja duse na nacin nadrealisticnega
biomorfizma iz vseh kiparskih materialov, naj so bili
to navadhni ali Zganiles, vse vrste kamna ali brong, kot
je zapisal dr. Mikuz (2005), vrsto let kiparil, se ucilinz
njim delovno in ustvarjalno prezivljal poletne mesece.
Vsa ustvarjalna leta je ustvarjal kipe in asemblaze.
Pisal je tudi pesmi. Kot je zapisal dr. MikuZ (2005), je
Zbona»najboljse kipe narediliz lesa, kar ne zacudi
nikogar, ki ga je kdaj sli§al zavzeto pripovedovati o
naravi, gozdovih in o posameznih drevesih, njihovih
lastnostih, plemenitostih in znacaju. V njegovih
skulpturah lahko obcudujemo Cistost in natan¢nost

izvedbe, jasnost oblik in njihovo estetiko. Toda
duhovno avro jim podeljuje umetnikovo nezmotljivo
obcutenje lesa. Tega obdeluje z veliko strastjo, v
kateri zacutimo celotno zgodovino kiparstva v lesu.«
Enako zgovorniin povedni so bili njegovi asemblazi,
ki prav tako kot skulpture govorijo o kiparjevem
»spostljivem odnosuininstinktivnem obcutju do
materiala, posebejlesa. V majhnem kosu debla,
korenine, obdelane deske, v navadnem zebljuin
vijaku, v odlomljeni $kolj¢ni lupini, skratka v ostankih,
drobcih, okruskih, zavrzkih in odpadkih, kijih hitro
spregledamo, pohodimo ali celo brcnemo spod nog,
zna Zbona odkriti posebno kvaliteto.« [dr. Mikuz, 2010)

Ceprav se je Vasja Zbona $ele $estdesetleten prvic¢
predstavil v svoji domovini [Ribnica, Ajdovscina,
Kromberk], je v Parizu vse od leta 1974 sodeloval na
skupinskih in samostojnih razstavah, zadnji¢ leta 2007 v
Galerie Vallois. Razstavljal je tudiv Carrari, Stockholmuiin
Luksemburgu. V Parizu je leta 1979 prejel tudi odlikovanje
v kategoriji dekorativnih umetnostiin monumentalne
umetnosti francoskega umetniskega salona.

Izbor za tokratno prvo predstavitev v Ljubljani zajema
delamedletoma1994in2009. Izdelana so tako v
njegovem najljubsem materialu lesu, ki mu je ponujal
Siroke moznosti pri pristopu in izdelavi, kot tudiv
marmorju in bronu. Ce nastejem le nekatera: Elle (Ona],
1994, les; Oiseau [Pti¢], 2005, bron; Dentée [Zobata,
2005, marmor; Liane [Vzpenjavka], 2007, les; Exotique
(Eksoti¢na), 2008, les; Le Secret [Skrivnost], 2009, les;
Chéne [Hrast], les; Le Roy [Kralj], 2009, les. Zbona je

bil kipar, ki je ljubil ¢iste harmonicne linije, zgovorno
igro s konveksno in konkavno upodobitvijo, preplet
votlegain polnega, dialog med abstrakcijoin
metaforiko. Ljubil je stilizacijo. Pri ustvarjanju se je
naslanjal na pristna sporocila, viednote in nacine
vrste kiparjev, ki so ustvarjali v 20. stoletju (od Hansa

Arpa, ki je navdihujoce zajel pojem organske rasti

v abstraktnih oblikah v raznih tehnikah do Barbare
Hepworth, Joana, Mirdja, Henryja Moora, Constantina
Brancussija in drugih] in v zacetku 21. stoletja (od
svojih sodobnikov predvsem pri prijatelju Augustinu
Cardenasu, kiga je vpeljal v kiparski svet tako po
tehni¢ni, vsebinski kot oblikovni plati). S pomocjo
njihovih delin dognanj je gradil svoj likovnijezik,
svojo vizijo in lastno sporoéilo. Zato tudi Zbonove
skulpture sevajo harmonijo in kli¢ejo k dotiku. K
povirsini, kije pogosto gladka. Da pride do izraza
hapti¢na kakovost, o kateri je pisal Ze José Pierre,
pesnik, pisatelj in dober organizator, ki je veliko
prispeval, da je umetniska smer nadrealizma ostala
Zivain zanimiva §e dolgo. Zato tako zgovorno zazivi
njegova zelja po stiliziranju naravnih, ¢loveskih,
zZivalskihin rastlinskih oblik, po preobrazbiv
abstrakine in geometrijske forme. Po iskanju hibridnih
form, ki odrazajo predstavni svet »sanjskega,
fantasti¢nega, bajeslovnega, skratka vsega, kar
navdihuje in zaznamuje ustvarjal¢evo in gledal¢evo
zavestno in $e bolj njuno nezavedno« [dr. Mikuz, 2019).

Ceprav je Vasja Zbona ustvarjal v Parizu in tam v sebi
odkril kiparja in tudi restavratorja, je prvi ustvarjalni
vzgib zaslutil Ze doma, v rojstnem Mirnu, kjer je
odkrival skrivnostno lepoto narave, kraske, suhe

in kamnite, ob reki Vipavi bujne in valovite. Tu je
spoznaval les in kamen. Zaslutil mo¢ narave, ki naj bi
jo ujel v svoje forme: abstrahirane, biomorfne. Zive.
V pariskem okolju je vsa svoja ¢utenja, dozivljanjain
iskanja nadgradlil, jih povezal z vsemi tistimi likovnimi
zapovedmi, ki so $e Zivele v krogu nadrealistov in
jihje vse do svoje smrti konec stoletja spodbujal
José Pierre, in udejanjal v delih, ki so izrazala vitalni
dinamizem. Z njimi se je Vasja Zbona zapisal tudi v
primorsko in slovensko likovno zakladnico.

dr.NelidaNemec
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The Slovene art world’s first introduction to the
sculptures of the Slovene artist Vasilij [“Vasja”] Zbona,
who from 1965 onwards lived and worked in Paris,
came in 2005 with his first solo exhibition in Slovenia,
organised for him by the Mikl House Gallery in
Ribnica. This was followed five years later by a more
extensive exhibition organised by the Pilon Gallery

in Ajdovscina. The most complete presentation

of his work to date has been the exhibition put on

by the Goriska Museum at Kromberk Castle, which
remained on display from November 2019 until June
2020. All three exhibitions were accompanied by
catalogues containing reproductions of his works
and introductory texts written by the art historian

Jure Mikuz, who knew the artist well and had long
followed his development as a sculptor. Writing in the
catalogue for the posthumous exhibition at the Goriska
Museum, Dr MikuZ commented that Zbona’s work

is “characterised by a strand of modernism known

as biomorphism, which has never had a prominent
representative in Slovenia” [Mikuz, 2019). Following
Zbona’s death, his family donated the works that had
remained in his Paris studio to the Goriska Museum,

an institution whose mission includes collecting and
storing works by artists of the Primorska region. The
exhibition in the Krizanke church organised by Festival
Ljubljana as part of this year’s programme will include
a selection of works from the donation to the Goriska
Museum and a selection from the art collection of the
Riko Group in Ribnica.

Vasja Zbona [born 1945, Miren; died 2013, Paris] left
the place of his birth, where he was taught drawing
at the local primary school by the painter Silvester
Komel, and moved to Paris with a great desire to
create art. He settled in Montparnasse, where he was
able to associate with the wide circle of artists who
had come to France “from other lands, bringing with

them memoiries, legends and myths and a specific
imagination. In Paris this imagination encountered
new, then modern forms of expression, and from this
encounter artists plotted their own personal artistic
paths, in most cases on the border between figurative
artand abstraction” [MikuZ, 2005). Prominent among
the artists in the circle that Zbona began to frequent
was Augustin Cardenas, a Cuban sculptor of African
heritage, whom Zbona befriended and whose

pupil be became. Cardenas, an excellent sculptor
acclaimed bothin France and internationally, was very
close to André Breton and the Surrealist movementin
Paris. It was José Pierre — once Breton’s right-hand man
and the unofficial historian of the Surrealist movement —
who wrote the first article about Zbona’s work, under
the title Vasilij Zbona et le dynamisme vital, in1979.
Zbona, who perfected his skills in Cérdenas’s studio

in Nogent-sur-Marne, in the eastern suburbs of Paris,
eventually became the older artist’s assistant and they
remained lifelong friends. Zbona'’s favourite medium
was wood, but he also loved stone and marble. He
learnt to work marble above all in Carrara, where for
several years he spent the summer months sculpting
and studying with Cardenas, a master of “drawing
outthe soulin a Surrealist biomorphic manner from all
sculptural materials, whether ordinary or burnt wood,
stone of alltypes, or bronze” [MikuZ, 2005]. Throughout
his active years as an artist, he created both sculptures
and assemblages. He also wrote poetry. As Dr Mikuz
(2005] puts it, Zbona “made his best sculptures from
wood, which would not surprise anyone who has ever
heard him talking enthusiastically about nature and
forests, or about individual trees — their properties,
virtues and character. In his sculptures we can admire
the purity and precision of the execution, the clarity
of the forms and the aesthetics they embody. But their
spiritual aura is given to them by the artist’s unerring
feeling for the wood. This he works with a great

passion in which we can sense the entire history of
wooden sculpture.” Also eloquent and telling are his
assemblages, which, like his sculptures, talk of the
sculptor’s “respectful attitude and instinctive feeling
for the material, particularly wood. In a small piece of
trunk, root or sawn plank, an ordinary nail or screw, in a
broken shell, in short in the debris, fragments, scraps,
discards and rubbish that we are quick to overlook,
tread on or even kick away beneath our feet, Zbona is
capable of discovering a special quality” ([MikuZ, 2010].

Although Vasja Zbona did not exhibit his work in his
native country until he was sixty (in Ribnica, Ajdovscina,
Kromberk], he had been taking part in group
exhibitions and showing his work in solo exhibitions

in Paris ever since 1974. The last time was at the Galerie
Vallois in 2007. He also exhibited in Carrara, Stockholm
and Luxembourg. In1979 he won a medal in the Arts
Décoratifs et Art Monumental category of the Salon
des Artistes Francais in Paris.

The works chosen for this first exhibition in Ljubljana
come from the period between 1994 and 2009.

They include works in his favourite material, wood,
which offered him numerous possibilities in terms of
approach and technique, and also works in marble
and bronze. To list a few of them: Elle (She], 1994,
wood; Oiseau [Bird], 2005, bronze; Dentée [Toothed),
2005, marble; Liane [Creeper), 2007, wood; Exotique
(Exotic], 2008, wood; Le Secret [The Secret], 2009,
wood; Chéne [Oak], wood; Le Roi [The KingJ, 2009,
wood. Zbona was a sculptor who loved pure
harmonious lines, the eloquent interplay of the convex
and concave, the blend of the hollow and the full,

the dialogue between abstraction and metaphor.

He loved stylisation. In his creative process he drew
on the authentic messages, values and methods

of a number of sculptors working in the twentieth



century [from Jean Arp, whose capture of organic growth in abstract forms in
various techniques was an inspiration, to Barbara Hepworth, Joan Mir6, Henry
Moore, Constantin Brancusi and others] and early twenty-first century (among his
contemporaries, particularly his friend Augustin Cardenas, who introduced him to
the world of sculpture both in terms of technique and content and in terms of form].
With the help of their works and discoveries, he built his own artistic language, his
own vision and his own message. This is also why his sculptures radiate harmony
and call out to be touched. To touch the often smooth surfaces of Zbona’s
sculptures is to experience that haptic quality already mentioned by José Pierre

— apoet, writer and effective organiser who did much to ensure that Surrealism
remained alive and interesting for a long time. These works are the eloquent
expression of Zbona’s desire to stylise natural, human, animal and plant forms, to
transform them into abstract and geometric forms. To seek hybrid forms that reflect
the conceptual world of “the dreamlike, the fantastic, the mythological, in short
everything thatinspires and marks the artist’s and the viewer’s conscious mind and,
even more importantly, their unconscious” [MikuZ, 2019).

Although Vasja Zbona worked in Paris, which is where he found the sculptor (and
restorer] in himself, he felt his first creative impulses at home, in his native Miren,
where he discovered the mysterious beauty of nature — dry and rocky in the Karst,
lush and undlulating by the river Vipava. Here he got to know wood and stone.
Felt the power of nature, which he then tried to capture in his forms: abstracted,
biomorphic. Alive. In Paris he built on all his feelings, experiences and searchings,
linked them to all those artistic commandments that still applied in the circle of

the Surrealists and continued to be encouraged by José Pierre right up until his
death at the end of the century, and realised them in works which expressed a vital
dynamism. With them, Vasja Zbona also took his place in the artistic treasury of the
Primorska region and of Slovenia.

dr. NelidaNemec
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V SLOVO DOLGOLETNEMU
SODELAVCU IN PRUIJATELIU

FAREWELL TO OUR
COLLEAGUE AND FRIEND
OF MANY YEARS

BRANKO "PAJO" PANIC
(1960 - 2021)

Dragi Pajo,

ob zalostni novici smo ostali brez besed, s solzo v o¢eh
in polni prijetnih spominov nate. Tezko se poslovimo v
nekaj besedah, ko pa i niti Se zares ne predstavljamo,
dasiodsel. V zaodrju Cankarjevega doma, Poletnega
gledalis¢a v Krizankah ter Kongresnega trga ostaja
neizmerno veliko spominov nate. Spominov na
dobronamerne nasvete, priklone, objeme, Cestitke

in spodbudne vzklike "toi toi toi", s katerimi si podal
umetnikom najlepso popotnico na oder. Spominov na
tvojo radozivost in veselje do dela ter najvecje strasti,
ki povezuje nas vse — ljubezni do glasbe.

Tudi sam si bil odli¢en glasbenik, prvi pozavnist
opernega orkestra. Nas kolektiv si 27 let bogatil tudi kot
iziemen Clovek, prvovrsten prijatelj, predanin socuten
sodelavec ter glasbeni producent Festivala Ljubljana.
Zelo smo ponosni na tvojo hrabrost in Zzelezno voljo, ki
te je v zadnjih letih spremljala vse do konca. Hvalezni
smo za vsa leta, kismo jih preziveli skupa;.

Tebi v slovo smo se poklonilina komornem koncertu
v Krizevniski cerkvi, za katerega upamo, da si ga slisal.
Zelelismo si, da bi te zadnji stavek Pesmi o nebeskem
veselju Mahlerjeve 4. simfonije spremil skozi vrata

Vv tisti vi§ji svet, tja gor med zvezde, kjer se paleta
najrazli¢nejsih zvocnih odtenkov nikoli ne konc¢a. Z
bolec¢ino v nasih srcih in zavedanjem, da smo izgubili
ljuboindragoceno osebo, smo hvalezni, da smo bili
deltvojegazivljenja.

Dragi prijatelj, ne bomo te pozabili!
Tvoji sodelavci Festivala Ljubljana

Dear Pajo,

The sad news of your passing left us without
words, with a tear in our eye and a heart full of
pleasant memories of you. It is hard for us to say
farewellin just a few words when we can’t even
comprehend that you have gone. Backstage at
Cankarjev Dom, the Krizanke Summer Theatre and
Congress Square so many memories of you live on.
Memories of well-intentioned advice, bows, hugs,
congratulations and encouraging exclamations

of “toi toi toi”, with which you gave artists the best
possible encouragement before they stepped on
the stage. Memories of your cheery disposition and
enthusiasm for work and the greatest passion that
unites us all — a love for music.

You were an excellent musician, too, as first
trombone of the opera orchestra. You enriched our
team for 27 years as an exceptional person, first-rate
friend, devoted and sympathetic colleague, and
producer for the Ljubljana Festival. We are very
proud of your courage and will of iron, which in
recent years accompanied you to the very end.

We are grateful for all the years we spent together.

We honoured your memory with a chamber concert
in the church at Krizanke and hope you heard it.
Our hope was that the finalmovement of the Ode
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to Heavenly Joy from Mahler’s Symphony No. 4
would accompany you through the doors that lead
into that higher world, up there amongst the stars,
where the palette of most diverse tones will never
end. With pain in our hearts and the awareness that
we have lost a dear and precious person we are
grateful to have been part of your life.

Dear friend, we will not forget you!
Your colleagues at Ljubljana Festival
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V SLOVO PANONSKEMU
MORNARIU / FAREWELL TO
THE PANNONIAN SAILOR

DORDE BALASEVIC
(1953 — 2021)

V 68. letu se je poslovil legendarni srboski glasbenik
in kantavtor borde BalaSevic, ki se nam bo za vedno
vtisnil v spomin s svojimi avtorskimi skladbami, kot so
Svirajte mi, jesen stize Dunjo moja, Neki novi klinci,
Prva ljubav, Prica o Vasi Ladackom, Lepa protina k¢i,
Portret Zivotamog in Odlazi cirkus.

V svoji bogatikarieri, ki ni obsegala le glasbe,
temvec se je posvecal tudi pisanju, igri in reZiji, je
izdal petnajst albumoyv, na katerih se prepletajo misli
o ljubezniin druzbeno-politi¢nih temah. Zacetek
njegove glasbene potisega vleto 1977, ko je postal
¢lan glasbene skupine Zetva, kasneje pa je ustanovil
skupino Rani mraz, kije leta 1979 zmagala na splitskem
festivalu s pesmijo Panonski mornar. S skupino Rani
mraz je ustvaril §e uspesnice, kot so Pric¢a o Vasi
Ladac¢kom, Zivotje more in Racunajte na nas, kljub temu
pa ta zal razpadla ze po dveh mesecih.

Balasevic je leta1982 zacel samostojno karierno

pot, Se istega letaizdal album Pub in se podal na
jugoslovansko turnejo. Njegov prvi album sestavljajo
uspesnice, kot so BoZa zvani Pub, Pesma o jednom
petlu, Lepa protina kéiin Ratnik paorskog srca.

Ze naslednje leto je sledil drugi album Celoveé&ernji
The Kid in nato 003, ki je prav tako prinesel niz
uspesnic — Slovenska, Al’ se nekad dobro jelo,
Badnje vece, Olivera.

V drzavah nekdanje Jugoslavije je vrsto let polnil
prizorisc¢a, pogosto je nastopal tudi v Sloveniji.
Njegov prvikoncertv Ljubljani sega v leto 1979, sledila
je vrnitev leta1994 z nastopom v Hali Tivoli. Nastopil je
tudileta 2008 v Lendavi, v letih 1999 in 2018 na Festivalu
Lent v Mariboru in leta 2018 v Centru StoZice. Se
posebej blizu mu je bilo Poletno gledalis¢e Krizank,
kjer je zrazprodanima koncertoma nastopil leta 2011in
leta 2017, zadnji¢ paje v Ljubljani ob 40. letnici svojega
delovanja gostoval leta 2019 v Cankarjevem domu.

V tem tezkem trenutku izrekamo iskreno sozalje
druzini Balasevic in se s tezkim srcem poslavljamo od
eneizmed legendjugoslovanske pop scene.

Legendary Serbian musician and singer-songwriter
borde Bala$evic has died at the age of 67. We will
remember him for his original compositions such as
Svirajte mi, jesen stize Dunjo moja, Neki novi klinci,
Prva ljubayv, Pri¢a o Vasi Ladackom, Lepa protina ki,
Portret Zivota mog and Odlazi cirkus.

Over the course of his rich career, which did not only
cover music but also included writing, acting and
directing, he released 15 albums on which love songs
alternated with songs on social and political themes.
He began his musical careerin1977 when he joined
the group Zetva. Later he formed his own group, Rani
Mraz, which won the 1979 Split Festival with the song
Panonski mornar [Pannonian Sailor]. Rani Mraz enjoyed
other hits such as Pri¢a o VasiLada¢kom, Zivot je more
and Racunajte na nas, but sadly the group broke up
afterjust two years.

In1982 Balasevi¢ embarked on a solo career, releasing
the album Pub the same year and setting off on a tour of
Yugoslavia. His first aloum included the hits BoZa zvani

Pub, Pesma o jednom petlu, Lepa protina kéi and Ratnik
paorskog srca. His second album Celovecernji The Kid
was released a year later, and then came third album
003, which included the hits Slovenska, Al’ se nekad
dobro jelo, Badnje vece and Olivera.

For many years he filled venues throughout the former
Yugoslavia and frequently appeared in Slovenia.

His first concertin Ljubljana was in 1979, followed by

his return in 1994 with a performance at the Tivoli Hall.
He also performed in Lendavain 2008, at Festival Lent in
Mariborin1999 and 2018 and in Arena Stozice in 2018.
He enjoyed performing at the Krizanke Summer Theatre
in Liubljana, with notable appearances there including
aconcertin 2011 and a sold-out show in 2017. The last
time he visited Ljubljana was in 2019 at Cankarjev dom
on the occasion of the 40" anniversary of his musical
career.

In this difficult moment we offer our sincere
condolences to the BalaSevic¢ family and, with a heavy
heart, bid farewellto a legend of the Yugoslav popular
music scene.
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POSLAVLIAMO SEOD
OCETA SLOVENSKE
POPEVKE / FAREWELL TO
THE FATHER OF SLOVENE
POPULAR MUSIC

MOIJMIR SEPE
(1930 — 2020)

V Cetrtek, 24. decembra, nas je v enaindevetdesetem
letu zapustilalegenda slovenske zabavne glasbe,
Mojmir Sepe. Bil je dirigent in skladatelj razli¢nih zvrsti,
kot so S§ansoni, popevke, gledaliske pesmiin filmska
glasba, uveljavil se je tudikot aranzer, predvsem za
dela z velikimi orkestri. Mojmir Sepe je v slovensko
glasbo vtisnil neizbrisen pecat, predanjije bil zvsem
srcem. V zakladnico slovenskih zimzelenih melodij

je prispeval znane skladbe, kot so Zemlja plese, Brez
besed, Malokdaj se srecava, S teboj, Pridi, dala tibom
cvet, Medved Bojan, Ribic, ribi¢ me je ujel, Ljubi, ljubi,
ljubiin Pismo za Mary Brown.

Leta1962 je bil med ustanovitelji festivala Slovenska
popevka, na katerem je med drugim leta 1964 zmagal
s Poletno nocjo v izvedbiMarjane Derzaj, kar dvakrat
je zmagal tudis soprogo Majdo Sepe — leta1973

s skladbo Med iskrenimi ljudmiin naslednje leto z
Uspavanko za mrtve vagabunde. Od leta1970 do
upokojitve leta1991 je bil urednik za zabavno glasbo
na Radiu Ljubljana. V bogatiin plodovitikarierije
ustvarjal s Stevilnimi slovenskimi glasbenimiikonami,
kot so Marjana DerZaj, Stane Mancini, Elda Viler, Lado
Leskovar, Joze Priviek, Bojan Adamic, Jure Robeznik,

Dusan Velkaverh in Elza Budau, s katerimi je skupaj
oblikoval zlato obdobje slovenske popevke.
Tesno je sodeloval s svojo Zivljenjsko sopotnico
Majdo Sepe, eno najvecjih slovenskih §ansonjerk,

in pesnikom Franetom Mil€inskim — JeZkom, ter v
tandemih z najboljSimi avtorji besedil, kot so Gregor
Strni$a, Branko Sémen, Miroslav Kouta in lvan Minatti.

Po njegovi popevki Poletna no¢ smo poimenovali
koncert, s katerim Festival Ljubljana Ze vrsto let v
sodelovanjuz RTV Slovenija na najdaljSidan v letu,
21.junija, pozdravi poletje, njegova dela pa so stalnica
narepertoarju prireditev. V minulem letu smo se muv
okviru 68. Ljubljana Festivala ob njegovem castitljivem
jubileju poklonili tudi s posebnim koncertom

Mojmir Sepe — 90 let.

S svojimi nepozabnimi zimzelenimi skladbami se je
Mojmir Sepe za vedno zapisal v slovensko glasbeno
zgodovinoinimanedvomno posebno mesto v srcih
vseh ljubiteljev zabavne glasbe.

Mojmir Sepe, who died on Thursday, 24 December, in
his ninety-first year, was a legend of Slovene popular
music. A conductor and composer working in various
genresincluding chanson, popular song, theatrical
song and film music, he was also an accomplished
arranger, particularly of works for large orchestras.
Mojmir Sepe was utterly committed to music, with
every fibre of his being, and has left an indelible mark
on Slovene music. His contribution to the treasury of
evergreen Slovene melodies includes such famous
compositions as Zemlja plese, Brez besed, Malokdaj
se srecava, S teboyj, Pridi, dala tibom cvet, Medved
Bojan, Ribic, ribi¢ me je ujel, Ljubi, ljubi, ljubi and Pismo
za Mary Brown.
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In 1962 he was among the founders of the Slovene
Song Festival [Slovenska popevka), winning the
competition in 1964 with the song Poletna noc,
performed by Marjana DerZaj, and twice more with
his wife Majda Sepe — in 1973 with Med iskrenimi
ljudmi and the following year with Uspavanka za
mrtve vagabunde. from 1970 until his retirement in

1991 he was a programme editor for popular music at
Radio Ljubljana. Over the course of his rich and fruitful
career he worked with numerous icons of Slovene
music, including Marjana DerZaj, Stane Mancini, Elda
Viler, Lado Leskovar, Joze Privsek, Bojan Adamic, Jure
RobeZnik, Dusan Velkaverh and Elza Budau. With them,
he helped create the golden age of Slovene popular
song. He collaborated closely with his life companion
Majda Sepe, one of the greatest interpreters of
Slovene chanson, and with the poet Frane MilCinski,
aka Jezek. He composed songs in tandem with some
ofthe country’s finest lyric writers, including Gregor
Strni$a, Branko Sémen, Miroslav Kosuta and Ivan Minatti.

The title of his song Poletna no¢ [“Summer Night”]
serves as the name of the concert that for a number
of years now Festival Ljubljana has been organising in
conjunction with RTV Slovenia on 21 June, the longest
day of the year, to greet the summer. His works figure
constantly in the repertoire of events organised by
Festival Ljubljana. His ninetieth birthday last year was
marked by a special concert entitled “Mojmir Sepe —
90 Years” during the 68 Ljubljana Festival.

With his unforgettable evergreen compositions,
Mojmir Sepe has written himself permanently into
Slovene musical history and occupies a special place
in the hearts of all lovers of popular music.
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INFORMACIJE / INFORMATION

eljubljanafestival.si

OO

BlagajnaKrizank / KriZanke Box Office

» Vpoletnem ¢asu (1. maj—30. september] je odprta
vsak delavnik od 10. do 20. ure, v sobotah med10.in
14. uro ter uro pred zacetkom prireditve. / During the
summer season [ May- 30 September] the Krizanke
Box Office is open every working day from10.00 am
to 8.00 pm, and on Saturdays from 10.00 am to 2.00
pm, as well as one hour prior to the commencement
ofthe event.

« Vzimskem ¢asu (1. oktober—30. april] je odprta vsak
delavnik od10.do 16. ure, ter uro pred zacetkom
prireditve na prizoriS€u in na Blagajni Krizank.

During the winter season [1 October - 30 April] the
Krizanke Box Office is open every working day from
10.00 pm to 4.00 pm, as well as one hour prior to the
commencement of the event at the venueand at Box
office Krizanke.

Tel.: +386 (0]1/24160 26, 24160 28
blagajna@ljubljanafestival.si

Druga prodajna mesta / Other sales points

o ljubljanafestival.si, eventim.si

« Potel./Bytelephone:+386 (03) 426 76 01 (Eventim)

« Hi8e vstopnic Eventim Si (Tivoli, Citypark, Kino
Siska, Ljubljana; Europark, Maribor] / Eventim.si
ticket outlets [Tivoli, Citypark, Kino Sidka, Ljubjana;
Europark, Maribor)

» Petroloviservisi po Sloveniji / Petrol service
stations throughout Slovenia

+ Poslovalnice Poste Slovenije / Posta Slovenije
branches [post offices]

» Poslovalnice Kompasa po Sloveniji, trgovine Big
Bang, 3DVA Trafika, (K] kiosk, turisti¢na agencija
Palma / Kompas branches throughout Slovenia,
Big Bang shops, 3DVA Trafika kiosks, (K] kiosks,
Palma travel agency

+ Prodajnamesta Slovenskih zeleznic v Ljubljani,
Mariboru, Celjuin Kopru (pri nakupu vstopnic za
prireditve Festivala Ljubljana je voZnja z vlakom
cenej$a za 50 odstotkov) / Slovenian Railways ticket
offices in Ljubljana, Maribor, Celje and Koper (50%
discount on train tickets with the purchase of tickets
for Ljubljana Festival events]

« VTrstu/ In Trieste: Multimedia-Radioattivit,
via Campo Marzio 6, tel.: 040 304444,
www.radioattivita.com; Ticketpoint, Corso Italia 6,
tel.: 040 3498276

» V Avstriji / In Austria: prodajna mesta v sistemu
Oeticket.com / Oeticket.com outlets

» NaHrvaskem /In Croatia: prodajna mesta v sistemu
Eventim.hr / Eventim.hr ticket outlets

Spletni nakup vstopnic / Online Ticket Purchase

Nakup vstopnic je moZen na ljubljanafestival.si.
Placilo je mozno s kreditnimiin placilnimi karticami
(Euro-/Mastercard, Visa-Electron), VALU in placilnim
nalogom UPN.

Tickets can be purchased online at ljubljanafestival.si.
Payment is possible by credit and debit card [Euro-/
Mastercard, Visa-Electron], VALU and UPN payment
orders.



Darilni boni / Gift Vouchers

Nakup: ljubljanafestival.si, blagajna Krizank

in eventim.si.

Purchase: ljubljanafestival.si, Krizanke box office
and eventim.si.

Vrednost darilnihbonov: 20 €,40€in60 €.
Voucher value: €20, €40 and €60.

Veljavnost bona: eno leta od datuma nakupa.
Voucher validity: one year from the date of
purchase.

Menjava darilnih bonov za gotovino nimogoca.

Vouchers cannot be exchanged for cash.
Darilni boni so unov¢ljivi na blagajni Krizank,
ljubljanafestival.siin eventim.si.

Gift vouchers can be redeemed at the Krizanke
box office, ljubljanafestival.siand eventim.si.

POPUSTI / DISCOUNTS

.

Posebni popusti za ¢lane Kluba Festivala Ljubljana
(20 odstotkov v predprodajiin 10 odstotkov

v redni prodaji] / Special discounts formembers
of the Festival Ljubljana Club (20% pre-sale and
10% regular sale]

10 odstotkov za imetnike kartice Spar plus

10% for Spar Plus cardholders

10 odstotkov za imetnike kartice Mercator Pika
10% for Mercator Pika cardholders

10 odstotkov za imetnike kartice Petrol

10% for Petrol cardholders

10 odstotkov zaimetnike kartice zvestobe Lekarne
Ljubljana / 10% for Lekarna Ljubljana loyalty card
holders

10 odstotkov za zavarovance Zavarovalnice Sava
10% for customers of Zavarovalnica Sava

10 odstotkov za naro¢nike storitev Telekoma
Slovenije / 10% for Telekom Slovenija services
subscribers

10 odstotkov z vstopnico za voznjo s turisticno
ladjico, v €asu Ljubljana Festivala na Ljubljanici,

ki poteka od 28. 6.—-1.7.2021 / 10% with a ticket
fora boat trip during the Ljubljana Festival on the
Ljubljanica (28. 6.—1. 7. 202i).

137

Popust velja za dve vstopnicina prireditev ter ga

je mozno uveljaviti pri blagajni Krizank po koncu
predprodaje. Popusti se ne sestevajo in ne veljajo

na dan prireditve.

Discounts are valid for two tickets per event and can
be claimed at the Krizanke box office after the advance
ticket sales period has finished. Discounts are not
cumulative and are not valid on the day of the event.

Popusti ne veljajo za Dinamitke in koncert
VladaKreslina. / The discounts do not apply to
the Dynamos concert and the concert of Vlado Kreslin.
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PREDPRODAIJA / PRE-SALE

« 20 odstotkov za ¢lane Kluba Festivala Ljubljana
20% formembers of the Festival Ljubljana Club

+10 odstotkov za vse obiskovalce, kiimajo katero od
kartic za popust, navedenih na prejsnji strani
10% for all visitors who hold any of the discount cards
listed on the previous page

Termin predprodaje ni enoten za vse prireditve,
predprodaja poteka en mesec od zacetka prodaje
vstopnic za posamezno prireditev.

The advance ticket sales period is not the same for all
events. Advance tickets are available for one month
from the date tickets go on sale for an individual event.

V Klub Festivala Ljubljana se lahko vpisete na:
www.ljubljanafestival.si/klub/
Join Festival Ljubljana ljubljanafestival.si/klub/

POMEMBNO /IMPORTANT
Zadogodke, kiso odpovedani, ste upravi¢eni do
vracila kupnine.

SPLOSNIPOGOII FESTIVALA LIUBLIANA

Z nakupom vstopnice sprejmete sploshe pogoje
poslovanja Festivala Ljubljana, ki so objavljeni na spletni
strani https://ljubljanafestival.si/o-nas/pomembne-
informacije/ (v nadaljevanju: Splos$ni pogoji).

1. Ob nakupu vstopnice je kupec dolzZan takoj preveriti
ustreznost datuma, ¢asa in lokacije prireditve ter
ustreznost izbranega sedeza. Morebitne napake na
izpisu vstopnice je kupec dolzan nemudoma sporociti
prodajalcu na prodajnem mestu, na katerem je kupil
vstopnico.

2. Vstopnica je do placila kupnine v lasti Festivala
Ljubljana. Vsaka zloraba vstopnice se kaznuje.

3. Vstopnica izgubi svojo vrednost, ko kupec zapusti
prostor prireditve.

4. Festival Ljubljana si pridrzuje pravico do sprememb
programa, izvajalcey, prizori$¢ in ure zacetka prireditve,
in sicer v primerih, kot so, vendar ne izklju¢no: bolezen
izvajalcev, viemenske razmere, ki onemogocajo
izvedbo dogodka, druga visja sila, dejanje
obiskovalcev v nasprotju s Splosnimi pogoji.

5.V primeru, da je prireditev prekinjena ali da prireditev
niizvedena zaradiizpada elektri¢ne energije, hrupa,
vremena ali kakSnega drugega zunanjega dejavnika ali
visje sile, obiskovalec oziroma kupec niupravi¢en do
vracila kupnine, menjave vstopnice ali kakrsnegakoli
drugega nadomestila za kupljeno vstopnico.

6.V primeru odpovedi prireditve, razen iz razlogov iz
prejsnje tocke, ima obiskovalec oziroma kupec skladno
s Splo$nimi pogoji ob predloZitvi vstopnice in racuna
pravico do povrnitve kupnine ali pravico do menjave

vstopnice za vstopnico za katerokoli drugo prireditev
Festivala Ljubljana.

7.Menjava vstopnice skladno s prej$njo tocko je
mogoca zgolj v primeru placljivih vstopnic, pod
pogojem, daso zaizbrano prireditev e na voljo proste
vstopnice in da obiskovalec oziroma kupec doplaca
morebitno razliko v ceni vstopnice.

8. Menjava oziroma vracilo kupnine za placljive
vstopnice je mozna v roku 30 dni od dneva
odpovedane prireditve. Obiskovalcu oziroma kupcu
se kupnina vrne v visini zneska, ki ga je obiskovalec
oziroma kupec dejansko placal za nakup vstopnice.

V primeru menjave vstopnice se za menjalno razmerje
uposteva vrednost vstopnice, kijo je obiskovalec
oziroma kupec dejansko placal. Festival Ljubljana v
nobenem primeru obiskovalcu oziroma kupcu, kise je
odlocil zamenjavo vstopnice, ne povrne morebitne
razlike v cenimed prvotno kupljeno vstopnicoin
vstopnico za drugo prireditev. Z vrac¢ilom kupnine
vstopnice postanejo neveljavne.

9. Menjava vstopnic nimogoca za prireditve, ki so
organizirane v koprodukciji z drugimi organizatorji.

10. Obiskovalec oziroma kupec lahko pravico do
povrnitve kupnine za placljivo vstopnico uveljavina
prodajnem mestu, kjer je bila vstopnica kupljena.

11. V primeru izgubljenih ali ukradenih vstopnic kupec
ni upravi¢en do povracila stroskov, zamenjav ali
nadomestnih vstopnic. Izgubo, krajo ali uni¢enje
vstopnice je treba ¢im prej sporociti Festivalu Ljubljana.
12. Obiskovalci se z udelezbo na prireditvi strinjajo, da
pri prenosu slike in zvoka na prireditvilahko pojavijo
na posnetku. Obiskovalci v tak§nem primeru niso
upravic¢eni do odskodnine oziroma kakr§negakoli
druga¢nega nadomestila, prav tako se obiskovalci
izrecno odpovedujejo uveljavljanju kakrsnihkoli drugih
in/ali drugacnih zahtevkov v zvezi s tem.

13. Na prizori§¢e ni dovoljen vnos steklenic, kozarcev,
palic, orozjain drugih nevarnih predmetov.



POMEMBNO OBVESTILO OBISKOVALCEM

(1) V primeru omejitve zbiranja na javnih povrsinah zaradi
koronavirusa v ¢asu prireditev Festivala Ljubljanalbbomo

v skladu z veljavnimi ukrepi na organiziranih prireditvah

prilagodili Stevilo obiskovalcev.

(2) zaradi zagotavljanja varnosti obiskovalcevin
nastopajocih bomo v skladu z veljavnim odlokom o
zacCasni splos$ni omejitvi oziroma prepovedi zbiranja
ljudi v Republiki Sloveniji (v nadaljevanju: odlok] vstop
na vse prireditve omejili skladno z dolo¢bami odloka.
V primeru udelezbe vecdjega stevila ljudikot bo to
dolocal odlok, vsi nadaljnji obiskovalci do prizori§¢a zal
ne boste mogli dostopati.

(3] Vsi obiskovalci, ki se izbrane prireditve zaradi
omejitve Stevila obiskovalcev, kibo dolo¢ena v odloku
ne boste mogli udeleziti, boste upravi¢eni do povracila
celotne kupnine v skladu s postopkom, kot je naveden
na spletni strani. lzrecno vas opozarjamo, da vam
preostalih stroskov [npr., vendar ne izklju¢no, prihoda v
Ljubljano) ne bomo povrnili.

Vse obiskovalce obves¢amo, da se v skladu z Odlokom
0 zacasni omejitvi ponujanja kulturnih storitev kon&nim
uporabnikom v Republiki Sloveniji lahko javne kulturne
prireditve udelezijo le kon¢ni uporabniki, kibodo
izpolnjevaliz odlokom predpisane pogoje.

Ker se epidemioloska slika nenehno spreminja, vse
obiskovalce naproSamo, da za novostiin aktualne
informacije v zvezi zizvedbo prireditev spremljajo
objave na spletni strani in druzbenih omrezjih Festivala
Ljubljana.

Vse obiskovalce vljudno prosimo, da se obveznihin
priporocenih preventivnih ukrepov za omejevanje
Sirjenja virusa SARS-CoV-2 dosledno drZijo ter stem
poskrbijo za svoje zdravje in zdravje drugih.

Zahvaljujemo se vam za razumevanje.

GENERAL TERMS AND CONDITIONS

By buying a ticket, you agree to the general terms and
conditions of business of Festival Ljubljana, which are
published online at https://ljubljanafestival.si/o-nas/
pomembne-informacije/ [hereinafter: General terms
and conditions).

1. When purchasing a ticket, the purchaser shall
immediately check whether the event date, time,
location and seat indicated on the ticket are correct.
The purchaser shallimmediately report to the seller

any errors on the ticket at the sales point at which the
purchase was made.

2. The ticket remains the property of Festival Ljubljana
until it is paid for. Ticket misuse shall be punishable.

3. Aticket shalllose its value once the ticket-holder
leaves the venue.

4. Festival Ljubljana reserves the right to change the
programme, performers, venues and scheduled start
times in cases including [but not limited to] iliness, weather
conditions preventing an event from taking place, other
force majeure events, and actions by audience members
in breach of these general terms and condiitions.

5.Ifan eventisinterrupted or not held due to a power
cut, noise, adverse weather or any other external factor
or force majeure, audience members or ticket-holders
will not be entitled to a refund of the purchase price,
exchange of the ticket or any compensation for a
purchased ticket.
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6.Ifan eventis cancelled other than for the reasons
referred to in the preceding point, audience members
or ticket-holders will, in accordance with these general
terms and condlitions, be entitled to a refund of the
purchase price or to exchange their ticket for a ticket to
any other Festival Ljubljana event upon submission of the
ticketand the invoice.

7. The exchange of a ticket under the preceding point
shall only be possible in the case of tickets that have
been purchased, provided that there are still tickets
available for the chosen event and that any difference in
price between the original ticket and the new ticket is
paid by the audience member or ticket-holder.

8. Tickets can be exchanged or the purchase price
refunded within 30 days of the cancelled event.
Audience members or ticket-holders shall be
reimbursed the amount that they actually paid for the
ticket. Where a ticket is exchanged for another ticket,
the price actually paid for the ticket by the audience
member or ticket-holder shall be taken as the basis for
determining the exchange. Under no circumstances
shall Festival Ljubljana reimburse the difference in price
between the original ticket purchased and the ticket to
another eventin the event that the audience member
or ticket-holder opits for ticket exchange. Once the
purchase price of a ticket has been refunded, the ticket
becomesinvalid.

9. Exchange of tickets shall not be possible for events
organised as co-productions with other organisers.

10. Audience members or ticket-holders may claim a
refund of the purchase price for a purchased ticket at the
sales point at which they purchased the ticket.

1. In the event of lost or stolen tickets, the ticket-holder
will not be entitled to a reimbursement of costs,
exchange or replacement of the tickets. Lost, stolen

or destroyed tickets should be reported to Festival
Ljubljana as soon as possible.
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12. By attending an event, audience members understand
and agree that their likeness may appear in a video

and audio broadcast of the event. In such cases,
audience members shall not be entitled to any form of
compensation, and they expressly waive any other and/
or different claims in this regard.

13. Audience members are not allowed to bring
umbrellas, bottles, glasses, sticks, weapons and other
dangerous items into the venue.

IMPORTANT NOTICE FOR ALL VISITORS

(1]In the event of restrictions on public assembly due to
COVID-19 during the period of the Ljubljana Festival, we
will adapt the number of attendees permitted at events
inaccordance with the measures in force.

(2] In order to ensure the safety of audiences and
performers, we will be limiting access to all events in
accordance with the provisions of the Ordinance on the
temporary limitation or prohibition of public gatherings
inthe Republic of Slovenia [“the Ordinance”). Once the
number specified by this Ordinance is reached, it will
unfortunately not be possible to allow anyone else into
the venue.

(3] Allticket holders who are unable to attend their chosen
event because of the limit on the number of attendees as
perthe Ordinance will be entitled to a full refund under the
procedure detailed on the Festival website. Please note
that other costs (including but not limited to the cost of
travelto Ljubljana] will not be refunded.

We would like to inform all visitors that, in keeping with
the Ordinance on the temporary restriction of provision of
cultural services to final users in the Republic of Slovenia,
public cultural events can only be attended by final users
who will meet the conditions set by the Ordinance.

Since the epidemiological situation is constantly
changing, all visitors are advised to keep an eye on the
website for the changes and latest information regarding
Festival events.

Allvisitors are requested to consistently observe the
compulsory and recommended preventive measures
to limit the spread of the SARS-CoV-2 virus and in this
way ensure the protection of their own health and that
of others.

Thank you for your understanding.

FESTIVALLJUBLJIANA

Trg francoske revolucije 1

1000 Ljubljana, Slovenija

Tel.: +386 (0])124160 00

inffo@Ijubljanafestival.si

ljubljanafestival.si
www.facebook.com/ljubljanafestival
www.instagram.com/festival_ljubljana/
www.youtube.com/user/TheFestivalljubljana



BlagajnaKrizank / Krizanke Box Office
Tel.: + 386 (0]124160 26, 24160 28
Fax:+386 (0]124160 35
blagajna@ljubljanafestival.si

Darko Brlek

Direktor in umetniski vodja
General and Artistic Director
Tel.: + 386 (0)1/24160 00

SpelaDraksler

Kadrovske in sploSne zadeve
Personnel and General Affairs
Tel.: + 386 (0]1/24160 06

Nina Tertnik
Trzenje / Marketing
Tel.: +386 (0])1/2416014

Nusa Ferkulj
Trzenje / Marketing
Tel.: + 386 (0)1/24160 30

AnjaBiscak
Trzenje / Marketing
Tel.: + 386 (0]1/2416012

Vanda Veingerl
Trzenje / Marketing
Tel.: +386 (0)1/24160 26

Marusa Sinkovié
Odnosizjavnostmi / Public Relations
Tel.: + 386 (0)1/2416018

Vesna Ovcak

Organizacija programa / Programme Organisation

Tel.: + 386 (0]1/ 2416010

Adam Muzafirovi¢
Tehnika / Technical Department
Tel.: + 386 (0]1/28114 92

Nina Gregori¢

Tehnika / Technical Department

Tel.: +386 (0)1/28114 98

Polona Zvan

Finance, racunovodstvo / Finance and Accounting
Tel.: + 386 (0)1/28115 91

Janalogar

Finance in racunovodstvo / finance and Accounting
Tel.: +386 (0]1/28115 91
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Festival Ljubljana si pridrzuje pravico do sprememb
v programu in prizoriscih.

The Festival Ljubljana reserves the right to alter the
programme and the venues.

Ustanoviteljica zavoda Festival Ljubljana je Mestna
obcina Ljubljana, ki ga tudifinanéno omogoca.
The Festival Ljubljana was founded and is financially
supported by the City of Ljubljana.
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PRISTOPNA IZJAVA ZA BREZPLACNO APPLICATION FORM FOR FREE MEMBERSHIP
CLANSTVO V KLUBU FESTIVALA LIUBLIANA OF THE LIUBLJANA FESTIVAL CLUB

L= O 01,1 1=) ) LS
PR  SUINBIME: ..o
NBSIOV: e L AQIAIESS: e
TIEION: e b TeIEPRONE: ...
E-N8SIOV: e 1 T 1
Status: ! Status:
a) Student, dijak i aJstudent
b] upokojenec i bjretired
c]zaposlen i cJemployed
Datum: ... - POAPIS ..o v Dater... SIQNALUTE ..............oooooooooocie
(zakonitega zastopnika ali skrbnika): 3 [of legal representative or guardian]

I:' 1zjavljam, da so vpisani podatkiresnicni, in sprejemam Splosna dolocila ¢lanstva Kluba Festivala Ljubljana. 3 I:' Iconfirm that the information given s true, and | accept the General Terms and Conditions of

Prijavnico posljite na: Festival Ljubljana, Trg francoske revolucije1,1000 Ljubljana. 5 membership of the Ljubljana Festival Club.

Send yourregistration to: Ljubljana Festival, Trg francoske revolucije 1,1000 Ljubljana.



ADMISSION TO THE
LIUBLJANA FESTIVAL CLUB

Always be the centre of our attention. Become a member of the Ljubljana Festival
Club and treat yourself to world-class culture for exceptional prices.

General Terms and Conditions of the Ljubljana Festival Club

« Members of the Ljubljana Festival Club are entitled to a 20% discount on all pre-
ordered tickets for all events, unless it is explicitly stated that discounts are not valid
atthe eventin question.

« Members of the Ljubljana Festival Club are entitled to a 10% discount on all regular
sale tickets for all events, unless it is explicitly stated that discounts are not valid at
the eventin question..

« Theloyalty of our Ljubljana Festival Club members is rewarded with special benefits
such as invitations to exclusive events, free programmes, etc.

« Upon purchasing tickets to Ljubljana Festival events, club members must present
their club card oranother form of ID to confirm their membership. Discounts may not
be redeemed retroactively.

« Membership of the Ljubljana Festival Club is non-transferrable.s

« Membership ofthe Ljubljana Festival Club is valid until written termination and upon
the desire of the club member.

« ljubljana Festival undertakes to protect the information submitted, in accordance
with the Personal Data Protection Act [ZVOP-I]. By signing this application form,
the new Ljubljana Festival Club member agrees to the issuer using the information
submitted for the purposes of the Ljubljana Festival.

« ThelLjubljana Festival reserves the right to change these General Terms and
Conditions at any time. All changes are published online at ljubljanafestival.si..

« This application form may also be completed at ljubljanafestival.si., where you can
also find the General Terms and Condiitions.

PRISTOPNICA ZA KLUB
FESTIVALA LIUBLJANA

Bodite vedno v sredis¢u nase pozornosti. Postanite ¢lan Kluba Festivala
Ljubljana in si vrhunsko kulturo privoscite po izjemnih cenah.

Splo$na dolocilaKluba Festivala Ljubljana

- ClaniKluba Festivala Ljubljana so v predprodaji upravi¢eni do 20-odstotnega
popusta za vse prireditve, razen ¢e pri doloceni prireditvi niizrecno dolo¢eno,
dapopustine veljajo.

- ClaniKluba Festivala Ljubljana so v redni prodaji upravi¢eni do 10-odstotnega
popusta za vse prireditve, razen ¢e pri doloc¢eni prireditvi niizrecno dolo¢eno,
dapopustine veljajo.

« Zasvojo zvestobo bodo ¢laniKluba Festivala Ljubljana nagrajeni $e s posebnimi
ugodnostmi, kot so vabila naizbrane dogodke, brezpla¢ne programske knjizice
itd.

» Ob nakupu vstopnic za prireditve Festivala Ljubljana mora ¢lan Kluba Festivala
Ljubljana predloziti ¢lansko izkaznico ali osebni dokument, da s tem izkaze
¢lanstvo v klubu. Poznej$e uveljavljanje popusta nimogoce.

- Clanstvo v Klubu Festivala Ljubljana ni prenosljivo.

- Clanstvo v Klubu Festivala velja do pisnega preklicain po Zelji ¢lana Kluba.

« FestivalLjubljana se obvezuje, da bo pridobljene osebne podatke varoval
v skladu z dolo¢ili Zakona o varstvu osebnih podatkov. Clan Kluba Festivala
Ljubljana s podpisom pristopne izjave dovoljuje, da izdajatelj uporablja
izpolnjene podatke za potrebe izvajanja neposrednega trzenja [obvescanja o
novostih in posebnih ponudbah Festivala Ljubljana) z uporabo e-poste, SMSin
MMS sporocil, potisnih sporocil.

« Festival Ljubljana si pridrZuje pravico do spreminjanja Splosnih pogojev.

Vse spremembe so javno objavljene na spletni strani ljubljanafestival.si.

« Pristopnoizjavo je mogoce izpolniti tudi na spletni strani ljubljanafestival.si, kjer so

objavljeni tudi Splosni pogoji.
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